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LOUISE BARNOLT 


Contralto, Montreal Grand Opera Company, 1910-1911 
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Mr. FRANCIS STUART, MARY WAGNER GILBERT, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Txacues or Stwcina, Purit or Laureatit TES TEACHER OF PIANO. » Concerts PIANIST. Instruction. ART OF SINGING. 
Exper. Leschetizky Method. Pupil of Naver Scharwenka. Conductor choral clude. 1204 Carnegie Hall. cps Sik eal Un, Sew York. 
(Ten ytars in California.) Studio, 826 Carnegie Hall. , , 
“Being in full possession of my method of sing- a ie: m4 
jeg be et ee 0 ee re el cur BE C FRANCIS PARSONS, ESPERANZA GARRIGUE, 
Francesco LAMPERTI. SIGHT READING iptv depscite Fe . 
Studios 1103-4 Carnegie Hall, New York. For Vocalists and Instrumentalists. BASSO CANTANT ri ART OF SINGING. 
— - i ee ; Vocal Tnctrpotion- Columb Hotel Colonia, 535 W. 112th St., New York 
ME. C. TROTIN. 26 West 7zoth St. ‘ + 30 Solumbus. , : St, 
IN) TERN ATIONAL MUSICAL AND "Phone 5410 Sct Tecabee Carnegie Hall, _ i (near Broadway). 
EDUCATIONAL AGENCY, Send for Pamphlet. Studio 805. CLAUDE MAITLAND GRIFFETH “ne 
Church, Concert and School _“_ Secured. a Sn PIANO AND HARMONY INSTRUCTION. MME. EMMA A, DAMBMA N, 
-: oo Haut, New York. Granp CoNSERVATORY OF MUSIC, Monday and Thursday afternoons, Pouch Gallery, | _ ie Pg sey oo o . 
elephione: 2634 Columbus Special co for. teachers and professionals. Brooklyn. Voice Culture and Art of Singing. Concert an 
2 — hohe Wo fa —— Dees Fiance Thorough A A for beginners. 133 Carnegie Hall, New York. Oratorio. Residence Studio,’ Hotel arg s 
mags ‘HOOL. Dr. E. Eberhard, Pres’t, 57 W. 93d St., New Phone: Columbus 1628. 340 West 57th St. 
M. F. BU RT S¢ York. ’Phone, 2147 River. (Thirty-fifth year.) 4 % ei 
‘ : es 4 4 }4 f [ : 
Sight-Singing, FEar-Training, Musical Stenogra- Mr. CHARLES LEE TRACY, MARIE CROSS NEWHAUS, 
phy Ne srmal Courses in Public and Private School 
Mus Special coaching for church trials. 
"Mew York School, 1202 Carnegie Hall. 
Address Brooklyn School, 48 Lefferts Place. 


MADAM JOSEFA MIDDEt ( KE, 





VOICE CULTURI 
PERFECT TONE PRODUCTION. 
Or students who wish to study seriously de- 
sired 204 and 206 West 81st St., New York. 
PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 


New York. 


MAX KNITEL-TREUMANN, 
BARITONE 

lture Art of Singing 
Carnegie Hall 


Voice ¢ 


Mail address Fifth Ave., New Rochelle, N. Y. 
WALTER HE NRY HALL, 

Organist and choirmaster, St. James’ Church, 
New York; conductor, Brooklyn Oratorio Society; 
extension lecturer on Church Music, Columbia 

niversity 430 West 116th St 


New York City. 


ADOLIF GLOSE, 


Concert Pianist, Piano Instruction. Coach for 
professional and advanced singers. L 
Residence studio: 81 Morningside Ave., City. 
Phone 2193-) Morningside 
FRANK J. BENEDICT, 
VOICE CULTURI 
; Carnegie Hall 
I Beautif \ es Are Made, 10c; Musical Pos- 
f the A age Voice, 20c; Prospectus, 10¢ 





ESSON MILLER, 
TEACHER OF SINGING. 
1013 Carnegie Hall 


lelephone 35 Columbus 


VIRGIL GORDON, 


PLANO INSTRUCTION 
West Eighty-sixth Street Studios. 
West 86th Street, near Broadway, New York. 
lel., 6910 Riverside Prospectus on Application. 


PAPPENHEIM, 
PRIMA DONNA. 
All Its Branches. 


New York City. 
uyler 


EUGENIE 
rHE CELEBRATED 
Voice ( 

The Evelyn, 101 W 
elephone 


uture in 
/, 78th St, 
048 Sch 





MARY HISSEM DE MOSS, 
SOPRANO 





6 W. goth St Phone 3552 River. 
FLORENCI GALE, 
SOLO PIANIST 
Recitals and Concerts. 
Instruction, Leschetizky Method 
ast W th St Telephone, 5331 Columbus. 
MARTHA B. GERMAN, 


HAND SPECIALIST 


(lreatment of straimed or muscle-bound hands, 
giving elasticity and expansior 

For P ts, Violimists, et Tues. and Fri., Car- 

negie Hal N. Address &4 West End Ave. 

I R 


WILLIAMSON, 


SOLO PIANIST. 

. Instruction 
East 75th St 

€ 13% Lenox 


MORRIS, 
ALL. BRANCHES. 


55th St 


Concerts, 
h Meth 
1 


HATTIE 


rl CHER OF SIN 


LAPPER 
GING IN 


idway, Cor 
lelephone, 411 ( umbus 


FREDERICK E. BRISTOL, 
rh \CHI R OF SINGING 


} g. Room 111. 
Ne 40 West g2d St., New York. 
HENRIETTA A. CAMMEYER, 
erly assistant to Dr. Wm. Mason. 
PIA FORTE INSTRUCTION—MUSICALES. 
kK. 29th St. Steinway Hall 
Phone Mad. Sq 


JESSAMINE HARRISON-IRVINE, 





Pianist \ 864 Carnegie Hall, 
t Coaching New York 
Telephone, 1350 Columbus 
HENRIETTA SPEKE-SEELEY, 
RANG \CHER OF SINGING, 
W. «4 t "Phone 4526 Bryant 
' I ‘ \ve. Phone 3967 Tremont 





ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING. 
Studio: 257 West 104th Street. 
"Phone, 8101 Riverside 


AGNES KIMB. \L is, 
DRAMATIC SOPRANO. 

Concert 
New York 


Recital 
Phone 5798 Audubon 


Oratorio 
609 W. 177th St., 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall 





Sic6nor FILOTEO GRECO, 
THE ART OF SINGING 


East Thirty-fourth Street, 
3747 Madison Square 


Studio: 62 New York. 


“elephone: 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in Engish, German, 
French and Italian Residence-Studio, 


No. 43 East 21st St., 


MORITZ E. 


New York City. 


SCHWARZ, 
Ass’t Organist, Trinity Church, 


RECITALS AND 
Address 


New York. 
INSTRUCTION 
Trinity Church, New York. 


AMERICAN CONSERVATORY OF 


MUSIC OF THE CITY OF NEW YORK 
(Chartered by Board of Regents.) 
Emit Reyt, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
THEORY AND COMPOSITION, 


Grand Opera School, 305 East 86th St. 





Mrs. WM. NELSON 


VOCAL INSTRUCTION 
1524 Chestnut St., 


ACCOMPANIST. 
Philadelphia, Mon. and Thurs. ; 
589 Main St., East Orange, N. J., Wed.; 1425 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J. 


GIULIA ALLAN, 
COLORATURA SOPRANO. 


ae and Concert. 
oo West 8oth St., 


ANNIE F RIE DBE RG, 


Voice Culture, Art of Singing, Sight Reading, 
Coaching for Opera, Church and Concert. Ameri- 
can representative of Leonard’s [llustrated Musical 
Journal, Berlin. Studio, 51 East soth St. Resi- 
dence, 50 Morningside Ave., West. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF 
55 West 25th St., New 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing, entitled him to a high 
rank among teachers.”—MANUEL GaRCIA, 


JOHN W. NICHOLS, 


AND 





Address, _New 


York. 





SINGING. 
York. 





rENOR. 
Concerts—Oratorios—Recitals. 
Studios: 801-802 Carnegie Hall, New York City. 
Phone, 976 Columbus. 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
lead of Violin Dept., Amer. Institute of Applied 
Music, Y., and Combs Conservatory, Philadel 
phia. Residence Studio, 535 Wash’n Ave., Bklyn 





DUDLEY BUCK, Jr., 


VOCAL INSTRUCTION. 


Hall, 


, TT ee 
WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists 
course of school music. ocal 
Choral Direction 
Address: Metropolitan Opera School, 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number 
Residence, 34 Gramercy 
3187 Gramercy 


New York. 


Sio Carnegie 








Normal 
Instruction— 


1425 B’way. 





of pupils. 
Park, 
*Phone, New York City. 


BRUNO HUHN, 
TEACHER OF STYLE, 


ERTOIRE FOR VOCALISTS 
The Wollaston, 23: West 96th St., New York. 
(Subway express station.) "Phone, 8833 Riverside. 


DICTION AND REP 





PINOFORTE INSTRUCTION. 


Certificated Teacher of ‘the LESCHETIZKY MeTHOobp. 





Studio: er Hall, New York City. 
EDWIN GRASSE, 
VIOLINIST. 
Manager H. Goprrey Turner. 
1402 Broadway. Studio, 161 East 176th Street. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
vel -852 or Hall, New York. 





H. AL LETT GILBERTE, 
TENOR—COMPOSER. 


“The Raindrop,” “The 
“Mother’s Cradle Song.’ 





Composer of “Serenade, “ie 
sird,” “Youth,’ 





Hotel Flanders, 133 W. 47th St. 
’Phone, 3021 Bryant. 
RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIS a 


Branch Office, 
954 Eighth Ave., 


“Musical Courier.” 
near 56th St. 
*Phone, 


3555 Columbus. 


SIEGMUND GROSSKOPF, 
SOLO VIOLINIST 
GROSSKOPF 


_ SoPRANO— V 0c AL 
1204 Carnegie Hall, 


Mrs. REGINA WATSON, 
SPECIALTY. 
Pianists, 
40 E. 





AND INSTRUCTOR. 
ELISE 
INSTRUCTION. 


New York. 





work with Concert 
and the training of teachers. 
Indiana Street, Chicago, Ill. 


Repertoire 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


and ’Cello Department, Paui 
914 Carnegie Hall, New York. 


WALTER L. BOGERT, 
BARITONE. ; 

Lectures and. Recitals. 
York. Tel. 5430 Plaza. 
JORGE G. BENITEZ, 

BARITONE—TEACHER OIF SINGING. 

165 West 71st St., New York. 

Indorsement by teacher: “‘Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who diligently 


works with him will — great benefit therefrom. 
SMILIO pe GOGORZA. 


ADELE LAEIS BALDWIN, 
CONTRALTO. 

Teacher of Singing and Lyric Diction. 
"Phone, 5757 Columbus. 915 Carnegie Hall. 
WALTER S. YOUNG, 

VOCAL INSTRUCTION. 
801-802 Coren Hall, 


Orchestral Morgan, 





Feacher of 
644 Madison 


Singing. 


Ave., New 











New York. 


& CARL M. ROEDER, 


PIANIST—INSTRUCTION, 








6u7 Carnegie Hall. 423 E. 140th St. 
AMY GRANT, 
78 West ssth St., New York. 


READINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,’’ etc. Instruction. 
Tel. 714 Plaza. 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIOUE MUNICAL INSTITUTE, 
128 DeKalb Brooklyn. 





Piano 


Avenue, 





ELINOR COMSTOCK, 

(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalogue, 
apply to Miss Et1nor Comstock, 749 Madison Ave. 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 

Limited number of resident pupils received. 
38 East 6oth St. ’Phone, 6109 Plaza. 


ANGEL AGNES CHOPOURIAN, 








_ DRAMATIC SOPRANO. 
Oratoriv—Concerts—Recitals—Instruction. 
864 Carnegie Hall, 





VOICE CULTURE. 
Repertoire and Diction 
434 Fifth Ave. Tel. 6495 Murray Hill. 





THE NEW YORK INSTITUTE FOR 
. VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 


Complete musical education given to students 
rom the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 
Reéadings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New York. 
Tel. 594 Col. 


WIRTZ PIANO SCHOOL, 


School 





for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 


Classes in Methods for Teachers. 


246 West i2ist St., New York. 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 
330 Fulton St., "Brooklyn. 
Steinway Hall, Room 16, New York 
98 Maple Ave., Morristown, N. 
rel. Call, 4207-) Main. 


VON DOENHOFF, 

VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 
*Phone: 1332 Lenox. 


Studios 
Branch 1 








DANIEL VISANSKA, vioLinist. 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will acceept engagements 


and a limited number of pupils. Address: 
889 St. Nicholas Ave., ; Phone, 3050 Audubon. 
Mondays and Thursdays, 10 So. 18th St., Phila 





THE VON ENDE VIOLIN SCHOOL, 


58 West goth St., New York. 

Anton Witek, the famous violinist; Her- 
von Ende, J. Frank Rice. Piano, Vita 
Albert Ross Parsons, Antoinette Ward. 
Adrienne Remenyi, Jacob Massell. 


Violin, 

Singing, 

MARGUERITE HALL, 
CONTRALTO. 


Concert, Recitals. Vocal Instruction. 
W. 78th St. ’Phone 7048 Schuyler. 





Oratorio, 
101 


Dr. eo BLATZ; 
SCHOOL * SIGHT SINGING. 
808 Carnegie Hail. 


Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 








MUSIC, 


LECTURE RECITALS. 
60 Jefferson Ave., Columbus, 
Automatic, 2294. 


HISTORICAL 
Residence Studio: 
Ohio. Telephone, 





Mr. AND Mrs. LOUIS SAJOUS, 
TEACHERS OF SINGING. 
The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiology. 
Residence Studio, 2 West 16th St., New York City. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
503 Huntington Chambers, 





Studio: Boston. 
ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 
Recommended by Jonas and Teichmiller. 
78 West o4th St. ’Phone, 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST. 

Management, Sawyer Musical 

1425 B’way, N. Y. City. 

143 Carnegie Hall, New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


zor Carnegie Hall. 
Caia Aarup Greene, Pianist. 


CARLOS N. SANCHEZ. 
TEACHER OF SINGING. 
Studio, 2 West 16th St.. New 











Bureau, 








York 
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MIDDLETON 


BASS 
R 4073 Kenmore Avenue. ° Chicago, Ill. 


James Stephen MARTIN |8 


Vocal Instruction . 
6201 Walnut Street vane urg 
studios: {$29 nixon Building 


LOIS Fox 


SOPRANO 
Address, KATHERINE BOYLE, Secretary to Miss Fox 
543 West 162d Street, : New York City 


DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


RUTH DUDLEY 


Concert Pianist and Teacher 
123 Joralemon Street Brooklyn, N. Y. 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., Philadelphia. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Menegement 
407 Pierce Building - - Bosten 


LEON M. KRAMER conductor 


Cantors’ Association of America, 


Clan 























Halévy Singing Society, New York; Halévy Sing- 

ing Society, Newark, N. J. Director Manhattan 

College of Music, 40 West 115th St., New York. 
ART OF SINGING. 


Concert Pianist 





FD 


RE 

Nv INSTRUCTION 

= . 255 West 97th St. 
& Phone, 3430 River 








Orateric and Jelat Recitals with 
Soloist with New York he re ay 


MR. HENRY HOLDEN 
and Boston Symphony Orchestra, 


Tel. 2267 Stuyvesant ere ee et Place, New York 
Recitals and Piano 
STUDIO: Steinway hen 


Mme. Hildegard Hoffmann 
Instruction | MS 
Address: 144 East 150th St., New Yerk City 





cuneen WILLIAMS Bass 


1 SAM’L 8. one 
Aughertom Balaoe od - Chicago 


* SHARP-HERDIEN 


SOPRANO 
L S132 Kenmore Avenue - Chicage, it. 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, New York. 
Phone, 1036 W. Harlem. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


pana. SOratortos “Recitals 
328 Wabash Avenue CHICAGO 


LEEFSON-HILLE 


CONSERVATORY OF 
Weightman Building PHILADEL PHTA, PA. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
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‘CHAPMAN GOOLD 





CORNELIA RIDGR POSSAR 








LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors 








PRISCILLA PARVER 








ANTON FOERSTER 


PIANIST 
Cathedra’ 
CONCERT, 
The Metaphysics of Singing 
"Phone, 349 Murray Hill 
Telephone, 1630 Riverside 
APPLETON, WIS. 
PLAYER and TEACHER 
1024 Lawrence Ave. 


Organist and Cholrmaster Brick Presbyterian Church, Conductor 
1524 Chestnut Street PHILADELPHIA, PA. 
Hetel Orietet, 122 West 49th Street 
RECITAL, 
Management: Sawyer Musical Bureau, 1425 Broadway, &. Y. City 
SOPRANO 

OPRANO 

WILLIAM HARPER, Dean 

256 Central Ave., Highland Park, Wi. 

Chicago, Ill. 








GINA CIAPARELLI ==: 


Mendelssohn Glee Club. 412 FIFTH AVENUE, new YORK ciTy 
MOTLEY: 
one, 3101 Bryant 
ORATORIO, 
CAROLINE 
Soleist Plymeuth Church, Brooklyn 
ADDRESS 
Permanent Address: 
Send for Bulletin 
Phone Highland Park 1044 
SOPRANO 


ELLIS CLARK HAMMANN 
HUDSON-~ 

Phitharmonie, Berlin, Germany 

PIANIST 


Recitals 
New York 


Opens, Ly 





EDWARD STRON 


TENOR 


7 ye 92d Street 


EW YORK 
Pe a 1424 River 





Omrarzo 


KITCHELL 


TENOR 
Residence, 178 LB Bist St. 
Phone 9984 Schuyler 
Mgt. HAENSEL & JONES 
1 EAST 42d STREET, NEW YORK 





PIANIST, ACCOMPANIST, COACH 
Fine Arts Bidg., Chicago 
a Stereopticen Musicales in conjuac- 
tlen with Anne Shaw Fauikoor 





Win DOENGES “zc 





Special 
Summer 
Session 


June 28th to August 8th - 





VIRGIL 


Phone, 4668 Columbus 


FOR 
Teachers 


AND 


Students 


° 65 Lessons, $55.00 





Send for Gubesee Booblet—Cartificat Granted 


VIRGIL PIANO! SCHOOL 


42 West 76th Street, New York 





5200 WASHINGTON AVENUE 
CHICAGO, ILL. PRODUCTION 


ELIZABETH PILLOW (LIVER — 
Southside Studio —_ 





LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
HOTEL ERDICOTT. Stet ST., and COLUMBUS AVE., REW TORK 


FRANZ KOHLER 


Director Violin Department 
Oberlin College. Oberlin. Ohio 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Eliswerth Aveaue . Pittsbergh, Pa 


Bissell Conservatory of Music, Inc. 


MARIE SPRAGUE, Direct: 
Bissell Bik., 7th Av-. and Smithfield ‘st. Pittsburg 


ELUCHLE SOPRANO 
¥ ILLER sz.2¢ 


S. WESLEY ; SEARS, 


St. Jones, & 
22d and Walnut Sts, “Philadel hia. 
ORGAN RECITALS. INSTRUCTION. 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
°o| ERY D ES FR Pasi « 


4715 Lake Avenue, Chicage, fil. 


siovann! CAS TELLANO 


Maestro di Canto 
IMPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
_Phone, A Aldine 1682 _826 Fine Arts Building, Chicago, Il. 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


$ DUFAULT 


TENOR 
CONCERTS and ORATORIO 
INSTRUCTION 
Specialty, French Diction 
339 West 23d Street 

Phone, 2992 Chelsea 



































TENOR 
Direction: 


JOAN BILLER srs 


Steinway Hall, Chicago 


WYCOFF v=: 


KUESTER, Mgr. 
Vir EA OFE 


25 West 429 St. 
The SAWYER | MUBICAL BUREAU 


wane KNODLE 


ST. CLARE 
MUSIC STUDIO 


1523 Chestnut Street Philadelphia, Pa. 


LUTHER CONRADI 


Concert Pianist and Teacher 
2032 Chestnot Street Priladel rhie 


MARY A. COX 


comVIQLINIST 
merican Conservatory, Kimball Hail B 
Residence Phone, 3562 liyde Part rv eng 


EMIL LIEBLING 
PIANO TEACHERS’ INSTITUTE. 

July 1st to August sth, rorr. 
Teachers’ Meetings. 
Circular E. 

__Address Emil Liebling, Kimball Hall, Chicago. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Florence, Via del Conti 7. P 2 de 


t ZUKOWSKY 


ssian Violin Virtuoso 
X- Member and  Sololet with Themes Orchestra, Peotle accepted 
619 Fine Arts Building, Chicago, | 


¢ WHITE ‘LONGMAN 


11 East 53¢ St., chisage, A. eA eee, tte Park 394 
VON STEIN 
ACADEMY Y = OF 3 MUSIC 
HEINRICH ‘VON YON STEIN, President 


Fifteenth Street and ( and Grand Avenue 
LOS ANGELES, CAL. 
Perley 


ALDRIC Duan 


Baritone, Teacher of Singing 
864 Carnegie Hall, New York 
1710 Chestnut St., Philadelphia 
Management, SAWYER MUSICAL BUREAU 

1425 Broadway, New York 

















Private lessons. 
Lecture Recitals. Send for 





m=a>s 














136 West 44th Street, bd bed 


ORONO 


HARRIS, Jr. 


Finis York, N Y. 


THN oF 


Recital, Concert 
Oratorio 





MAY HAMAKER 


SOPRANO 
Returned from Burope 
Pupils accepted 
135 West 104th Street, Sew York 

TEL 2805 RIVERSIONN 





= MURPH 


TENOR 

(St. Bartholomew's ) 

WALTER R. ANDERSON, Mer. 
5 W. 38th St., New York 









Vocal 
Studios 


RAGNA 


VIGTOR HARRIS 


LINNE “=: 


THE BEAUFORT 
146 West Site 31, 
Tol., 3053 Columbus 





CHER OF SINGING IN ALL 118 BRANCHES 





GRACE HALL RIHELDAFFER 


SOPRANO 


Hazelwood Avenue 
Pittsburg, Pa. 


























SOPRANO 
LUCILLE Auditerium Batiding 
Chicago, lil. 
a W -@WE FF E | gs xX Geor Fer eegon, Beads King Clark, 
7) Paris; Carl Dufft. Geo. Dixon, oronto; 
2 Shannah "Comminen Katherine Bloodgood, Flor- 
a 1s enone, “eee vous nette Fernandes, eaith Miller. a oe 
Met. Opera House a House Sulidiog ____—SSspecial Operatic Training ‘Including Action) 
=e CONTRALTO 
E Soleist, St. Bartholomew's Church 
A MANAGEMENT 
R WALTER BR. ANDERSON 
L 5 West 38th Street New York 
"Phone 349 Murray Hill oe 
L Has sung to millilions of 
E people 
oO MANAGEMENT 
N THE SAW YER MUSICAL BUREAU 
TENOR 1425 Broadway, New York City 
OPERA SCHOOL OF NE YORK 





Grand Opera 
In En ate 
si1G. F. T 


ALBERT MILDENBERG, artistic D 


Roles ane Stage Soehate 
yrendce 


Italian, Germ 


Ao ea Opera co. 


Director, | Reem $34 Carnegie Hall, New York 


Pall Beatpped Stage ter 
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-O@hickeringy- 


pianos 
The Oldest in America 
The Best in the World. 








CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 




















It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 


Send for Catalog 


Manufacturers 


Lfucago 


























THEH. P. Nelson Piano 





The Highest Quality 
for the Money 
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Ihe closing concert of the Nikisch-Philharmonic series 
on Monday evening was under a cloud, so far as the first 
half of the program was concerned. For months ahead 
Lucille Marcel had been announced as the soloist of this 
concert, and the appearance of the much talked of Amer- 
ican singer had been looked forward to here with keen 
anticipation. Great was the disappointment, therefore, 
when red slips in the program books announced that Miss 
Marcel had been compelled to cancel the engagement be- 
cause of illness and that Elsa Hensel-Schweitzer, of the 
Frankfort Opera, would take 
her place. Madame Schweitzer 
was a very poor substitute, her 
singing being quite amateurish, 
her voice poorly trained, ber 
intonation defective, and her 
delivery devoid of interest. In 
the big “Fidelio” aria, which 
has been given here so many 
times by Lilli Lehmann, the 
lady’s shortcomings were woe- 
ful. Nor did a novelty in the 
shape of the overture entitled 
“Lebensfreude,” by the local 
conductor - composer, Georg 
Schumann, compensate for 
this vocal disappointment. It 
is a well instrumentated but 
mild, unoriginal piece of mu- 
sic. The second part of the 
program was given up to Bee- 
thoven’s “Eroica” symphony, 
and this, in a wonderful inter- 
preiation by Nikisch and the 
men of the Philharmonic, re- 
deemed the situation. The 
work has been performed here 
with greater robustness and 
vigor, but never with more 
color, tonal beauty and 
warmth. Nikisch received an 
Although this was the final regular Philhar- 
monic, the great conductor will be heard here again 


ovation. 


n April 3 in a special concert given for the benefit 
of the pension furd of the Philharmonic Orchestra, On 
this occasion Nikisch’s two famous old war horses, the 
Pathétique” 


Beethoven C minor and the Tschaikowsky 
symphonies, will be given. 


nReR 


Max Pauer, the celebrated pianist and director of the 
Stuttgart Conservatory, has given two recitals in Bee- 
thoven Hall with great success. The program of his 
second recital on Wednesday evening opened with Weber's 
C major sonata, which of late years has practically disap- 
peared from our concert programs. The A flat sonata is 
occasionally played by Pachmann and Godowsky, but I do 
not remember meeting this one in C major before on the 
program of a great pianist during all the fifteen years that 
Pauer gave.a beautiful and 

He is a pianist of extraor- 


I have resided in Berlin. 

noble rendering of the work 
dinary attainments, both from an instrumental and from 
a musical point of view. His tone is big and round, his 
technic absolutely infallible, and his conceptions reveal an 
intellectual lift—the large grasp of things that always 
makes his readings interest’'ng and valuable. Max Pauer 
is a real master of the piano. In his playing one feels 
that here is a man who feels the seriousness of his calling 
and the loftiness of his mission. Of triviality, of pose, of 
any striving for external effect, there is not a trace in 
Pauer’s playing; it is all big, straightforward, legitimate 
art—art in the best and highest sense of the word. Schu- 
mann’s “Faschingsschwank” and a group of Brahms, con- 
sisting of the capriccios in G minor and D mizor, the in- 
termezzi in E major and E flat minor and the E flat rhap- 
sody were also given remarkable interpretations. The 
Program was brought to a close with a rousing perform- 


ance of Rachmaninoff’s variations on Chopin’s C minor pre- 
lude. During the program Pauer had some difficulty with 
his piano and was obliged to change, but this in no wise 
affected his success. On the contrary, as the second piano 
was a much better instrument, he aroused great enthusiasm 
with his last number. 
nee 

Leoncavallo’s new opera “Maja” had a fiasco at the Ber- 
The popular 
composer has nothing new to offer in this score and even 
what he has to say in the old way does not reveal Leon 
cavallo at his best. Although there is not that marked 
incongruity between music and text that was so noticeable 
in his “Roland of Berlin,” which was written to order at 
the suggestion of the German Emperor, still Leoncavallo’s 
The music is 


lin Royal Opera House on Saturday evening. 


tonal setting does not enhance the libretto. 
as a whole more refined than in the composer's earlier 
works; it is also melodious and folksongs of the Provence 
(where the scene is laid) have been woven into the score 
skillfully. But originality and spontaneity are wholly lack- 
ing, so that the result is by no means convincing. The 
Cavalleria Rusticana.” Maja, 


subject is a sort of French 
a peasant girl, loves Renaud, the son of Germaine, in whose 
employ Maja is. The girl is loved by both Renaud and 
Torias, a shepherd. Maja, however, will have naught of 
Torias until he makes it appear to her that Renaud is un- 
faithful; Maja says if this is true, she will marry Torias, 
but Renaud comes back from his service in the army and 
soon wins her love again. However, Renaud’s father has 
picked out a rich bride for his son and Renaud appears 
with this girl at a fair the day after his return to the vil 





lage. Maja makes a scene, but is ridiculed by the entire 
village; Torias alone takes her apart, but as she does not 
love him and is still infatuated with the weak and unfaith- 
ful Renaud, she determines to end her life by jumping 
Meanwhile, however, Renaud has broken 
The two 


into the Rhone. 
with his father and fiancée and returns to Maja. 
lovers meet and go at each other with their knives; Maja 
throws herself between them and receives the deadly 
thrust from Terias’ dagger. The performance at the 
Berlin premiére under Dr. Muck, with Madame Curt as 
Maja, Bischoff as Torias, Maclennan as Renaud and Gris 
wold as Germaine, was a very good one, but although the 
public applauded and even called out Leoncavallo, there 
was no real enthusiasm and it is safe to predict that the 
work will soon disappear from the Berlin stage. It has 
had one repetition thus far. 


The program of the seventh symphonic concert of the 
Berlin Royal Orchestra under the leadership of Richard 
Strauss was made up of Bach’s “Brandenburg” concerto, 
No. 4, in G major, which has been heard at these concerts 
before; Strauss’ “Don Juan”; Ernst Boehe’s symphonie 
poem, “Die Klage der Nausikaa” and Beethoven’s seventh 
symphony. Boehe, who lives in Munich, wanders away 
about half way between the classicists and the hyper-mod- 
erns; he has written a whole cycle of works concerning 
Odysseus and his wanderings. This same number was first 
rbought out in Berlin some years ago by Bernhard Staven- 
hagen with the Philharmonic Orchestra. The composer re- 
yeals himself in it as a good technician and colorist and 
he instrumentates well, as indeed can every conservatory 
pupil nowadays; but his music lacks the individual stamp, 
the tone of authority—in short, the real raison d'etre. 
Strauss’s reading of the piece did not indicate that he was 
vrey much in love with it. Tlis rendition of his own sym- 





phonic poem “Don Juan,” however, was a remarkable feat 
of orchestral virtuosity and of interpretative skill. The 
Bach concerto and the Beethoven symphony were both 
given broad, vigorous and convincing readings. The pro- 
gram books of these concerts of the Royal Orchestra are 
very cleverly edited this winter by Max Chop. Those of 
the Philharmonic concerts are gotten up by Paul Becker. 
30th men are, experienced, facile writers and excellent musi- 
cians and their comments on the large range of works 
performed at these concerts often make interesting and 
instructive reading 
RRR 

Alberto Jonas gave a concert in Bliithner Hall on Thurs- 
day evening, this being the only appearance here in recital 
of the famous Spanish pianist this winter. H*: program 
was not of the conventional kind. It contained, on the 
contrary, a number of interesting and rarely heard com 
positions, as the Grieg E minor sonata, Paul Ertel’s suite, 
op. 26 in four movements, Xavier Carlier’s “Hommage 4a 
Chopin” and three works by MacDowell—two f the “Sea 
Pieces” and the “Czardas” (Friska); also two rhapsodies 
in F sharp minor and C major, by Dohnanyi. Thus the 
greater part of his program consisted of compositions that 
are seldom heard here. Jonas, however, also played Schu 
mann’s fantasy, the Mendelssohn prelude and fugue in E 
minor and Liszt’s “Campanella.” The distinguished pianist, 
who was in excellent form, played both brilliantly and 
poetically and gave each number of the widely varied pro- 
gram an interesting and characteristic reading. The Ertel 
suite is a very difficult work, particularly the scherzo, 
which depicts in tones Bécklin’s portrait of himself with 
Death fiddling at his side. This 
1 in imteresting and character 
istic movement rhe finale, 
uch ts m the form of a pas- 
sacaglia, is very complicated 
Jonas gave a very big, virtuoso 
reading of the entire suite. He 
was also admirable in the 
Schumann fantasy and in the 
Dohnanyi rhapsodies, the po- 
ctic contents of which he ex 
hausted to the full. His bril 
hant performance of the “Cam 
panelia” brought down the 
ouse 

nunre 

\ great success was scored 
in Beethoven Hall by the Ber 
lin Vocal Quariet, whose mem- 
Jeannette Grum 
bacher, Theresa Schnabel, Paul 
Remiers and Arthur van 
Kweyk, with Arthur Schnabel 
at the piano. It was a Brahms 
program. ‘The house was com 
pletely sold out and a very ani 
mated mood prevailed. These 
four singers are in perfect ac- 
cord with each other, and with 


SCENE FROM LEONCAVALLO’S OPERA “MAJA,” WHICH HAD A FIASCO AT ITS BERLIN PREMIERE such an admirable, refined pi- 


anist as Schnabel at the piano, 
the effect of their singing was greatly enhanced. The program 


consisted of: “An die Heimat”; “Wechsellied zum Tanz”; 
“Der Abend;” “Neckereiern;” “Liebeslieder in Walzer- 
form” and “Zigeunerlieder.” In the “Liebeslieder,” which 


is for four-hand accompaniment, Alfred Schroeder assisted 
Schnabel. This proved to be ene of the most thoroughly 
enjoyable vocal concerts heard here this season. The four 
singers are all great favorites in Berlin and it is little 
wonder that their united services drew out such a large 
audience. An ideal blending of voices, remarkable unity 
of ensemble and whole-souled, warm delivery character- 
ized their singing. The wave of enthusiasm ran high at the 
conclusion of the program 


nnre 


Olga Steeb, that slight girl from Los Angeles, has set 
up a record for her sex in Berlin by playing nine piano 
concertos with orchestral accompaniment within a space 
of two weeks—something no woman ever did here before 
We are accustomed to extraordinary feats; for instance, 
Busoni played fourteen piano concertos during one season 
and this winter Marteau has played no less than eighteen 
violin concertos in six concerts; but these are mature, ex 
perienced artists, whereas Miss Steeb is a girl of twenty 
just beginning her career and she is moreover almost 
wholly inexperienced in playing with orchestra. One would 
not have thought so, however, on hearing her at her third 
concert, when she played the Brahms D minor, the Mozart 
D major and the Tschaikowsky B flat minor concertos 
She played these three works with all the certainty of a 
veteran artist, revealing nothing at all of the novice. Her 
refined performance of the charming Mozart concerto 
showed her exquisite taste and her excellent musicianship 
and in the Tschaikowsky she revealed a large mental grasp, 
a tone distinguished for beauty and variety of color and a 
technic finish to a high degree. Miss Steeb has remarkably 
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ca 
6 
d accurate gers and a very plastic touch. With 
irt ity and musicianship go hand in hand. The 
f her other two concerts consisted of the Schu- 
Chopin | r and Liszt E flat concertos on March 
Grieg, the Beethoven G major and the Schar- 
4 rtos played on March 18. In the 
rwe worl e had the assistance of the composer, 
7 \ icted the orchestra, The other concertos were 
ted Dr. Ernst Kunwald. This young Ameri 
inly has established a record here to be proud 
1 ( reer will be watched with interest. 
s RRR 
R | Burmeistet ond concert in the beautiful 
Esplanade was attended by a large and 
‘ distinguished pianist was heard 
: rformances of Tach’s chromatic fantasy in 
) Beet p. 27. Whereas Burmeister’s 
I trictly a pia recital, at this one he had 
> A he rtists. Clara Senius-Erler sang 
| t Burmeister, entitled Abschied,” 
é immsten Schmerzen,” “Was es 
dlied” and “Fangball;” and Gus 
t é t the second piano in Brahms’ rendition 
the W erer” fantasy in the Liszt orchestral 
arrangement. The six songs revealed Richard Burmeister 
exce it ideas, beautiful harmonies and 
y interesting lyric and poetic touches. They were very 
we y Madame Senius-Erler, whose interpretations 
enhanced by the spiendid piano accompani- 
he mposer herself. Burmeister’s reading of the 
—~s 
hy 
ne 
Sa} 
“4, RICHARD BURMEISTER 
/ Wanderer” fantasy, too, was an artistic treat of a high 
RRR, 
tt i cert of the Rosé Quartet, of Vienna, cham- 
f playing of the most refined kind was heard. It was 
| progran ntaining three works for string quar- 
I eth a Schubert. A more ideal 
é performer than Arnold Rosé can scarcely 
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be imagined. In the first place he is a real virtuoso on his 
instrument and that is necessary for the highest excellence 
n ensemble work; then has a_ beautiful tone, very 
strong sense of rhythm, superior musicianship and a warm, 
glowing temperament which reveals the whole. His three 
so it has come to be that 


he 


associates are worthy partners, 
in spite of the enormous overproduction in the shape of 
whenever these four men from 
Vienna 
Bechstein 
crowded. 
are more 
performers 
the Bohemians, 
that 
ganization has a 
large following. 

nee 

Fritz Steinbach’s 
as a 


chamber music in this city, 
appear, 
Hall is 
They 
refined 
than 
al- 
or- 


eer 


though 


reputation 
Brahms 
preter is such that 
always is sure 
good sized 
when 


inter 





he 
of a 
audience 





ever he comes to 





THE LATE OTTO GOLDSCHMIDT, Berlin to conduct 

Who for Thirty Years was Manager his favorite com- 

and Friend of Sarasate, poser. As: tineee> 

ond appearance here this winter, which was last even- 
ing at the Philharmonie, he had the assistance of Fritz 
Kreisler and that, of course, insured a full house. 


Kreisler’s masterful performance of the Mendelssohn con- 
certo was the great feature of the concert. It is many a 
day since Mendelssohn has been heard here in such a per- 
fect and the ovation that the great violinist 
received was well earned. 
Rnere 

Louis Breitner is one of the most refined, musical, artis- 
tic and satisfying performers of chamber music among 
the pianists of our day. His concert, at which he had the 
assistance of Concertmaster Zeiler, of the Royal Orches- 
and further of Cavallery, violin; Wagner, viola, and 
Herckenrath, cello, proved to be an evening of unalloyed 
Breitner himself, without dominating the en- 
was all the time the central and most 
His beautiful touch and pearly technic 
the service of art and his read- 


rendition, 


tra, 


pleasure. 
semble too much, 
interesting figure. 
were employed wholly i 
ings were a real joy. 
nee 

Germany has lost its most celebrated actor in Friedrich 
Haase, who passed away here last Friday, aged eighty- 
five. For the past fifteen years Haase had been. living in 
retirement, but for fully half a certury he was a command- 
ing figure on the German stage. In fact, Friedrich Haase 
set up standards. He was a great lover of music and was 
frequently seen at the Philharmonie and at Beethoven 
Hall in Director Landecker’s In appearance he was 
a cavalier of the old school and the most wonderfully pre- 
served man for his age ' ever saw; straight as an arrow, 
lithe with a princely bearing, he impressed 
one T knew him 


box. 


and wit!lowy, 


as being at the utmost sixty years old 
well and often conversed with him about his colleagues 
of the past. He always spoke with the greatest admira- 
tion of the late Edwin Booth; he said that Booth had the 
mellowest, most musical and sympathetic voice of any 


actor he ever heard and he declared that he was the great- 


est of all Hamlets—and Haase himself in his younger 
days was always considered a wonderful Hamlet. The 
veteran Wagnerian singer, Albert Niemann, and Haase 


were life-long friends, and it was Niemann who escorted 
Madam Haase when the funeral train followed the coffin 
of the famous actor to the the old Jerusalem 
Cemetery last Tuesday. Friedrich Haase was one of those 
rare 
countering 
that are the lot 


grave in 
without en- 
vicissitudes 
He was a child of for- 
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tune and from the cradle to the grave he passed in the 
sunlight. And quite in keeping with his career was his 
burial; the weather in Berlin had been very inclement for 
weeks, but on the day of his funeral Old Sol came out in 
all his splendor and when the coffin was lowered into the 
grave, surrounded by a circle of loving friends, the whole 
was bathed in glorious sunlight. 


RRR 


Richard Strzuss’ “Rosenkavalier” has been accepted by 
the Royal Opera, after all. It will be brought out her 
next fall as the first novelty of the season. Before deciding 
to take it, however, Intendant von Hilsen went to Dres- 
den and saw it there. 


scene 


RRR 


Arthur van Eweyk is to tour America again the coming 
season, making this time a much more prolonged stay, 
covering practically the entire season from November to 
April. Van Eweyk returned to Germany about Christmas 
and since then he has appeared with great success in many 
of the principal cities in the Fatherland. He was soloist in 
a recent excellent production of Beethoven’s “Messa 
Solemnis” at the Berlin Singakademie with the Philhar- 
monic Orchestra and the Singakademie Choir under the 
lez adership. of Georg Schumann. Besides his numerous 
solo eng: igements van Eweyk also has been singing with 
the Vocal Quartet, whose concert here is men- 
tioned above. This is the finest organization of its kind 
in Germany. Mr. van Eweyk’s manager for his forthcom- 
ing tour of America will be H. Godfrey Turner. During 


Berlin 





ARTHUR VAN EWEYK, 
Who is to tour America, season, 1911-12. 
the spring and summer the distinguished baritone always 


gives part of his time to teaching. 
RnRe 


A word of warm praise is due Dora von Moellendorff, 
violinist, whose program at her recital given in Schar- 
wenka Hall included Nardini’s G major sonata, two move- 
ments from a Bach unaccompanied suite, the Vieuxtemps D 
concerto, Sinding’s romance and several Brahms 
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Hungarian dances. Miss von Moellendorff dr .ws a sweet, 
luscious tone from her instrument and her technic is well 
grounded and reliable. She has both musical intelligence 
and feeling and earnest endeavor speak from her playing. 
She is a promising young artist. 
nner 
Maria Carreras lately appeared with unusual success as 
soloist with the new symphony orchestra at Riga, Russia, 
whose conductor is Georg Schneeyoigt. Madame Carreras 
played the Sgambati concerto, of which she makes a 
specialty, having studied it under the composer himself 
and having been the first artist to play-it at the Rome 
Philharmonic concerts under Sgambati’s personal leader- 
ship. She was then only fifteen years old. Schneevoigt, 
who is one of the most gifted and interesting conductors 
of the day, is a brother of Siri Fischer Schneevoigt, the 
celebrated photographer of this city, whose pictures of art- 
ists have become world famous. She gives to her portraits 
a touch of genius—touches of light and shade and depth 
of tone that one finds otherwise only in paintings by the 
old masters. In her way Siri Fischer Schneevoigt is just 
as gifted as her illustrious brother is in his art. 
RRR 
Leipsic is beginning to mak preparations for a great 
Wagnerian centenary of 1913. 
Ree 
A banquet was given here yesterday in honor of Hans 
Gregor, which was attended by Count von Hiilsen, Intend- 
ant of the Berlin Royal Opera, Count Seebach, General 
Intendant of the Dresden Opera and the Directors Bachur, 
Gura, Brahm, Loewe, Paul Lindau, Kadelburg; also Leon- 
cavallo and the three conductors of the Comic Opera, 
Reznicek, Meyrowitz and Waghalter; Droescher and 
many other well known Berlin singers and theater person- 
alities. Von Hiilsen, Reznicek and Kadelburg delivered 
speeches, dwelling on Gregor’s work at the Comic Opera. 
Gregor himself in a book entitled “Hans Gregor’s Comic 
Opera, 1905-1911,” which is to appear here next week, tells 
of his own experiences. He confesses that he found it 
impossible ‘to carry out his ideals; he says the aristocrats 
remained away and the auditorium of the Comic Opera 
was not large enough to make it possible to give perform- 
ances for the populace at cheap prices. He doubts if the 
stage can in future be maintained without some sort of 
subvention. It is recorded that Gregor’s deficit at the 
Comic Opera during the six years that he was at the head 
of that institution amounts to fully a million marks. 
ARTHUR M. ABELL. 





Myrtle Elvyn’s Recent Successes. 

Below are reproduced some recent press notices on 
Myrtle Elvyn’s playing in Berlin, Hamburg and Cologne, 
which testify to this celebrated young American pianist’s 
brilliant successes in those critical cities: 

At Beethoven Hall, Thursday evening, we had opportunity to 
renew our acquaintance with the well known pianist, Myrtle Elvyn. 

Her program consisted of the Mozart C minor, Saint-Saens F 
major and the Liszt E flat concertos, 
monstrated that she is a pianist whose musical understanding and 


The performer again de- 


whose sterling technical ability developed to the highest point of 
virtuosity prove themselves worthy of serious consideration, The 
artist was highly and justly honored by the large audience present 


Berlin Bérsen Courier, December 10, 1910. 
Enthusiasm ran high in Beethoven Saal. The admirable young 


pianist, Myrtle Elvyn, whose modish bearing united with remark 
able ability, took by storm from the very beginning the hearts of 
lrer hearers, played three concertos with the Philharmonic Or 
chestra and her renditions remained from start to finish high in 
pianistic attainment.—Volks Zeitung, Berlin, December 14, 1910. 


Myrtle Elvyn already had given proof on earlier occasions of her 
technical ability. Again in the Mozart concerto she found op 
portunity to display her talent in this direction 

Her playing is polished and bespeaks natural musical gifts The 
cadenza, which the program ascribed to her, fits in the frame of 
the concerto and yet gave the player opportunity to display her 
ability in a bright light.—Berliner Tageblatt, December 10, 191. 


The plastic touch, the clean scintillating technic, as.well as the 
good taste which the artist reveals in her delivery made a charm 
ing effect, The Mozart concerto, too, was given a performance 
full of grace and “Stimmung” fully meriting the hearty applause 
which followed.—Bérsen Zeitung, Berlin, December 11, 1910. 


She really is one of the most interesting personalities among our 
Pianists and her bringing out of the seldom heard Saint-Saens con 
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certo was a grateful task.—Berlin Lokal Anzeiger, December 11, 
1910. 


She proved again that she is an artist of extraordinary technical 
development as well as musical intelligence and temperament. 
Even better than the Mozart concerto (to which the artist has 
written a cadenza) was the Saint-Siens F major concerto, played 
in a masterly manner that won a storm of applause.—Allgemeine 
Musik Zeitung, December 16, 1910. 


Myrtle Elvyn, who has been favorably known here for several 
years past, proved again that even today a Mozart concerto ac 
complishes its object; indeed, she made a particularly happy choice 
n the C minor.—Kleinen Journal, December 12, 1910. 

Myrtle Elvyn’s playing is as fresh and rosy as herself, dazzlingly 
After the Mozart C minor 
ind Saint-Saens F major she was still able to lavish her full pow- 


brilliant in technic and is also musical 


ers upon the Liszt concerto so that it was a pleasure to listen. 
Berlin Reichsbote, December 16, 1910 


On this occasion the young lady showed herself in a particularly 
happy and favorable light as having developed from a very prom 
ising student into a genuine artist. 

Unusual clarity and freshness, even in the most intricate passages, 
distinguished her technic, warmth of feeling and evident enthusi- 





MYRTLE ELVYN. 


asm for the beautiful animated her delivery and her judicious 
utilization of acquired knowledge gives her playing the stamp of 
the highly intelligent offering of art.—Die Germania, Berlin, De 
cember 14, 1910. 


Regarding the concert of Myrtle Elvyn we can give only the 
best of reports. The young lady has not appeared here for sev- 
eral years but has since then developed technically and intellect 
ually to a remarkable degree. She plays with pronounced under 
standing and is in possession of a tone sonorous and beautiful 
Hamburg Freundenblatt, Hamburg, December, 1910. 


A technic that 
knows no difficulties, strength in every finger as well as in both 


Fraulein Elvyn is the real type of a virtuoso 


arms, temperament and verve, poise and self-confidence. The diffi 
cult and beautiful “Etude de Concert” of MacDowell was ren- 
dered with complete mastery and in the interesting transcription 
of the Strauss “Blue Danube Waltz” Miss Elvyn displayed mag 
nificent virtuosity together with charming “piquanterie” and dash 
truly captivating. 

The encore was an effective composition for the left hand alone 

Koélnische Zeitung, Cologne, November 8, 1910 





Gluck’s “Orfeo,” which had its first performance this 
winter at the Metropolitan last night, is related to his “Ar- 
mide,” which opened the season, as Verdi’s “Aida” is re- 
lated to his “Falstaff.” There are more professional skill, 
more “style,” more polish in “Armide” and “Falstaff”; 
but the other two works are nevertheless the greater be- 
cause there is in them more inspiration, more invention, 
more melody.—New York Evening Post. 





Carl Flesch’s Successes. 

It matters little in what town or what country Carl 
Flesch plays, everywhere the same warm welcome is ac 
corded him, and the same eulogies are penned in the press 
Attached are criticisms from Dresden, Baden, Geneva and 
Zurich: 


Heartily welcome again was Prof. Carl Flesch, who, at the pre- 


vious Beethoven evening, had assured himself of thankful remen 
brance by his truly perfect delivery of the violin concerto And 
his performance of yesterday was in no respect inferior to the 
former Once more the tones of the glorious work resounded 


with classic perfection through the hall and into the hearts of the 
breathlessly listening audience; once more the inspiration of genius 


penetrated into the divine G minor episode of the first movement. 
There was no way out of it; Profess Flesch was obliged to acknow! 
edge the frantic applause with the F major romance,—Dresden 


Nachrichten, February 11, 1911. 


The soloist, Carl Flesch, now residing in Berlin, is one of the 
most genuine of present day violinists He made a profound im- 
pression with the mastery of his playing, the solidity, the correct 
style and, in a word, the charm of his delivery. Flesch is finished 
in every respect and his interpretation of the magnificent Brahms 
concerto was that of a very great artist, Without attempting to 
attract the whole attention to the violin, and in this he was right 
for the orchestra often has a predominant part, the remarkable 
violinist knew how to give the exact loring required, the poetry 
with which the andante is replete and the animated, decisive swing 
of the allegro giocoso; every detail, the double stops and the stac 
cati passages were given with the surest technic Enthusiastically 
applauded and acclaimed, Flesch gave as an encore a saraband 
and gigue from cne of the charming Bach suites.—La Suisse, Gen 
eva, November 7, 1910. 


The concert given by Prof. Carl Flesch, violinist, of Berlin, af 
forded great pleasure to the unfortunately not especially large au 
dience Even more than when he assisted at the tenth subscrip 
tion concert last season, on which occasion the eminent artist in 
troduced himself so advantageously to Zurich, he displayed in this 
concert of his own his brilliant violinistic superiority: virtuoso 
technic, as well in fingering as in bowing, magnificent tone, flaw 
less purity, great elegance of delivery and rhythmic pithiness. With 
this perfect armor of the extraordinary violinist he gave renditions 
of the program numbers that were finished in every particular, i. ¢., 
the Spohr ninth concerto, the Bach sonata in G minor for violin 


alone, Schumann’s “Gartenlied” and “Am Springbrunnen” and 
the first movement of Paganini’s violin concerto in D major Herr 
Musikzeitung, Zurich, 


Othmar Schoek accompanied.—Schweiz 


October 23, 1909. 


JUBILEE OF THE HEIDELBERG BACH VEREIN. 


Then the famous (Bach) suite for violin, No. 2, in D minor, 


played by Carl Flesch with astonishing power ot memory and sov 
ereign technic in a manner that did not do injury even to the mem 


ory which surely was called up in more than one of the listeners 
the memory of that spirituai elevation and lucidity with which Joachim 
in days gone by set forth that gigantic marvel, the chaconne And 


last, the “Brandenburg” concerto, No. 5, for piano, flute and vio 
lin with string orchestra accompaniment, as arranged by Max 
—Neue Badische 


Reger, who Landeszeitung, Mannheim, Oc 


tober 2, 1910, 





Mendelssohn's Songs. 


Thy songs, dear Mendelssohn, whence are thy songs? 

“Wordless’—but feeling ever beggared words; 

The carol of the homeward winging birds, 

If wordless, yet to higher spheres belongs; 

rhe impassioned sea to him who loves it brings 

A message full of meaning, and its shore 

Is the long threshold of the Evermore 

From out whose shrine life’s witching mystery sings. 

The silence of primeval forests speaks 

To hearts to higher harmonies attuned, 

For to the poet every rock is runed, 

Mists cannot hide from him the mountain peaks. 

rhe spring, the birds, the forest, and the sea 

Have lent their songs, dear Mendelssohn, to thee. 
Boston Evening Transcript. 


A pompous doctor was going round the wards, followed 
by a crowd of students. “I can tell a man’s occupation by 
he said, turning to a patient. “Now, this man 
Aren’t you?” 


his disease,” 
is a musician. 
“Yes, sir.” 
‘And you play.a wind instrument?” 
“Tea,” 
“You see, gentlemen, nothing is worst for the lungs than 
the wind instrument. What is your instrument, my friend? 


And the man replied: “Concertina.”"—San Francisco 
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ROME AND THE EXPOSITION IN 1911. 








Rom Mareh 22 191 
exposit will be officially opened Monday, March 
( at. preparati " being made at the Capitol and 
orning of the 27th at 10:30 o'ciock in the old 
ric Senatorial hall, the King will solemnly immaugurate 
e opening of the exposition, and the festivities for the 
é R Besides the King, some of the royal 
princes may be present. There will be room only for the 
> g ficial f the State, ministers and State secre- 
flicial representatives of the Senate and Chamber 
eput the ambassadors and ministers of foreign 
t e representatives of the army and navy, the 
retaries of all the larger cities, and city 
ellos No ladies will be invited, except a few be- 
longing to court and those decorated with the Order of the 
Annuneciati \ separate bench will seat the press. 
Guards and firemen will be lined along the imposing stair- 
ise which leads to the Capitol; at the different entrances 
ie guards will wear their traditional mediaeval picturesque 
ume with white wig \ddresses are to be read and 
e mayor will utter the “Salve” of Rome; to be followed 
the King pee n The same day at 2 30 p. m the In 
ternational Exhibition of Fine Arts will be inaugurated by 
tiie King and Queen, who will preside at the solemn cere- 
nony Then Count di San Martino, president of the 
executive committee, is down to pronounce the inaugural 


nRne 
Yot everything is ready in Rome for the big event, but 
what exposition ever was ready when opened ? 
ty nn ® 
At 10 o'clock in the evening a great reception will be 
en at the Capitol when the doors of the grand Michel- 
ngelo structures will be thrown open to the invited few 
the invitations will be limited to the members of court 
| their families, the diplomatic corps, ete. March 27 will 
be greeted with a double salute of cannon at midnight, all 
public edifices, and many private, no doubt, will be bril- 
a iantly decorated during the day, and illuminated in the 
evening. The royal cortege will pass through all the prin 
fe ipal streets, greeted by the sounds of the old bell of the 
Capitol, which is very seldom rung on account of the fear 
{ that harm may come from the tremendous vibrations to 
the walls of the historical and wonderfully picturesque old 
patched up building. Venetian fétes are being organized to 
take place on the Tiber. On April 4 occurs the musical 
yress and in the evening a reception will be tendered 
t members in the Conservatory hall on the Piazza Cam- 
pidogiio 
ner e 
Che Costar is nearing the end of its second week of 
performances and on Saturday, March 25, “Sonnambula” is 
to be given with Rosina Storchio and th: celebrated tenor, 
Anselini as Elvin \nselint has a big reputation as a bel 
nto artist, and he is one of the highest salaried singers 
f the se ‘William Tell” had its initial performance 





with bad results, for the Russian tenor, Zamco, was 

dire failure, notwithstanding a marvelous voice; but he 
lacks musical feeling and rhythm, has not the slightest idea 
of what acting is, and reveals a dearth of intelligence all 
through. Battistini as Tell is always the careful, studied 
but the part is too low and too heavy for his voice. 
“Macbeth,” but here the fault lies 


Giannina Russ is not fitted 


artist, 
[he same may be said of 
more in the weigh* of the part. 
for the role of Matilde, as she is too heavy in voice and 
Gemmy was very good in the person of Signorina 
seconded Battistini’s acting 
will sing in 


hgure 
who sang well and 


This evening a 


Frigoriti, 
excellently new Arnaldo 
“Tell.” 

eRe 


“Don Pasquale” was the best opera performance so far 
presented, all the principals being well suited to their parts. 








ITALIAN OPERA. 
1848.) 


(Journal pour rire, 





lhe work will be taken up again in April with other artists, 
had to leave for outside engagements. 


as some 
eRe 
The exposition grounds are beginning to look lovely. The 
main monumental entrance, the magnificent Court of 
Honor, and the adjoining fountains, are finished. The 


Venetian Pavilion (which is an exact imitation of what is 
called la Loggia di Candia, only larger in every respect) ts 
one of the most artistic buildings on the grounds. The 
whole construction occupies a space of 2,500 square metres 


with a courtyard on the inside of 650 square metres. In 
the Pavilion there will be an exhibition of art, the differ- 
ent rooms being a display of elegance in themselves. Tre- 


viso will present a Court of Love painted by Carlini in the 
year 200. Padova contributes an exhibition of the art of 
Pisanello in the year 400; another room will be dedicated 
to productions of the year 500 with paintings by Savini. 
The city of Vicenza will represent an octagon with cupola. 
Udine lends a well equipped kitchen of Friusi, Belluno a 
Rovigo some marvelous inlaid 


beautiful dining room, 


WILLIAM C. CARL 





work. Venice will decorate several rooms, among which 
an elegant bedroom and salon of the year 700, a private 
Patrician museum, and above all a room called the 
“Chamber of Snow,” where precious relics of the power of 
naval Venice will be gathered, and the reproduction of a 
Bucintoro may be admired. In the upper story of the 
Pavilion a large hall with a small stage will be reserved 
for lectures, festivities, reunions, music, etc. 
nRre 

The new pavilion on Piazza Colonna, the center of 
Rome, is finished and the cafe and tea room already have 
been opened; the restaurant will require several days >f 
work yet, but for March 27 they say it must be finished. 
The large terrace in front of the edifice will be a delight 
in the summer evenings when one can enjoy the sight of 
the whole Piazza with the magnificent Antonine columy 
before which a platform has been erected for a band which 
will play every evening. It is to be hoped that people 
looking forward to spending an agreeable summer will 
think of coming to Rome, where, besides the exposition, 
and the many relics of old art, and .t the treasures of 
mediaeval and modern art also, many glorious things may 
De. = 


be seen. 





Ludwig Hess in Russia. 

In Riga, Russia, Ludwig Hess, on his first appearance 
there last October, received an ovation, as will be seen 
from the following press eulogies: 

Male vocalists on the whol infrequent visitors to our con- 
cert platforms in comparison to the female element and our last 
year might, I hardly have given us a ma 

in favor of the ladies! But this accidental 
the fair sex has been early robbed of a part 
an artist whose 


are 
musical err in saying, 
of ten to one 
possessed by 
the vocal recital of Ludwig Hess, 


jority 
right 
of its sway by 
still recollected from former ap; earances, were so greatly 
that his return meant the foregathering of a distinctly 
lf my memory does not play me 
Herr Hess’ gained considerably in intensity of 
and has developed especially in the higher registers, to a 
The forte tones now possess a peculiarly pen 
to ascend the highest summits of 
for instance, de- 
But 


to a 


qualities, 
appreciated, 
impressive crowd of admirers. 


false, tenor has 
sound 
marvellous degree, 
etrating metallic quality, able 
enthralling and 
manded by the elementary 
Herr most fascinating traits 
very great extent in his refined musical treatment of poetical mat 
discerning and comprehensive handling 
And fer that reason it would al- 
a display of vocal means (such 


fiery expressiveness, such as is, 
hight of Schubert's “Der Atlas.” 
Hess’ must be searched for 
ter, and in the intellectual, 
of the subjects he deals with. 
most seem as though so very liberal 
as was presented in the majority of it chief points 
of their meaning home on us) was not always necessary. Our 
receptive senses were at times almost overpowered by the lavish- 
ness of all his qualities which may have therefore appeared as 
squandered riches.—Alexander Staeger, Rigaer Tageblatt, October 


18, 


ms to force the 


1g10. 





Ludwig Hess gave his second and unfortunately last vocal recital 
on Saturday; we should have liked to hear him more frequently. 
This second program set forth in its nappy combination, besides 


many well known and beloved items, much that was new and 
beautiful. Following on a lengthy Schumann number, which was 
given in perfect rendition despite a slight indisposition at the 


interesting cycle by Hugo Wolf, 
receiving an even more perfect interpretation by means of the 
singer's regained full vocal freedom. The difficult musical task 
was mastered with entire accuracy, coupled with a creatment cap- 
able of producing the most convincing and effective tones, both 
for the humor and the pathos contined in the subjects handled. 
Che splendid performances of the artist met witn most enthusiastic 
“Frihling tiber’s Jahr” and “Der Rattenfen- 
Fussreise” and “Der Tambour” and Eichendorff’s 
All repeated at the ceaseless 


TENOR _ 
Consens, Se 


commencement, came a highly 


applause. Goethe's 
ger,” Moerike’s “ 
“Seemann’s Abschied.” 


| FRANK ORMSBY-- 


Asereces 180 Claremont Ave Phone, 4773 
anegement: J. EB. PRANCKE.. 24 West 31st Street, New York 


had to be 
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request of the audience, and the non-ending ovations did not rest 


When artist 
and audience part in such wise it surely means “Au Revoir!” 
Hans Schmidt, Riga, Riga’sche Rundschau, November 4, 1910. 


until other encores and extras were granted as well. 





\s soon as Hess has sung the first few bars, bet it with the soft, 
silky textured flutelike notes of his wonderful piano, or with the 
powerful sonorous tones of his conquering heroic iorte, this ab 
solutely unique personality among artists casts a spell over his 
audience, holding them completely in his power. lt is a treat 
for all lovers and connoisseurs of real vocal art to be able to feel 
that no technical difficulties exist for this artist, Hess has a per 
fect mastery of all registers of his tenor voice. When he gives 
free play to the charm of his beautiful -voice in French chansons 
or Italian arias, it is mot easy to imagine him as the same singer pos 
sessing such a wealth of subtle culture in Schubert, Brahms or Woif 
numbers, Hess’s performances are of a standard far above that 
of his most renowned colleagues. A recital by him is not purely 
an artistic event but one of historical and educational value, Five 
years ago much_ rendered itself perceptible in Hess (then a youth 
full of impetuous genius) which now has attained its highest devel 
opment and has in its ripeness and clarity been crystallized in his 
art. Besides the enormous number of his concert engagements, 
Hess has continued to work unceasingly to achieve perfection as a 
vocalist —H. Br., in “Politiken,’’ Copenhagen, November, 1910 





NEAPOLITAN MUSIC. . 
Naptes, Italy, March 18, 1911 

Puccini's “Manon” was given Saturday evening at the 
San Carlo for the first time this season. The leading parts 
were in the hands of Maria Farneti, Grassi and Romboli. 
The schedule for the week at this theatre embraces “La 
Gioconda,” ‘“‘La Sonnambula” and “Africana.” Strauss’ 
‘Elektra”’ is now in rehearsal and will receive its first 
performance next week with Carelli as protagonist. 

nRe*, 

Sunday evening a concert will be given at San Carlo for 
the benefit of the public kitchen. Several of the San Carlo 
artists will appear, as well as a highly gifted dilettante 
the Baroness de Korff. 

RRre 

Meta Reddisch, the young American soprano whose bril- 
liant success this season at the San Carlo as Amina in “La 
Sonnambula” has already been recorded in THe Musica 
Courter, has been engaged by the Committee of the Ix 
position at Rome for a series of performances of the same 
opera at the Costanzi in April with the tenor Anselmi. 

RRR 

The writer was in Rome last week for the- inauguration 
of the stupendous season of grand opera now in progress 
at the Costanzi under the direction of the Committee of the 
International Exposition of 1911. The season was opened 
with “Macbeth” and every possibility of the score was 
made the most of in the magnificent “concertato” of Maes- 
tro Mancinelli. The opera was sumptuously staged, and 
among the artists the baritone Battistini and the soprano 
Gagliardi especially distinguished themselves. The writer 
also heard a delightful performance of “Don Pasquale’ 
with Rosina Storchio, Kaschmann, De Luca and Carpi. 
‘Guglielmo Tell” has also been given with Battistini in 
the title role. 

RRR 

Luigi Mancinelli is quoted by the Orfeo as saying “For 

me Bellini is the Wagner of Italian music. No other com- 


poser has known the secret of giving such life to words 
by means of melody and to combine in one these two ele- 
ments. When one observes the great progress between 
“Puritani” and “Straniera” in point of form, harmony and 
instrumentation, it is evident Bellini had the instinct to 
reform Italian melodrama, he would have done for Italy 
what Wagner did for Germany; with this difference, that 
Wagner adapted his great genius to a studied and highly 
developed musical culture and goal, while with Bellini ‘t 
was solely his inspired nature which guided him toward 
his ideals. No better choice than Maestro Mancinelli could 
have been made by the committee to revive these old 
works now hein given at the Costanzi. Mancinelli is one 




















DANTAN’S “PAGANINI.” 
(From the Manskopf Museum, Frankfurt.) 





f the last of the old school Italian masters, and he is 
easily the leading representative of the remaining few. 
nner 

Leoncavallo is hard at work on his new three act opera 
“La Reginette delle Rose’ (The Little Queen of the Roses), 
with libretto by Forzanc. The argument is modern. 

nner : 

Tosti, who is spending the winter in Rome ‘has recently 
composed incidental music for Wilde’s “Salomé.” The 
music is said to be characteristic and will soon be heard at 
the Marruccino of Chiet, where the well known Italian 
actress Vittorina Lepanto will open a spring tournee with 


the Wilde work. co R. 





“I told a friend of mine to sing instead of brooding over 
his troubles.” 

‘Good advice!” 

“I don’t think so. Every time he gets a little bit wor- 
ried now everybody in the building has to suffer !”—Wash 
ington Star. 
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LOS ANGELES MUSIC. 


Los Anoeves, Cal., April 2, 1g! 








While waiting for the appearance next week of the Rus- 
sian violin virtuoso, Mischa Elman, under the alert care 
of manager Behymer, local professionals and amateurs 
are as busy as ever concertizing. Their activity is indeed 
remarkable, making of Los Angeles one of the most 
musical cities of the Union. 

RRR 

An interesting program was presented by the Y. M. C. 
A. Glee Club, under the direction of J. P. Dupuy. The 
club was assisted by Leah Pratt, Virginia Stivers, Paul 
Elliot and Harold E. Walberg. 

nnre 


An enthusiastic audience greeted the artistic efforts of 
Roland Paul, tenor, and Edith Haines-Kuester, composer 
of pretty songs. 

RR, 

Elinor Richards is another gifted young lady composer 
She has been much admired for her spectacular produc 
tion entitled “The Masque of the Flowers.” 

nRR 

Flora Wilson, soprano, the daughter of the Secretary 
of Agriculture, who is concertizing in the West, is ‘here 
and will give several concerts in Southern California, as 
sisted by Gertrude Ross, 

RRR 

The Brahms Quintet closed its present series of cham 
ber concerts with a_ splendid program consisting of 
Beethoven's quartet, op. 59, in F major, and the Schubert 
“Trout” quintet for piano and string quartet. Edna Darch 
was the vocalist of the occasion. 

nner 

Ailene Cauthorn, a highly talented soprano, is undoubt 
edly a coming artist. Her limpid and flexible voice, het 
uncommon intelligence and temperament are indeed re 
markable. 
romantic and coloratura style of songs of all schools, She 


The young lady is a happy interpreter of both 


announces a vocal recital, when she will sing all the color 
atura songs lately sung by Tetrazzini. 
nnre*e 
Lillie Dorn, soprano; Edwin House, baritone; Gertrude 
Ross, pianist, and Charlotte Powers, reader, gave a con 
cert in Santa Barbara for the new home of the B. P. O 
Elks. 
RRR 
Bruce Gordon Kingsley closed the Philharmonic course 
for the Twentieth Century Club of Reno, Nev., with one 
of his interesting illustrated lectures on modern composers 
RRR 
Estelle Heart-Dreyfus gave a successful recital at San 
Diego, assisted by M. Hennion Robinson, pianist, and H 
Erb, cellist. 
RRR 
Margaret Goetz and Gertrude Ross gave a musicale 
honor of Leonora Montgomery, a young soprano, possess- 
or of a beautiful voice. The program ranged from Bach, 
Handel and Schubert to Brahms, Dvor4k and the modern 
Strauss, La Forge and MacDowell. 
nRe 
Pupilage exhibitions in form of concerts of every de 
scription are very frequent events in Los Angeles. The 
most noted are those given by the Von Stein Academy, 
the Los Angeles Conservatory, the Theo, Becker School, 
the Rossini Conservatory, the A. Hill-Runkel School and 
the Jean de Chauvenet Conservatory. 
nner 
The Southern California Music Teachers’ Association 
met under its president, Charles F, Edson. It was decided 
that at the meeting of the State Music Teachers’ Associa 
tion, to be held in San Francisco, they would urge the 
adoption of plans for a national conservatory and for the 
establishment of popular concerts at popular prices—in- 
deed, a national conservatory from which should be grad- 
uated musicians who will follow the art for — sake, and 


well trained music critics. . LuccHest. 
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Letpsic, March 23, 1911. 
lhe twenty-first Gewandhaus concert, the last of the 
yn but one, under Arthur Nikisch, had the Tschaikow 
| Romeo and Juliet” fantaisie overture, the Tschaikow- 
ky B flat minor concerto, played by Alexander Siloti, of 


“Totentanz” for piano and 
Tod und Verklarung. 


The Tschaikow- 


St. Petersburg, the Liszt 


rchestra, and the Richard Strauss “ 


[he program furnished great enjoyment. 


sky fantaisie is of high color, fully magnetic content, and 
t gh the concerto has several episodes closely related to 
Schumann, the main impression of the real Tschaikowsky 
ighly entertaining musi At the public rehearsal 
Nikisch followed the two Tschaikowsky works with the 
>t mphonic poem and for the first few minutes 
playing of the tone poem, the Strauss seemed to lack the 
tism of the great Russian. As the work developed 
the interest grew and a large impression was still to be 
from the German work. The Liszt “Totentanz” 
seemed a most humorous burlesque in the rollicking per- 
ormance given it by Siloti and Nikisch. As if to get 
ire again musically, Siloti then played several encores 
f Bach. Next week’s concert closes the season. There 
vill be the Haydn G major and Beethoven ninth sym- 
phonies 
mRe 
The Leipsic City Opera is giving novelties by Jean 
Jacques Rousseau (1712-1778), and the eleven year old 
Erich Korngold, of Vienna. In this manner they combine 
the oldest and the newest on one program. The pieces are 
Rousseau'’s one act singspiel, the “Village Fortune Teller” 
ind Korngold’s musical pantomime of the “Schneemann. 
lhe Rousseau composition represents a play within a play. 
The stage is set as a parlor of the old time. The assembled 
“guests” are then entertained with the singspiel from the 
econd stage [he music was edited again by Gounod. 
Chere are very delightful old dances and songs, given by 
e orchestra, three principals and a small chorus. The 


tomime by the youthful Korngold constitutes a very de- 








lightful show in two stage pictures. The action represents 
the youthful violinist, Pierrot, as adorer of Colombine. 
Her uncle Pantalon objects. The children of the village 
have made a snow man and held carnival in the street. 
When they have gone, Pierrot takes his violin and plays a 
Later he puts away the snowman, 
white cotton he stands at the snow- 
and casts love glances to Colombine, in the 
window above. In the second picture, Colombine, indoors, 
is still looking out to Pierrot, and Pantalon is complaining. 
Then Pierrot comes in as ghost and keeps up a lively time 
about the place. The old man has to 
brace his nerves with whiskey and finally falls asleep. The 
have an admiration meeting, though 
taking many precautions to keep from being surprised by 
The music that young Korngold 
has written partakes largely of Vienna operetta spirit, but 
with many touches of highly modernism in the 
harmony. So has he written in highly individual manner, 
even where the Viennese spirit is pronounced. The more 


serenade to Colombine. 


and in a costume of 


man’s place 
for everybody 
young couple then 


the old man’s waking. 


colored 




















THE 
(Laub, 


FAMOUS LAUB QUARTET. 
Radecke, Wuerst.) 


sruhn, 





original nes are the non-wi weelax episodes in robber-music 
fashion, are scampering about over 
movements 


played while parties 
slight manner- 
such as persistent hovering about a single chord, in 
order to hold his mood to a certain character. On the 
whole, the musié shows decidedly individuality and 
much more of real musical instinct than is evidenced in 
the average Vienna operetta by mature composers. The 
orchestra employed is of full grand opera weight, and but 
for the occasional very light spirit of the music one might 
imagine that it were a grand opera score instead of a 
musical picture play. The two attractions by Rousseau and 
Korngold are being given on a triple bill with “Cavalleria 
Rusticana.” nre 


the stage. These brisk show 


isms, 


more 


Other repertory of the City Opera includes 
*Tiefland,” “Rienzi” 


“Carmen,” 
and repetitions of the triple bill. When 











Helena 


MASON 4 HAMLIN PIANO. 





LEWYN 


Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 


PIANIST 


First 
AMERICAN 
TOUR 





WAN WoRx 


Telephone $761-238th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 


TEROR—MR. ond MRS.—SOPRANO 
Vader Managemest of 
ARTHUR F. GOODRICH 

2 West 39thgStreee 








RIDER-KELSEY 


SOPRANO 


Management ; 
LOUDON CHARLTON 


Carnegie Hall 
New York 





AOcera AZZ=BOO 





CUNNINGHAM 


BARITONE 


MANAGEMENT: 


LOUDON CHARLTON 
Carnegie Hall, New York 








the Gewandhaus Orchestra finishes its concert season next 
week, each week may bring more frequent performances of 
opera. 
RnRe 
The twelfth and last concert of the Philharmonic season 
under Winderstein brought the Beethoven “Egmont” over- 
ture, the Beethoven E flat piano concerto played by Moritz 
Rosenthal, the Brahms-Haydn orchestral variations, a 
Brahms intermezzo and Paganini variations for solo piano, 
and the Berlioz fantastic symphony. The orchestra played 
well in this farewell before the tour to the Orient. Win- 
derstein has applied to the Leipsic city council for a sub- 
sidy. Other parties have been advocating city help for a 
series of concerts under another conductor. The principal 
sentiment is in favor of recognizing Winderstein’s fifteen 
years’ work, before taking up any other. 
RneRre 
Elena Gerhard’s annual song recital in her home city 
brought out the usual large audience. To accompaniments 
played by Coenraad von Bos the artist sang magnificently. 
The eighteen songs by Schubert, Schumann, Liszt and 
Wolf included Schubert’s “An die Musik,” “Wohin,” “Der 
Wanderer an den Mond,” “Unterscheidung,” “Romanze 
aus Rosamunde,” “Erlk6énig,’ Schumann’s “Meine Rose,” 
“Provencalisches Lied,” “Mondnacht,” ‘‘Kartenlegerin,” 
“Ich grolle nicht,’ ‘“Frihlingsnacht,” Liszt's ‘Drei 
Zigeuner,” “Ueber allen Gipfela,’ Wolf’. “Nimmersatte 
Liebe,” “Du denkst mit einem Fadchen mich zu fangen,” 
“Und willst du deinen Liebsten” and “Der Freund.” Be- 
sides very beautiful setting out of all the Schubert group, 
especial gems of the evening’s recital were “Meine Rose,” 
“Mondnacht,” “Ich grolle nicht,” the “Drei Zigeuner” and 
“Willst du deinen Liebsten sterben sehn.” The audience 
demanded and secured immediate repetition of the “Pro- 
vencalisches Lied” and stayed for numerous additionai 
numbers at the close of the program. The artist is now 
combining all the legitimate detail of German lieder text 
giving, with an employment of phrase lines about as prac- 
ticed by the Italians. 
Ree 
An evening of very beautiful singing in the Italian, Eng- 
lish, German and French was provided by the American 
soprano, Julia Hostater, superbly accompanied by Edouard 
Behm. The twenty selections were by Cesti, Scarlatti, 
Handel, Old English, Schumann, Wolf, Brahms, Duparc 
and Debussy. The artist has a voice of fine quality and 
sufficient volume. Her giving of the texts is exceptional, 
considered either as to the manner of declamation or the 
extraordinary distinctness. She further combines great re- 
pose with all needful musical intensity, so that her art is 
practically unassailable in every detail. In logical result of 
those conditions, she received reports from the critics in 
some of their most enthusiastic writing of the entire sea- 
son. She is a native of Los Angeles, but has spent some 
years in Berlin and Paris. 
neRe 


The cello recital by May Mukle had the Dohnanyi B flat 
sonata, Locatelli D major sonata, Fauré’s “Elegie,” Dun- 
hill’s “Menuetto” and “Bourree,” MacDowell’s “Nautilus” 
arranged by Miss Mukle, and Hamilton Harty’s “Butter- 
fly.” The artist was assisted by Anne Mukle. The 
Dohnanyi sonata did not serve to reveal the composer in 
any other light than is shown in other chamber music 
works. A melodious nature only slightly heavier than 
Mendelssohn at times, but weak in this scherzo, which is 
written about as a moto perpetuo. Miss Mukle played 
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splendidly throughout the evening. She draws a full tone 
of fine quality and shows other good attributes. Her left 
hand technic is much clearer than that of many of the 
male cellists. She was cordially received and was properly 
acknowledged by the city press. 
Rene 

Wilhelm Bachus’ annual piano recital in his native city 
was played in the Albert Halle with a program including 
the Bach-Busoni chaconne, Beethoven F sharp sonata, op. 
78, Schumann’s “Papillons,’ “Des Abends,” “Traumes 
wirren,” C major fantaisie, Debussy’s “Hommage a 
Rameau,” “Jardins sous la pluie,’ Liszt's and 
“Feux follets” etudes, Smetana’s “Bohemian Dance” and 
the Liszt-Gounod “Faust” waltz paraphrase. This artist 
has been known here for years one of most extra- 
ordinary pianistic accomplishment, including astounding 
surety in most difficult passages <nd tempos. His attitude 
toward the literature is distinctly that of a classical who 


“Eroica” 


as 


places the composer’s intentions before consideration of 
any that he may be able to attain with his great 
technic. This places his art among the most dignified and 
legitimate of all. In latter years the artist has been resi- 
dent in London, 


effect 


RRR 

The American violinist, Louis Persinger, accompanied by 
the young Australian pianist, John Fay, played a recital to 
include the Mozart E flat concerto, solo pieces by Rameau, 
Gretry, Beethoven, Hasse, the Bruch G minor concerto, 
an elegy by Melartin, “En bateau” by 
“Danse tsigane” by Nachez. Persinger once spent three 
years in Leipsic Conservatory, where he played the Bruch 
G minor concerto as Prifung. 
highly animated, so that the Mozart concerto could not 
seem dry in any particular. 


Debussy and the 


His manner of play is 


He employs superb school and 
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OLD WOODCUT OF A GERMAN SINGING SOCIETY 





He 
has already appeared in many Continental cities and has 
issued a book of fine critiques, to which he may now add 
cordial recognition on his recent recital here. Mr. Fay 
accompanied well in musical quality and full understanding 


gives all due attention to nuance and dynamic relief. 


of the violinist’s intentions. 
RRR 

A sonata evening by violinist Catharine Bosch and pian- 
ist Paul Aron, both of Leipsic, brought the Mozart B flat 
major, Handel F major and “Kreutzer” 
Both of the artists are highly accomplished in 
their respective fields and each plays in especially pure and 
polished style. 
much careful preparation in ensemble and their recital gave 


Beethoven's 


sonatas. 
Their playing of these sonatas indicated 


enjoyment to a very distinguished audience of citizens and 
well known musicians of the city. 

nner 

William Pitt Chatham, had the 
accompaniment of the Dresden pianist, Percy Sherwood, in 
a recital included Massenet’s “Vision the 
entire cycle of- Sehumann’s “Dichterliebe,” Hugo 
Wolf's “Anakreons Grab,” “Alle 
“Ueber Nacht,” “Verborgenheit,” 
This was another of the 
Chatham’s voice is one of 


The English baritone, 
that Fugitive,” 
and 
gingen, Herz, zur Ruh,” 
and “Er 
recitals that 


“Standchen” 
ist’s.” recent song 
have proved wholly enjoyable. 

great vitality and attractiveness. He sings in fine: feeling 
and impulse, with clear enunciation of the texts, and, abov 
the last named 


item he accomplishes notable effects in most modest means, 


all, in especially sincere declamation. In 


so that his manner represents a very fine ideal. 
zee, 

Pianist Georg von Lalewicz, of the city coaservatory ™m 
Cracow, played his second recital, with the Beethoven 
sonata, 111, the four by Dohnanyi, the 
Godowsky arrangements of a rigaudon by Rameau, “Le 
caquet” by Dandrieu and “Gigue” by Loeilly, also three 
etudes and the polonaise-fantaisie, op. 61, by Chopin. The 
artist is not always magnetic in the giving of these com- 
positions, but his entire equipment is legitimate and agree- 
able, as his attitude toward the literature is also sincere and 
praiseworthy. His success with the public was encourag- 
ing and he played encores. 

nner 

Pianist Sophie Davidson, of Warsaw, a pupil of Lalewicz, 
gave a recital on the evening before that of her instructor. 
She played the E major variations by Handel, the Bee- 


op. rhapsodies 


thoven D major sonata, op. 28, the eight Schumann fan- 
taisie pieces, a nocturne and a ballade by Chopin, a ballade 
intermezzo by Brahms, also the Liszt E major 
polonaise. It was an evening of orderly and conscientious 


and an 
playing in good school, though the recital will be more en- 
joyable when the artist has acquired more reserve technic. 
RRR 

Che death of the gifted baritone of the City Opera, 
Willy Liippertz, occurred here on March 17, after a few 
days’ illness of pneumonia. He was a person of great 
physique and hardly thirty years of age.: He studied at 
the Conservatory in Cologne, from which school he came 
direct to the Leipsic Opera in 1908. Among the roles he 
sang were Pizzarro (“Fidelio”), Toreador (“Carmen”), 
Alfio (“Cavalleria Rusticana”), Jochanaan (“Salome”), 
Orestes (“Electra”), Amonasro (“Aida”), and King Mark 
in “Tristan und Isolde.” Lippertz had second call on roles 
of the distinguished Walter Soomer, of the Leipsic and 
Metropolitan Operas. Soomer recognized the talent of his 
colleague and often gave up roles willingly to advance the 
work of the less experienced artist. 

Eucexe E. Simpson. 





MUSIC IN MEMPHIS. 


Mempuis, Tenn., April 3, 19! 

The week’s activities in musical circles show conclusively 
that there has not been the calm in affairs which was ex- 
pected to follow the pre-Lenten storm in which dozens of 
special musical attractions were showered upon the music 
lovers of the city. 

| en 

Beginning with last Saturday the Beethoven Club gave 
an interesting monthly concert upon whose program ap- 
peared some of the talented musicians of the city. On 
Chursday Gaston Otey Wilkins, organist and choirmaster 
of Grace Church, gave the fourth of a series of organ re- 
citals arranged for the Lenten season. Annie Dickson gave 
the first of a series of class recitals at her studio and her 
program included some brilliant compositions excellently 
rendered by the advanced pupils of her classes. There was 
a recital by the Pastors’ Aid Society Friday evening, when 
vocal, instrumental solos, violin selections and special 
readings constituted a splendid program presented by the 
talented members of the congregation and their friends. 

RRR 

The Friends of the Needy Circle of the King’s Daugh- 
ters decided on a morning musicale as the most delightful 
manner of entertaining their Wednesday 
morning at the home of Mrs. T. there 


and 
O. Vinton 


friends, 
was 
presented an excellent program. 
RRR 
The members of the Renaissance Music Club closed the 
week with a pretty affair at the home of Mrs. Carruthers 
Ewing, when Mrs. Iverson Graves entertained the mem- 
bers and guests with a MacDowell program. Mrs. Graves 
is a local artist of wonderful ability and her interpretation 
of the works of the gifted American composer was most 
pleasing. Beatrice Darnell charmingly assisted Mrs. 
Graves with the morning program. 
RRR 
The Vanderbilt Glee Club came in for its share of the 
week’s attention Wednesday night at the Lyceum. After 
the concert, which was well attended and greatly appre- 
ciated, the members of the club were shown many social 
courtesies. 
Rnmre 
There will be an important 
Choral Society, Mr. Boutelle 
Building Tuesday night. 


of the Memphis 
the 
This will be the last meeting at 


meeting 
director, in Woman’s 
which new members will be admitted before the appear- 
ance of the chorus in concert with the Meinphis Symphony 
Orchestra and Mr. Boutelle requests all members to arrive 
early for rehearsal of the entire program as will be present 
at the concert. 
nre 

Annie Dickson has arranged to give bi-monthly recitals 
throughout the spring until six have been given. On April 
8 there will be a large class recital, when the advanced 
members of the Schumann Club will have charge of the 
program and friends will be invited. 

nnre 

Mrs. J. W. Gilfillan, president of the Beethoven Club, 
and Mrs. Jason Walker were in Philadelphia last week 
attending the biennial meeting of the National Federation 
of Musical Clubs. Both Mrs. Gilfillan and Mrs. Walker 
will make extensive Eastern trips before returning home. 
The Beethoven Club is the only local musical club that 
sent a representation to the federation, the Amateur Music 
Club and the MacDowell Club, both in the Federation, hav- 


ing decided to send no delegates. N. N. O. 





I felt somehow, though conceived along the same lines, 


that Mr. Spiering’s reading of Beethoven's “fifth” was 
more authentic and traditional Beethoven than Mr. 
Mahler’s: Surely those terrible timpani were less insistent 


and the spirit of the reading less aggressive. At any rate, 
a very enjoyable performance of a mighty work, full of 


spirit and color—New York World. 


An Indianapolis Concert. 
INDIANAPOLIS, Ind., April 6, 
Last Sunday evening the Russian Symphony Orchestra, 
Modest Altschuler conductor, was heard in one of the most 
enjoyable concerts. of the season.. The audience was so en- 
thusiastic at the close of the first number that an encore 
the 
but the remaining numbers were distinctly 


rgtt 


was necessary. The program opened with overture 
‘**Tannhauser,” 
Russian and gave the music lovers an opportunity of lis- 
Many 


times Conductor Altschuler was obliged to acknowledge 


tening to many compositions never heard hefore. 


prolonged applause and a number of encores were granted, 
but the added numbers only increased the desire for more. 
In spite of the very bad weather conditions a goodly num 
ber of persons attended. At the conclusion of the program 
expressions of satisfaction were heard on all sides, and 
many expressed the hope that a return engagement might 
be arranged for this orchestra. The quartet which accom- 
panied the orchestra made an excellent impression 


G. RE 





Elsa von Grave in Germany. 
This is the latest photo of Elsa von Grave, the brilliant 


pianist, who has been concertizing with great success in 

















See B] 
ELSA VON GRAVE 
Germany this season. Madame von Grave, as is well 
known, is the wife of Alberto Jonas. 
Music in Sacramento. 
SACRAMENT Ca 4 il 4 git 


William Edwin Chamberlain, baritone, assisted by Mrs 
Chamberlain at the piano, gave a recital in the Clunie The- 
ater on March 16. The concert was under the auspices of 
the Saturday Club of Sacramento. Mr. Chamberlain 
arias by Handel, and songs by Beethoven, Carissimi, Schu- 
Rachmaninoff old 


sang 


mann, Loewe, and a Lrish 
melodies. 

The Saturday Club gave a concert on March 18 in the 
High School A 
from the works of Handel, Rossini, Gounod, Dubois, Shel- 


Cole. 


group ot! 


Auditorium of Sacramento. The music was 


and Rosseter G Louise Gavigan gave the pro- 
The singers were: Mrs, Egbert A. Brown, 
Mrs. William T. Murcell, Frank B. Ware, Egbert A. 
Brown, Helen Mrs. T. Frankland, Mrs 
Mering, Homer Henley, Emma Coppersmith, Kate Bride 


ley 
gram analysis. 


Howe, Charles 


well Anderson, Mrs. J. N. Wilson, Mrs. John Madden, 
Walter Longbotham, M. J. Desmond, Jos. G. Kennedy 
Mrs. Robert H. Hawley, Mrs. Jos. G. Genshlea, Mrs. Wal 
ter Longbotham, Mrs. Robert Lloyd, Jos. G. Genshlea, ¢ 
M. Phinney and Howard McIntire. Lizzie M. Griffin was 


Emily Connelly read “Robert of Sicily,” by 
Longfellow, to the Rosseter G. Cole 
Murs. Eugene H. Pitts played the piano score. Zuelettia 
Geery was at the organ, and Robert Lloyd chanted the 


at the organ 


musical setting by 


vocal parts. 





the 
New York 


Maurice Renaud’s voice, however, in the abysses of 
Metropolitan sounds worn, ghostlike and thin 


Morning Telegraph. 
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FRENCH DEPARTMENT. 


MUSIQUE FRANCAISE. 





Le véritable titre de cet article eit été Y a-t-il une 
musique francaise Mais un malentendu se serait peut 
7 etre établi, que la sympathie professée par le public ameéri- 
i pour les ceuvres de notre pays, n’eit pas suffisamment 
éclair¢ La question serait plus justement posée ainsi; 
Y a-t-il, edhniquement, une musique frangaise? Y a-t-il une 
nusique qui pulse sa source, son développement, son epa- 
sement dans des sentiments et dans des modes d’ex- 
ion essentiellement frangais? Les allemands ne se 
t jamais proposé ce probléme pour eux mémes. Ils 
raient pu le faire avec autant de raison que les Frangais. 
Mi ces derniers qui ont l’esprit plus modeste, la critique 
is aiguisée alors meme qu'il s'agit de leur propre pro- 
p duction, qui ont le sens du ridicule poussé a l’extréme, ont 
ins doute yvoulu examiner en toute indépendance de juge- 
ment, les apports musicaux de leur race. Ils ont voulu, 
parce qu'ils étaient de “bons riches,” connaitre la prove- 
a nee exacte de leur trésor 
a 
Le probleme n'est pas nouveau. Jean Jacques Rous- 


u, qui avait sur la musique des idées souvent paradox~- 
iles, avait déclaré un jour du haut de sa chair de péda- 
rogue ignorant: “Les Frangais ne seront jamais musi- 
ens I] avait lancé cette affirmation avec la sureté et le 
parti-pris d'un homme imbu d'italianisme, et trop insensi- 
ile aux beautés musicales qui voyaient le jour a son 
époque \ujourd’hui, des éxégétes moins illustres, mais 
non moins paradoxaux, prétendent que la musique fran- 
caise, sous une de ses formes du moins, n'est qu'une appli- 
tion de principes puisés ailleurs que dans notre senti- 
ment national 

Notre production contemporaine sous sa double forme 
ymphonique et dramatique est une des plus riches qui 
vient dans le monde a l'heure présente; elle est déja 


onnue, elle ne l’est pas assez: elle le sera quelque jour, 

x t il faut souhaiter que ce soit bientot afin qu'elle par- 
vienne dans toute sa fraicheur premiére. Le temps 

ijoute de la beauté qu’aux chefs d’ceuvre immortels; elle 

enléve du mérite, en meme temps que de la saveur, aux 


nifestations musicales plus périssables. Jusqu ici, la 


allemande et l’opéra italien ont obtenu tous les 





ymphonie 


honneurs, justes pour la premiére, moins mérités pour le 


: second L’heure de la musique frangaise est venue; on 
ne manquera pas de l'attaquer dans son principe et sans 
loute avec les armes que des Frangais eux mémes ont 
forgée 

nn ep 

Ii € evident quen se plagant a un poimt de vue un peu 

élevé, ces questions de nationalisme musical, paraitront 

mesquines ou oiseuses; mais il faut bien y répondre, 

puisqu’elles prennent de l’importance aux yeux de certains 

et que de la reponse dépend le sort de l’ceuvre Saint- 

Saéns disait un jour apropos de Rubinstein qu’ “a ce point 

le vue simpliste” (le point de vue strictement national), 

y Auber ne serait pas un compositeur frangais, Weber, et 
meme Sébasiien Bach ne seraient pas des compositeurs 

emands! Car le macaroni de Rossini figure sur la table 

d’ Auber, les rayons du soleil d'Italie dorent les vitraux de 

Sébastien Bach, et lorsque Weber écrivait lair célébre du 

Freyschiitz, il ne faisait pas autre chose que dhabiller 
somptueusement le classique air italien, cabalette com- 

i prise. Le Maitre frangais indiquait nettement par 1a, 


que les arts les plus autochtones ne sont pas a I’abri de la 


pénétration, souvent déléments d'art 


imperceptible, 


etranget 


Ce qui s'est passé pour la France est infiniment curieux ; 

elle a donné naissance depuis les temps les plus reculés, 

formes musicales les plus diverses Lorsqu’on entend 

ne valse par exemple, on est tenté de la croire comp!éte- 

nventée par le génie allemand: on oublie alors, ou 

re qu'elle est bien frangaise, puisqu’elle n'est qu'une 

dérivation de notre Volte provengale. Nous 

A ns a toute force A puiser toutes les ressources de 
Opéra francais dans la grande réforme florentine, en 


égligeant ce fait: que les poémes dialogues de nos Trou 
véres, que nos Mystéres, que nos “Jeux” nous predis- 
posaient parfaitement a concevoir une forme lyrique com 


plete 
Examinons briévement le développement, de la musique 
francaise, et nous verrons, quels apports elle a dispensé au 


patrimoine musical universel 
nner, 


En laissant de cété notre moyen age, son admirable 


1in-chant, toute l’époque de diffusion du chant grégorien, 


vage de Siméon a Rouen, a l’établissement des pre 


Cantorum dans les grandes villes épisco- 
les Chansons des 


n omettant la Poésic courtoise, 





s ct d'Aube, les Reverdies et les Pastourelles de nos 
it hI des | I jeme siecle, nous trouvons une ex- 
lramatique du génie lyrique national. Depuis 


allie et le 


on Heure espagnole, la musique frangaise n’a 


Jeu de Robin es de Marion jusqu'a 





pas cessé de se manifester avec éclat et si elle a été par- 
fois éclipsée par certaines productions étrangéres, elle en 
avait souvent indirectement décidé l'éclosion. 

C’est tout d’abord notre miraculeuse “Renaissance,” la 
plus belle, la plus pure, la plus fraiche gerbe mélodique 
qu’ait produit jamais la musique. C'est Jannequin, avec 
sa Bataille de Marignan, c'est Josquin De Prés ou Claude 
Goudimel, nos madrigalistes plus variés et plus riches que 
tous autres, allant avec une égale vérité d’accent et une 
méme splendeur musicale, de la fresque humoristique et 
grouillante, aux psaumes les plus édifiants, passant de la 
tendresse a la force, de la piété a la gaillardise, musique et 
poésie également neuves de métre, de rythme et de pensée. 

Ce n'est pas seulement sa valeur d’art qui donne tant de 
prix a la Renaissance musicale frangaise. Un de ses plus 
grands poétes, Baif, fonde une “Académie de poésie et de 
musique” qui groupe les efforts des deux arts. Lui-méme 
tente de créer une langue francaise propice au lyrisme et 
veut dans ses vers mesurés appliquer les principes de la 
prosodie latine et grecque. 

De la sorte, la musique, 
“longues” et les “bréves’’ du discours verbal, a acquis une 


épousant strictement les 
force et’ une nouveauté rhythmique absolument uniques 
dans l'histoire de la musique. ‘Telle piéce, choisie dans 
l'un des admirables volumes de M. Henry Expert qui a 
faire connaitre pro- 
seulement une 


consacré sa vie a restituer et a les 


ductions de cette époque, ne donne 


impression de beauté, elle procure en méme temps des 


pas 


sensations qui sont absolument neuves pour notre esprit. 
Au lieu de s’obstiner a voir dans. les importations de Luigi 
Rossi ou dans les Opéras de Lulli la génése du drame 
lyrique frangais, il serait plus juste d’en reporter le pre- 
mier mérite a nos madrigalistes. In parlant de la Bataille 
de Marignan de Clément Jannequin, maitre de Chapelle de 
Frangois Ter M. Wekeérlin (Cité par M. Romain Rolland) 
disait “Il-y-a plus de vie scénique dans ce choeur a quatre 
voix, qu’on n’en trouve dans les morceaux de Péri, de 
Caccini.”- N’attribuons done au) mouvement lyrique 
florentin une action sur la musique dramatique frangaise, 
quil n’a peut-étre pas eue exclusivement. Et s'il fallait 
rechercher exactement quelles sont les époques de la mu- 


pas 


sique frangaise qui sont les plus ‘parfaitement represénta- 
tives du génie national, la Renaissance devrait étre parmi 
les premiéres choisies, parceque dans sa floraison magni- 
fique la pénétration du sentiment se méle a la mobilité de 
l'expression, qualités qui sont parmi les plus caractéris- 
tiques de la race. ‘ 

Il en serait de méme de nos merveilleux luthistes, an- 
céires trop ignores des grands clavecinistes. Lisez parmi 
ceux du 16éme siécle quelques piéces du Thesaurus de 
Jean Baptiste Bésard; entre ces piéces dont quelques unes 
sont admirables et qui sont ou de litalo-polonais, Diomedés 
(Catone) ou del’Italien Fabricus Dentici, ou de Laurenzino, 
autre italien, ou d’Alphonsus de Ferrabosco, mi-italien, 
mi-Anglais, ou de Martelius Elias Argentinensis de Stras- 
hourg, lisez les Chansons frangaises et les “Airs de court” ; 
lisez entre autres le “Branle de Paris” ou les “Campanae 
farisienses” ou le “Branle simple de Poictou,” vous y 
verrez dans la tendresse qu'ils expriment, dans |’émotion 
légére de leur poésie, le parfum méme de génie frangais. 
Les clavecinistes pourront venir a leur suite, avec une tech- 
nique plus développée, des moyens d’expression plus am- 
ples, leurs ceuvres ne dégageront point une poésie plus 
pure et ne traduiront pas un pittoresque plus sensible 


Rae 
plus important, 


celui de na naissance du drame lyrique: Lully. Il serait 
facile de prétendre que l'introduction de la tragédie lyrique 


Arrivé dans notre histoire le point le 


en France, par ’Orféo de Luigi Rossi, d’abord, sous Maza- 
rin, puis, plus directement par Lully, sous Colbert, prouve 
que cet art n’existe chez nous jusque dans ses extrémes 
Mais, 
tour d’'abord, les voyages nombreux des musiciens du 16éme 
d’établir, au point de vue 
national des divisions trés rigoureuses. Rolland de Lassus, 
qui fut a la Cour de France, fut également a celle de Mu 
Il ne viendrait a l'idée de personne de prétendre 
que parce 17éme italiens occupaient 
presque toutes les places de Maitres de Chapelle, parce que 
sontempi était a Dresde, Cavalli 4 Munich, Bertali et 
Cesti 4 Vienne, Torri a Bayreuth, Vivaldi 4 Darmstadt, 
Torelli 4 Brandebourg, la musique allemande n’existe que 
parce que l'italienne a existé en méme temps qu'elle. II 
est peu grave pour l'art francais qu'un musicien d'origine 
italienne, soit venu s‘installer définitivement en France a 
guatorse ans; il est trés grave, au contraire, pour l'art 
allemand, que des maiires de Chapelle italiens, dans la 
maturité d'un talent déja formé, aient influencé son ex- 
pression nationale, et que ses plus grands artistes se soient 
expatriés pour puiser des legons a wn enseignement 
étranger; Lully devait adapter son génie au ndtre, Hein- 
rich Schiitz risquait d’étouffer le sien au contact des 
legons du grand Gabrieli. Ce n’est pas le seul argument. 


développements, que grace a un apport étranger. 


et du 17 siécle empéchent 


nich, 


qu’au siécle des 


Cet enfant italien, s’est assimilé si profondément la “ma- 
niére frangaise” qu’ “il parait plus frangais que le frangais 
Charpentier, qu'on traite, lui, d’italien.” Un de ses histo 
riens, M. Lionel de la Laurencie dit 4 son propos: “Ses 
ceuvres si pondérées, si justes, étaient tellement conformes 
a l’esprit national, qu'il fallut un profond ébranlement de 
la société pour les rendre caduques.” Ses maitres a l’ex 
ception de celui qui lui avait appris la guitare en Italie 
quand il était enfant, ses maitres furent des frangais. 
Parmi les trois organistes dont il suivit l’enseignement, 
deux sont fort connus depuis que MM. Guilmant et Pirro 
ont publié leurs ceuvres; on sait la valeur des piéces 
d’orgue de Roberday et de Gigault; ce ne sont pas des in- 
fluences négligeables. D’autre part, il ne faut pas oublier 
que Cambert avait devancé Lully, en créant en 1669 une 
Pastorale en musique, connue sous le nom /’opéra d'Issy, 
Bien que certains historiens aient discuté la qualité de 
l’ceuvre, il n’en reste pas moins vrai, que l’Opéra d'Issy, 
de Cambert,—création de l’Opéra frangais,—est de 1669, 
et que les Fétes de Amour et de Bacchus sont de 1672. 
Enfin, on a prétendu, peut étre avec raison, que Lully 
avait “détourné la musique frangaise de sa véritable voie.” 
Mais c’est la un probléme de detail que nous examinerons 
plus loin. Colasse, Charpentier, Desmarest, Monteclair, 
Mouret, Destouches, Lalande, maitres secondaires, nous 
conduisent a J. Ph. Rameau, un des plus grands noms de 
la musique dramatique frangaise. 

Mais, avant que de parler de ce point culminant de notre 
art lyrique, revenons un peu en arriére et ne commetions 
clavecinistes V’injustice de les 
A leur propos il s’est passé un phénoméne trés 
significatif et qui n’est pas assez connu du public. On a 
prétendu que l’esthétique allemande avait dominé en France 
durant la derniére partie du 1géme siécle. Ce n’était, 
somme toute, qu'une revanche de ce qui s’était passé en 
En ce temps 1a, 
le mot d’ordre venait de la France: elle était l’arbitre du 
bon gout, des beautés réelles; elle dictait le bon ton a 
Europe musicale, particuli¢rement a l’Allemagne. Cer- 
tains allemands amateurs de musique, méme parmi les plus 
cultivés, seraient sans doute surpris de lire ce que Philippe 
Emmanuel Bach disait a ce propos. Dans la préface de 
ses pieces de clavecin, le fils du grand Cantor, celui que 
Burney dans ses relations de voyage nomme “le grand 
Bach,” regrette qu’a l’influence frangaise, qui détermina 
dans son pays une floraison d’ceuvres si brillantes, ait 
succédé une autre.” 


point a l'égard de nos 


oublier. 


Allemagne au 17¢ et au 18éme siécles. 


Cest dire assez clairement quelle place prépondérante 
l'art frangais occupait alors. Si j’ai pris précisément le 
nom de Bach, a titre d’exemple, c'est qu’il est tout a fait 
caractéristique. Il n’est pas d’auteur que |’Allemagne ne 
revendique plus glorieusement. Or, vous avez vu ce que 
son fils lui-méme pensait de l’art latin. Quant 4 Jean Sé- 
bastien son opinion d’était pas moins frappante, et nous 
en possédons des témoignages matériels. Telles de ses 
ceuvres, les Suites francaises entre autre, semblent directe- 
ment inspirées de cet art clair, lumineux, tendre et subtil 
qui florissait alors en France et en Italie et qui s’oppose 
si nettement a l’esthétique de Allemagne de la fin du r9éme 
siécle. 

Enfin, sil fallait encore une preuve plus convaincante de 
lenthousiasme pour l'art des pays latins du plus illustre 
des compositeurs allemands, on la trouverait également 
dans les pieces frangaises et italiennes recopiées de sa 
main et qu’on a découvertes aprés sa mort. 

Dieupart, Grigny, Louis et Frangois Couperin, ne sont 
des 


noms illustres que pour ceux qui ont appris a les 
aimer. Mais, pour ceux la, combien leurs ceuvres sont 
chéres! Tont ce que le génie frangais récéle de subtilité, 


de délicatesse, tout’ lesprit délié de la race, toute sa 
tendresse, toute sa vivacité, revivent en traits exquis chez 
Frangois Couperin dit-le-Grand. Les Folies frangaises ou 
les Dominos sont les aussi vivants, aussi ex- 
pressifs, que les plus illustres modéleswde la Comédie 
Italienne. Rameau, avec son Rappel des oiscaur, ses 
lendres Plaintes, son Egyptienne, est trop connu pour 
quil soit d’insister sur le caractére profondément frangais 
de son ceuvre. C'est d'ailleurs, dans sa réforme dramatique 
quwil nous apparaitra avec ses traits les plus saillants. Ra- 
meau, comme ses prédécesseurs et ses émules, est digne de 
ces pays fortunés, ou, comme le dit Nietzsche, *homme con- 
nait: “les pieds légers, l’esprit, le feu, la grace, la grande 
logique, la danse des étoiles, l’insolente spiritualité; les 
frissons de lumiére du Midi; la mer unie . . .~ la 
perfection.” 


documents 


(a suivre.) Ropert BrusseEL. 





The manager of a suburban music hall was testing the 
abilities of several candidates for stage honors one dav 
last week, and this is how he let down one of the would- 
he funny men: 

“I'm sorry, my boy, but your songs won’t do for me. I 
can't allow any profanity in ia: theater,” he said, not 
unkindly. 

“But, my dear sir, I do not use profanity,” replied the 
aspirant. 

“No,” asserted the manager, “but the audience would.”— 
Metropolitan Magazine, 
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At the Opera the house still is quite sold out for every 
of the “Rosenkavalier.” Many cuts have been 
made, but this is said not to diminish the actual length 
more than fifteen or twenty minutes. Before the Invalid- 
endank-Kasse, one can see on the day of the performance 
crowds of people standing outside, on the streets, unable 
to get into the building, let alone the idea of getting 
iny tickets. The one and only sure way of securing tickets 
is to send a messenger the night before, and to be sure of 
success he will have to take his stand as early as three 


periormance 


or four o'clock in the morning, at the latest, so it is re- 
success has been far less; Frl. 
Siems, who was called into requisition for the role of 
Princess Werdenberg, was said to have been too indisposed 
to repeat the success she won here. The plan to give the 
in Paris by our Royal operatic corps has 
been abandoned, as it would shorten too much the time 
illowed for necessary vacation and rest of the principal 


ported. In Munich the 


Ros« nkavalier”’ 


rtists engaged 
meme, 

Yesterday being the anniversary of Wagner’s 
lristan and Isolde” was given at the Opera. 
was done by a guest, Jacques Urlus, from Leipsic, who 
cored a decided hit. Wittich took the part of Isolde, 
Bender-Schafer that of srangaene, Scheidemantel 
was Kurwenal, Zottfayer was Kénig Marke. It is the reg- 
ular custom of the Opera here to celebrate such anniversa 


death, 
Tristan 


ries of the great masters. 
nner 

“Salome,” still the greatest of his operas, was 
performed on Saturday last. Frl, Sanden, of the Stadt- 
theatre in Leipsic, was invited as a guest to take the role 
f Salome, which she did with extraordinary power, hold- 
spellbound. Since the appearance of Akté 
o such Salome has been seen here. Herr Sommer, of 
the Berlin Opera, took the part of Herod, Plaschke that of 


Strauss 


ing the audience 


j Kutschbach directed, 

eRe, 
On Friday last was the fourth 
Series B. It opened with a symphony by a Dresden mu- 
ician (still quite young), Curt Striegler, of the Royal Con- 
well known correpititeur. The work is 
ledicated to Von Schuch, who directed and led it to a 
brilliant success. Fritz Kreisler played the Beethoven con- 
certo as only such an artist can, namely with great author- 
and all the germinal force which exist 


ychanaan 


symphony concert of 


ervatory, and a 


ty, with virility 
both in the work and its eminent interpreter. 
nere 
On the 20th inst. was celebrated the jubilee of the 200th 


performance of Gounod’s “Faust” at the Opera. To give 


relation to Goethe's 


a true history of this work in its 


Faust,” and its French interpretation, would be to draw 
a parallel between French and German art, feelings, ideas 
It is significant, however, that the draw 
“Faust,” during the fifty years of 
existence, is not on the At the performance 
Monday night there was no apparent change in the old 
en scene. But there were decidedly many changes in 

t. Ottilie Schott took the part of Marguerite. 
vice on the stage, it is difficult to form any truly 

of her real abilities, of which she gave 
ome evidence. Sembach and Bary being ill, and Burrian 
Herr Adolf Grébke was called into requisition from 

the Vienna Opera, for the role of Faust; Plaschke took 
the part of Valentine. Bender-Schafer that of Siebel, and 
Chavanne that of Martha, The main feature of interest for 
many was decidedly the reappearance of Rains in his fa- 
role of Mephisto. The great basso achieved a tri- 
In excellent form, his bold conception of the part, 


nd onceptions 
ing power ol the opera 
wane 


t estimate 


nph 
the remarkable range and adaptability of his voice, and 
catching the varying and subtle 
dificult role, completely carried away the 
was marked enthusiasm. Dresden gave 
while the applause almost 


his versatility in many 

mes of this 

1udience, and ther« 

inmistakable welcome 
sracter of a demonstration. 

neRre 

the fourth symphony concert (of series A) a sym- 

Hugo Kaun was performed, which bears the in- 

iption “To my Fatherland.” As is well known, Kaum 

nt so many years in America as almost to become 


m an 





assumed the ch: 





identified with American life. Constructing his work on 
the old classic form, Kaun has not followed the example 
of Dvorak, in writing a “New World” symphony, but this 
work would seem to be a tribute in reality to the great 
masters of German composition, especially those of a later 
day. It is solid in form and construction, and may eventu- 
ally take a place of rank in the great literature of orches- 
tral symphonies. The work was given a brilliant rendering 
under the inspiring and supreme beat of von Schuch. 
nner 

One of those evenings with which Dresden has been 
particularly blessed this season was that given by the cele- 
brated Brussels String Quartet, on the 23d inst. We have 
heard from this eminent body of high class musicians such 
works as the Debussy quartet, the Ravel quartet, the Dal- 
croze serenade, and last evening added to the interest- 
ing series of musical surprises and delights the string 
quartet of Dohnanyi, op. 15, in D flat major. Such works 
as these are in reality marking epochs in the annals of 
chamber music. For that reason not one local musician 
or composer interested in the progress of musical composi 
tion or ensemble music should be absent from such affairs. 
Nothing stands still beyond and all around Dresden; 
others are keeping pace with the van of progress; here in 
the Saxon capital all is likely to become stale and stag- 
nant. While Debussy is adding and multiplying overtones 
to the scale (and making other innovations), a fact which 
is sooner or later to influence all musical composition, we 
are content here to stand on the old models, which, excel- 








A DANGEROUS STRAUSS OPERA. 


First performance—tThe cellist dislocates his arm, the trombonist 
goes insane from headache, and Clytemnestra and Aegisthus faint. 
Second verformance—The double bass and bass drum players go 
mad and attack each other savagely. Orestes climbs up the 
scenery. Third performance—Death of the clarinetist, apoplectic 
fit of the tympanist, death of Aegisthus from lockjaw, Clytemnestra 
shrieks so loudly that she breaks her neck. Fourth performance— 
The tube player’s death by immersion, a harp obligato strangles Elek- 
tra, and the conductor, all to pieces, is swept away.—Derlin Lustige 
Blaetter, 1909. 





lent as they are, must in time give place, more or less, to 
new departures and marked innovations. We did not re- 
main with Hucbald nor even Guido d’Arezzo forever; 
no more will we always find in the old “Klassiker” all 
there is that is new and interesting in the development of 
music. Are we not in Dresden likely to become like Ten- 
nyson’s brook, which “runs on forever,’ in that quiet. 
soothing style that keeps us tranquilized and asleep, while 
others are outstripping us in the race? If we do not heed 
the warning of those other lines by Schiller and recognize 
the best of our time, time will take its revenge on us in 
turn. But how can we recognize the “best of our time” if 
we cannot or do not take the pains to hear it? To be 
just, I should add that the Brussels Quartet concerts are 
being much better visited than at first, and high enthusi- 
asm prevailed. 
nRre 

The benefit concert in the Reformierte Kirche was de- 
voted to the works of Bach. The principal numbers of in- 
terest were the arias with violin solo accompanied upon 
the organ, in the form edited and published by the Bach 
Society and arranged by Eusebius Mandyczewski, of Vi- 
enna. Those who offered their services in the commend- 
able cause were Erika Wedekind, Sophie Stahelin, Theo. 
Bauer and Ufo Seiffert. At the organ was young Erwin 
Zillinger. 

nee 

The concert of Angelika Rummel made us better ac- 
quainted with a singer who appeared here, if I mistake 
not, some time since at one of the Philharmonic concerts. 
She is related to the eminent piano virtuoso, Franz Rum- 
mel, now deceased. Frl. Rummel is blessed with an ex- 


cellent mezzo or alto voice, full and resonant in volume; her 
execution and interpretation bespeak musical understand- 
ing, and feeling and instinct for the spirit of the song. 
Her program, besides songs of the older masters, contained 
some by Ed. Behm and Alex. Schwartz. The latter, as 
was announced on the program, was to accompany his 
own songs, but I could not remain to verify this. state- 
ment. The singer was received very warmly and was in 
excellent form. 
nee 
Another great treat met an appreciative audience at the 
Kunstlerhaus, on the 7th inst., when the Leipsic Gewand- 
haus Quartet and Emil Kronke gave their delightful 
Schubert-Abend. The program contained a posthumous 
work for piano, violin, viola and cello, a quartet in F 
major, of which two movements, adagio and rondo, were 
played; then followed the more familiar quartet in A 
minor, both of which numbers I was too late to hear. The 
masterpiece of the evening was the “Forellen” quintet, 
and anything fore exquisite than its rendering was im- 
possible to imagine. The audience listened enraptured 
until the close, when a pronounced ovation was tendered 
to the players, 
ReRre 
The pupils’ recital of Harry M. Field passed off with its 
usual success and was well attended by his many friends 
interested in his work. His most talented pupil seems to 
be Miss Siward, whose security and repose, smooth, facile 
technic and refined musical feeling left no doubt as to her 
future, or as to her gifts. Another who seemed possessed 
of much pianistic talent, with sympathetic touch and 
round, mellow tone, was Frl. Bjurstedt, whose memory 
played her false however. Mr. Langlois performed the 
andante of the Mendelssohn concerto exceedingly well. 
All the work of Mr. Field shows careful, painstaking 
training. Frl. Brekke, pupil of Frl. Gliemann, showed 
much improvement in her middle voice and her singing of 
some French songs was highly commended. I should make 
special mention also of Frl. Kormann’s good work in the 
Liadow and Arensky selections. Mr. Field is to be con- 
gratulated on having a number of gifted pupils who work 
faithfully, and thus not only do justice to themselves but 
also to their master. 
ere 
Recent days have been full of significance and honor 
for the Musik-Salon of Professor Roth, who last Friday 
celebrated the tenth anniversary of the opening of his con- 
certs. For this occasion a large number of guests, artists 
and old friends of the Salon, were invited to hear a choice 
and select program. The opening number was a sonata in 
C minor, for piano arid violin, by Albert Meyer, which was 
impressively and beautifully rendered by Frl. Tamm and 
Frau Aulhorn-Baldamus. The work is replete with themes 
of force and originality, while the whole is instinct with 
fine musical feeling. The chief interest of the morning 
centered upon the very fine lieder of Professor Roth, who, 
notwithstanding the unforgettable music of Schubert, has 
set some of his own music to the beautiful words of 
Goethe’s “Wanderer’s Nachtlied,” “Uber alle Gipfeln ist 
Ruh” and “Ein Gleiches,” thereby showing how modern 
music may suit old classic poems, which are universal and 
for all time. A lofty and well sustained effort was the 
“Lied der Walkiire’ (poem by Dahn). Frau Schabbel- 
Zoder, who was in her best mood and form, interpreted 
them all with unusual beauty of conception. Max Schil- 
lings’ “Glocken-Lieder” are interesting specimens of mod- 
ern music, full of esprit and skill. Some beautiful varia- 
tions on a “Theme im Volkston,” by Professor Roth, and 
played by him on this occasion, were exceedingly interest- 
ing. Nearly all the guests remained afterward, and con- 
gratulations from all sides were fairly showered upon the 
genial host and hostess of this memorable occasion. The 
following Sunday presented the well known and excellent 
Fitzner Quartet, from Vienna; the splendid pianist, - Paul 
Weingartner; the newly engaged singer at our Opera, Otti- 
lie Schott; and Dr. Arthur Chiz. All told, it was a brilliant 
and effective company. 
Ree 
At the Royal Conservatory the first of the series of test 
concerts for this season was given in the Vereinshaus, be- 
fore a fairly large audience, and a very interesting pro- 
gram was presented. Frl. O. Bryn, of Munich, played the 
Rubinstein concerto with marked technical skill and in 
modern style. Good work was that heard in the concertino 
of G. Eckersberg for two concerts a piston and the 
organ concerto of Rheinberger. Each work was directed 
admirably by a pupil of Striekler’s orchestral class. The 
singers who earned the most applause were pupils of Fr. 
Gasteyer and Frl. Sievert, and the pianist who made the 
best impression was Herr Schmiedgen, pupil of Frau Rap- 
poldi-Kahrer. Here some high class art was evident, 
especially on the part of Fri. Sievert, as represented by the 
talented Fri. Indrischek, and in technical prowess also by 
the pianist. 
RRR 
Ed. Mann’s pupils’ recital showed an unusual num- 
ber of fine male voices and two exceptionally good soprano 
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voices. 
of one teacher. Herr Hornig, Herr Rentsch and Herr 
Gotz are unusually endowed with voices and musical tal- 
and their selections, taken from Weber, Schu- 
mann, Lowe Wolf, Handel and were well chosen 
Klara Tschertkow was the prima donna of the occa 
sion, and gave arias from Wagner’s “Lohengrin” and 
“The Flying Dutchman.” Lange, a fine tenor, ap- 
peared in a duet with the young and charming Fri. 
Schliiter, and the blending of such dulcet tones as theirs 
produced a happy effect. Perhaps the ripest work was that 
of the Herren Rentsch and all in all. Un- 
fortunately I could not remain to whole long 
program, but the above was sufficient to prove Herr Mann 


ent, 
others, 


1 
Herr 


Gotz, taken 


hear the 


to be as diligent and successful a teacher as ever. 
RRR 

A new appearance in the pianistic world is that of Luise 
Gmeiner, the gifted sister of the famous singer Lulu 
Mysz-Gmeiner, who last season in a concert here 
and at once revealed a talent beyond the ordinary. A 
pupil of Dohnanyi, she of the character- 
tstics of that fine artist, 
fine conception united with genuine musical feeling. 


assisted 
possesses some 
a virile singing tone, and 
Perhaps 


namely, 


her best work was that in the Schumann sonata in G minor, 
two of the intermezzi of Brahms, Chopin numbers and the 
“Etincelles” of Moszkowski. For the flat minor scherzo 
of Brahms she needs more force, which she surely will 
gain as she develops further, for she still is very young. 
RrRreRr 

The concert of Percy Sherwood and 
Buhlau passed off, as might be expected, 
eclat and prestige. Mr. Sherwood was pianistically in ex- 
cellent form and gave of his best. The 
G, No. 2, is full of interesting even if a tendency 
sometimes was evinced by him to broken and interrupted 
thought. 
for unity of conception and sustained power, and if this 
is apparently lacking in some of his works, it may be the 
fault of the listener who has not studied the composition 
or it may perhaps be ascribed to a too busy 
life, seclusion, abstraction, in fact the “Stille” of 
Goethe’s famous lines that have become aphoristic, are 
wanting, so necessary to the development of a genius. The 
the other hand, in Mr. Sher- 
and these thoroughly character- 


Dr. Wolfgang 
with all possible 
violin sonata in 
work, 


Mr. Sherwood has, however, proved his capacity 


sufficiently, 
where 


“Humoresquen” were, on 
wood’s best manner, 
istic and full of pith and point, 


Dr 


were 


being exceptionally well 


rendered by the composer. suhlau gave a solo, sonata 


in E by Bach. The violinist showed himself in complete 
sympathy with his work, and hence the ensemble between 
violinist and composer was very evident and deserves 
especial praise. E. Porrer FRIsseELL. 


Eleanor McLellan, Teacher of Teachers. 
the celebrated vocal teacher, of 


New 


singers renowned 


Eleanor McLellan, 
York, 
on both sides of the 


voices of concert 
Atlantic; but she has also won 
tinction in the educational world McLellan 
becoming known as teachers, not only in their own studios 
McLellan pupils are at the 


has trained the 
dis 


pupils are 


but in schools and academies. 


head of vocal departments in conservatories and schools 
Miss McLellan recently received a num 
them one from F. A. Barrows, 
Music, at In- 


Conservatory of 


in a dozen States. 

Ber of applications, among 

director of the Simpson Conservatory of 

dianola, Ia. and from the Westminster 

mii in New Wilmington, Pa., of which William Nelson 
Campbell is the director. 


GARDNER LAMSON 


It is rare that such good fortune falls to the lot - 


A Great Conductor. 
[From the Rochester Post-Express.] 

Hans Richter has resigned his position of director of 
the great Halle Orchestra of Manchester, England, and 
will henceforth live the quiet life of a veteran who has 
done his work for that fatherland of music which knows 
no limitations of race or nationality, but includes all classes 
of music-loving men and women, wherever they 
found. Richter is a great conductor, one of the greatest 
of the age. He is the man of whom Wagner said that 
he could conduct the “Ring” better than its composer. He 
it was who advised Edward Elgar to give up playing the 
organ and devote his life to composition. He has also 
shown that the Wagner music-dramas can be sung in Eng 
lish, if not equally well as in German, at any rate,s well that 
English speaking people can enjoy them as though they were 


may be 











R. E. JOHNSTON ANNOUNCES 


Mary Garden’s 


FIRST CONCERT TOUR THROUGH AMERICA 
Beginning at Carnegie Hall, New York City, 
Monday afternoon, April 3rd—and continu- 
ing through the South and West to the Pa- 
cific Coast. On this tour Miss Garden will 
have the assistance of Howard Brockway, 
eminent composer-pianist, and Arturo Ti- 
baldi, violinist. 
Note: The Pullman Co. have leased to Miss 
Garden for this tour. the magnificent new 
private car, Jolanthe, in which she will live 
and travel. 
All busi icati should be sent to 
R. E. JOHNSTON 
St. James Building Broadway and 26th St, N. Y. City 
Knabe Piano Used 














native works. Big hearted as well as huge of frame, Rich- 
His conducting of a 
3eethoven symphony is like the unfolding of a drama. He 
see into the heart of the composer and makes 
again in his music. The boon he has conferred 
on England is priceless. He took up the work of Sir 
Charles Halle, when that fine musician had closed his eyes 
in death, and he helped to make Manchester, if not the 
leading musical city of Great Britain, at least an art center 
which makes London and Birmingham look to their laurels. 


ter is a man of noble simplicity 


seems to 
him live 


The Birmingham Festival Richter directed for many years, 
and to be present when the mighty Hans was holding a re- 
He was not so much a 
He did not key players 
but he had the 
artist what was best within 
with Beethoven and 
as the ninth 
flat was pure joy. Yet he was 
a classicist in no narrow of the word. He took de- 
light in such works as “Pathétique”; he 
appreciated the remarkable qualities of such music as Ber- 
lioz’s “Messe des Morts”; the “Walkurenritt” never put 
on a wider beauty than when the players were following 
Richter was one of 


hearsal was a musical education 
drillmaster as a glorious influence 
ind singers up to the point of hysteria; 
faculty of drawing out of an 
him. Musically his sympathies were 


the classics. To hear him direct such a work 
symphony or the Mozart E 
sense 


Tschaikowsky’s 


Richter's baton. “those who know” 
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in a very complete sense of the phrase. He loved the 
architectural in music; his sense of form was exquisite; 
but, at the same time, he was sensitive to music in its sub- 
jective aspect. He never made the mistake of narrowing 
the word mere formalism, A good 
Christian man, an article of faith with 
him and it is probable that, if he had been asked to define 
what classic music really is, he would have answered “A 

the best music is Wagner is a classic; so is 
['schaikowsky in his finest moments.” Now the people of 
Manchester must be wondering who will fill the vacancy 
made by Richter’s retirement. If they can get an English- 
man to do the work, so much the better for them. They 
have served their apprenticeship under Halle and Richter; 
they have graduated in the best Teutonic school; now it 
is time to do for themselves. 


down “classic” to 


music was almost 


classic; 


BRUSSELS MUSICAL NEWS. 
March 22, 
At present Brussels is flooded with concerts, good, bad 


Brvusse.s, ror 


and indifferent, mostly recitals and entertainments by two 
performers. One fails to see why the majority of these 
smaller concerts are given The cost of the recitals is 


great, about $100, and they lead to nothing They rarely, 
if ever, result in concert engagements either in other Bel 
gian towns or in other countries. What they do accom- 


plish is to waste a considerable number of evenings and 


rom going to hear serious artists. 
nee 
A very interesting violin recital was given by the twelve 
year old Alma Moodie. She really is a little 
girl, with a tone adult 


players possess. played Bach's 


thus keep pe ople f 


remarkable 


and technic such as not very many 


Among other works she 
and Wieniawski’s concerto in D 


RRR 


chaconne 


At the last Ysaye subscription concert, the cellist, J 
Gerardy, gave a fine rendering of J. Jongen’s concerto for 
violoncello and Bruch’s “Kol Nidrei.” At the same con- 
cert Sir E. Elgar’s A flat symphony, op. 55, was heard for 
the first time, conducted by the composer rhis is a fine 


Although mod 
far the 
imposing upon the 
The success was great and well merited. 


nRe 


well worth hearing 
it is “healthy” 
stuff most composers are 


work in four parts, 
in every way, 
neurasthenic 


ern music, above 


public nowadays. 


Sylvain Dupuis gave us a very fine rendering of R 
Wagner’s C major symphony at the last Concert Popu 
laire At the same concert Madame Leffler-Burckhardt 
sang the grand aria from “Oberon” as we have never 
heard it sung before in Brussels 

neRre 


The hall 


admirably 


Emil Sauer’s piano recital was a great success 
was packed. 
One feels that 
cannot say of all artists 


Sauer played as he usually does 


his success really is deserved, a thing one 


His choice of works might per 
haps have been happier than it was, but his rendering of 


of them, 


some and especially Beethoven's op. r1e, was al 
most perfection. 
ner 
The four Americans who form the Zoellner Quartet de 
serve praise for the painstaking way in which they ren 
dered divers compositions at their last two concerts. 


Rar 

On Monday, March 20, Jean 
of the Royal Conservatory at 
his last. A pupil of Halévy, 
tatas, works 


Theodore Radoux, director 


Liége, Belgium, breathed 
he wrote several operas, can 
for men’s choirs, songs and piano pieces 


Sipney VANTYN 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, 
i Mrs. Lealia Joel-Hulse, Reinhold von War- 
i lich, Mario Sammarco and other well-known 
i singers of Grand Opera or Concerts. 


VOCAL STUDIO: 1425 Broadway, Metro 
politan Opera House Bidg., New York 
(Phese, 2782 Bryast) 


Public Recitals in Mendelssohn Hall through 
} out season for advanced pupils. 
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MUSIC IN MUNICH, 
Muwicn, March 22, 1911 
Minnie Tracey, the American soprano from Paris, 
issisted by Gerald Maas, solo cellist of the Konzertverein 
Orchestra, gave her second concert of the season in the 


Bayerischer Hof last Saturday evening. Her first group 

ded Mozart’s “Air de Zaide” and songs by Bach and 
Ramea next came German songs by Strauss, Brahms, 
Schubert and Liszt, and finally a group of French songs 


Bizet, Massenet and César Franck. Miss Tracey has a 
f extremely wide range, especially strong in 
the upper register, and sings with the splendidly finished 
tyle typical of the best artists of the French school. In 
the first group she seemed to be a bit nervous and in- 


re, but the German songs were finely done, Schubert's 


irwe voice ¢ 


ul “Die Sterne” being enthusiastically redemanded 
the audience. The finishing group of French songs was 
o beautifully delivered. Herr Maas, as is his wont, 
yed finely, his performance of the Strauss F major 
ata for cello being especially good. There was a large 
lience present and the applause was liberal. Miss 
racey was honored by the presence of Munich’s well 
wn music patron, His Royal Highness Prince Ludwig 
Ferdinand, with his family. I understand that Miss 
lracey will also sing privately before members of the 
al house before leaving Munich 
Rene 


Conductor Fritz Steinbach, of Cologne, known through- 
t Europe as the “Brahms specialist,” directed the 
uktinstler orchestra in the Odeon Hall last Friday even- 
iv (he program comprised Bach's third “Brandenburg” 
neerto, Beethoven's fifth symphony and the Haydn va- 
tior ind fourth symphony by Brahms. It is hard for 


mposer to come after the Beethoven fifth, and, fine 

the Brahms numbers are, I must confess that the fifth 
vas the climax of the evening for me. Steinbach’s direct- 
usual, capable and impressive, but the playing 

f the orchestra was rather unclean in spots, particularly 
the Brahms symphony. The first horn seemed to have 
specially bad evening. A large audience welcomed the 
isiting conductor, who was enthusiastically recalled after 


each number. 


RRR 
An the singers who have recently appeared here is 
Gita Lénart, who is young in years but a singer of ex- 
perience, as a coworker reports to me. Her program in- 
led gs by Schubert, Schumann and the modern Ger- 
man composers, but the special feature was a group of 
foll ngs from various nations, including the English 
Annie Laurie” and “Twankydillo.” She has a voice of 
pleasing quality, handles it well, and met with good suc- 

nRe 


(he eleventh subscription concert of the Konzert, erein 
Orchestra, under Ferdinand Léwe, had the following pro- 


rat Paul Scheinpflug, overture to a Shakespearian 
nedy; Strauss, “Don Quixote id Beethoven, “Pastoral” 
nphor The Scheinpflug overture, which was heard for 

e first time here, is a bright, jolly, well orchestrated 
built up on old English folk themes. The “Don 

Quixote,” | all jokes, grows staler and less funny with 
repetition. It was well played, as was the Beethoven 
ymphony, which, in my opinion, is one of the least inter- 


ng and most uninspired works of that great genius. At 
ist play it without the repetitions. In the “Don Quixote” 
Gerald Maas gave the solo cello part excellently 
nr e 
And speaking of “Don Quixote,” the first German per 
formance of Massenet’s opera “Don Quichotte” comes on 
Mar 0, in Nuremberg, with Paul Bender, of Munich, 


t in the title role. This really important musical 


will be duly reported here. Munich, however, will 
let Nuremberg steal all the honor, and will, probably 
the end of this season, appear in the field with “Don 


1" by Anton Beer-Walbrunn, book by Georg 

of the Munich Kinstlertheatre. This 

already been seen here, with no great amount 

ess, but it will be presented this time in a new and 

d version. Mottl will direct, and Feinhals sing the 

itle role. The next revival at the Royal Opera will be 

Me ‘loseph,” with new recitatives by Prof. Max 
er the local Royal Academy of Music 


RRR 


opera houses are busy. Among the events 
past ten days were the productions of Humper- 
KOnigskinder” at Stuttgart and also at Metz, in 
Munich. will 


so get it within three or four years. In the 


ties it had good. success 


Colmar, in Alsace, Massenet’s “Die Ahne” 

lhe Ancestress) had its first production in German, but 
ery coldly received. The “Rosenkavalier” met with 

t night success at Karlsruhe. Negotiations 

y looking to the production of this latter 

, y the forces of the Frankfurt Opera. If 


' { e completed, there will be eight per- 


1 1e of which Strauss himse'f will 


i} Rottenberg. The negotiations with 


the Dresden Opera apparently fell through owing to the 
excessive cost. 
eeRR 
Ignaz Friedman gave his first piano recital of the year 
here last evening. The principal numbers of his program 
were Brahms’ Handel variations, Beethoven’s E minor 
sonata, op. 90, and groups from Chopin and Liszt. Fried- 
man certainly has a thorough command of the technics of 
piano playing, but a more temperate use of his strength 
would lead to more artistic results. He is apt to pound 
“through” the tone in loud passages. There was a small 
audience which applauded liberally. 
nee 
Mariska Aldrich, of the Metropolitan Opera, in 
New York, will appear for the first time publicly in 
Munich in a song recital, which will take place in the 
Vierjahreszeiten Hall on Monday next. 


nner 


It is good news that Felix Mottl, who, as reported re- 
cently by me, has been suffering from a severe attack of 
influenza, is on the way to recovery. He is stopping at the 
little village of Lana, in the immediate neighborhood of 
Meran, and, in that agreeable climate, is able to make 
short excursions and take walks every day. 


RnRre 


Friedrich Freksa, the Munich author of the pantomime 
“Sumurun,” which has recently made such a hit in Lon- 
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MUSICAL CONTEST BETWEEN MARSYAS AND APOLLO. 


(From Baumeister’s “Souvenirs of Classical Antiquity.”’) 





don and will shortly be seen in New York, has finished a 

new pantomime entitled “The Maiden from Paris,” the 

music to which has been written by Max Ettinger. 
nee 


Ossip Gabrilowitsch is away from Munich a short time 
in North Germany. He will appear in Dantzic and in 
Konigsberg as pianist, playing the Chopin E minor con- 
certo with orchestia, and will then return to Berlin, where 
he will appear as conductor for the second time this sea- 
son, directing the Philharmonic Orchestra. 

nme 


At Kate Liddle’s next “At home” the young Amer- 
ican baritone, Theodore Harrison, will sing. Mr. Harri- 
son has of late been having great success with a series of 
private recitals in the embassies and large private houses 
of this city. 

nReR 


Munich is certainly beforehand in some matters. A com- 
mittee of representative men already is being formed to 
make plans for the Wagner centennial celebration in 1913. 
It is planned to do things on an immense scale, and, if 
possible, to make the Munich celebration the official cele- 
bration of the German people. It seems particularly fitting 
that this city should be the site of such a festival, as the 
beloved Bavarian king, Ludwig IJ, was Wagner's first 
great friend and protector, and Munich desires, too, fit- 
tingly to express its regret for the shortsighted and jeal- 
ous politics which finally droye the master out of this city. 

mnRre 

The young English tenor, Charles Kelvin, is at present 
here studying Germari operatic roles with that excellent 
solo-repetiteur, Paul Krause, formerly of the Royal Opera. 
Mr. Kelvin has appeared with success in England, and also 
at the Theatre Mercadante in Naples, during the time of 
his studies in that city. H. O. Oscoon. 





Was It Debussy? 

At one of the Yorkshire inns there is a pianist who can 
vamp to any song that any singer wishes to sing. He 
cannot read a note of music, yet, in the local vernacular, he 
“can play owt.” 

Recently, however, he met with an unexpected check. A 
man hummed over an air, but the pianist failed to get the 
key. 

“Let's try it again,” he said; and they tried it again. 

Still it was of no use. 

A third trial brought no better result. 

Then the pianist turned to the singer in anger and said: 
“Sitha, Aw’ve tried tha on t’ white ’uns, Aw’ve tried tha 
on t’ black ‘uns, and Aw’ve tried tha on t’ black and white 
‘uns mixed. It’s no use; tha’s singing between t’ cracks!” 
lit-Bits 


HAMBOURG-MEYN RECITAL. 


Boris Hambourg (cellist) and Heinrich Meyn (bari- 
tone) engaged in a joint recital in Mendelssohn Hall last 
Wednesday evening, April 5. There was a large audience 
present, in spite of the uncomfortable weather, which gave 
the artists unstinted evidence of its appreciation. 

The program, which led the hearer into some new fields 
and testified to the artistic skill of those who fashioned 
it, was as follows: 





Suite in G major (for cello alone).......... eee ee cece eeeees Bach 

Prelude. 

Courante. 

Sarabande. 

Minuetto. 

Gigue. 
Ce ee ny cere en EN AEST ey Siprutini 
SEEN oi. (pci asnatse des nober hs tesadeaneneess kelawknes . Galeotti 
RE ha 9 bas hs van nite amad Nie peak OA eh Eee Caix d’Hervelois 
DT Sc Avecenrus chic cheese Gente Wh ekuvep re kts beawe-tes Boccherini 
IIR, 6.95.6 oes uperSdes osvcine ese spalys Cabeebaeed Dvorak 
EE dic shannet ace het hii ote aL bodes Erk @ee nie «ass Weingartner 
Py SN EOE coc ck se ccevsdbdud ede WesicntnevecKes Bungert 
ROOG TD. Gsactacnervionncns Schumann 
Variations Symphoniques . Boellmann 
Abschied des Jiinglings (first time) ...........-.0-00eeeeeee Homer 
Der Salamander ...... dP ekare ata as Eines civneeee ORC Brahms 
PN iy WEN 50's Hig CEN cans GS oe cues céhe reeves be ehiewaree Brahms 
Minnelied ...... OPE SREP EE Se Pe eee AD Sng be ss Brahins 
Melodie Danoise ... BE TTS TT ee EE Grainger 
ENN ERNE poika ho bbs induce ees awe beets oss vies Des Capes Popper 
EE GPa seukenad cirss hes vanendedebeovecenhssSeanae baxt Home: 
I I 0 Nis hoe ets 6 agi Scar ney ¢ Was bin Me Dak eae Homer 
Re RT OE oo ie oi cacohh once kes odes a wnnee ewe Homer 
TN Say «ave nse ae ge bea oG, coer ph he Cee dete wees Homer 


Mr. Hambourg has been making researches into ancient 
cello literature, and the selections presented on this occa- 
sion attested to the fact that his efforts had been well re- 
paid. Of especial delightful charm were the Galeotti ga- 
votte and “L’Inconstant,” the latter from a viol di gamba 
suite with figured bass. The Bach suite gave the soloist 
opportunity to disclose his power both as interpreter and 
performer, which he was not lax in accepting. The piéce 
de resistance, however, was the Boellmann variations, 
which, though familiar, took on fresh interest by the splen- 
did rendition it received. Mr. Hambourg’s adequate tech- 
nic enables him to present pieces of a scintillating character 
in inimitable style, and the ‘Elves’ Dance” was truly elfin 
in its grace and delicacy. 

Mr. Meyn’s appearances upon New York’s local concert plat- 
forms are altogether too infrequent, which fact was dem- 
onstrated by the very warm welcome he received even be- 
fore he had sung a note. Mr. Meyn is not a convention- 
alist. He had something of import to present and _ his 
contributions were therefore all the more acceptable. His 
fine diction and superior style were pronounced factors 
throughout, and his command of resource was productive 
of individuality in each song, particularly observable in 
the first group and in the Brahms songs. 

Both artists were repeatedly recalled and carried away 
no uncertain impression of the success of the recital. 





MUSIC IN CLEVELAND. 
Cuievetann, Ohio, April 6, 1911. 

Cleveland’s “Spring Festival” began Sunday afternoon 
in the Hippodrome, at 2 o'clock. It also closed the same 
afternoon some two hours later. For the enlightenment of 
those who are not quite familiar with such rapid fire “fes- 
tivals” it may be remarked that a combined concert by 
the Cleveland Symphony Orchestra, the Singers Club, a 
prima donna and a violin virtuoso as occurred last Sun- 
day at the Hippodrome is so novel and festive in its na- 
ture that naive Clevelanders can find no other term than 
“Spring Festival” with which to characterize and dignify 
the event. Despite its being afflicted with so presumptuous 
a name the concert was excellent in all its parts. The 
orchestra, with Emil Ring and Johann Beck alternating as 
conductors, excelled its best work in the symphony series. 
The Singers Club under Albert Reese Davis sang satisfac- 
torily, but not quite so well as usual. Sol Marcosson, vio- 
linist, played the Wieniawski concerto and Dvorak’s “Hu- 
moresque” with artistic tone and feéling. Mrs. Harry 
Donaldson rendered in fine style an excerpt from “Samson 
and Delilah.” Altogether it was a notable concert of its 
kind, and there are some optimistic souls within these 
gates who assert that it is the seed from which will grow 
a real spring festival. But some intensive farming must 
be done. 


RRR 


The Mendelssohn Club, with David Bispham, sololist, 
will give its April concert tonight in Engineers’ Hall. 
R. N. O. 





Marcus Kellerman on Tour. 


Marcus Kellerman, the baritone, is on a tour with the 
Minneapolis Symphony Orchestra. This young singer has 
had a very successful season, which, by the way, will ex- 
tend until the early summer. He has appeared with many 
clubs in the East and West and has sung at numerous pri- 
vate musicales. 
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PRIMA DONNA WHITNEY OPERA CO., LONDON 
Seasons 1911 to 1914 (3 Years) 
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Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VWVilhelmstr., 


PERRY AVERILL |= 


BARITONE - Teacher 


220 W. 59TH STREET,N. Y.. TELEPHONE 1097 COLUMBUS 


Y ARTHUR NIKISCH 


Voice Building and Coaching for Lieder and Opera. 


BERLIN: Satardays «nd Mondays 
Address; THOMASIUS STR. 28, LEIPSIC 


Rew Dork College of Music | ua 


128-130 EAST S8th STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 
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PIANIST VIOLINIST 
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CONCERT DIRECTION, M.H.HANSON, NEW YORK 


Elizabeth G L ARK\G 


PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Concert Direction: M. H. HANSON 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MANAGEMENT: CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., N.Y.City 


MEYN 


GRACIA 


RICARDO 


| AMERICAN 
SOPRANO 


Who willfollow her triumphs in 
Europe by a tour of her own Country 
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VOCAL STUDIO: 
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LENA DORIA DEVINE, ‘inet nen 


Lamperti Method 
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aie SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 
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CREATORE AND HIS BAND 
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—_ famous tenor, says: + Carbone is a Master in the Art of Singing, not scend to any other 
weie =a America or in Europe. I recommend him heartily as a true, competent exponent of the Italian Bel Canto 
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American Tour, 1911-1912 
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Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 


Thirty years experience 
Late with the Metropolitan Opera 
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PROVIDENCE MUSIC. 


Ps ipence, R. 1, March 30, 1911 


It is with deep regret that this department is obliged 
to announce the death of one who all her life has given 
herself heart and soul to the cause of music. Clara Hicks 

tone, wife of William D. Stone, director of music of 

First Universalist Church, was for the last seventeen 
prano soloist at this church, a member of the 
Club for fifteen years, and a concert and recital 
marked ability. Mrs. Stone’s last service was 
ruary 26, in which she sang in Parker’s “Redemp- 
Hymn.” Her death comes as a severe shock, for she 
been ill only a short time, and is felt very keenly not 
in this city, but all over New England, where, during 
iant career, she had concertized extensively. Mrs 
i survived by her husband and two daughters, 
thy Hicks and Doris Darling, who have inherited 
lantly the musical talent of their parents. 
nRre 
e latest news from the Providence Symphony Or- 
licates fair weather and sunshine. There have 





iber of new members elected, and the organiza- 


t now numbers over fifty The following guarantors 
» been elected to the board of directors: Albert 
rt, H. A. Dyer, Dr. W. L, Chapman, Alfred 
Lustig and Albert Fenner. The subscriptions have been 
ww in rapi and there remain only about 200 more 
to be taken Mr. Fairman, the conductor, is nego 
with a number of artists for next season’s con 
, which will be held in Memorial Hall 
nere 
i regular monthly meeting of the Rhode Island 
{ pter of the National Association of -Organists was 
the president’s studios on March 23. Owing to 
4 Lenten season, when so many are busy, only nineteen 
3 ent, sixteen members and three guests. How- 
€ mecting did not lack in enthusiasm, and after 
Q eral letters from headquarters in New York, 
‘resident Ballou introduced Walter Gardiner Dawley, 
spoke on the “Chester (England) Choir. Festivals,” 
ing some very interesting items on other parts of 
his travels. President Ballou was forced to comply with 
merous requests and read his paper on “Music in the 
Liturgical Church from the Organist’s Standpoint,” 
tich- was such a phenomenal success when presented at 
N nal Convention at Ocean Grove, N. J.,° in 
t, 191 Needless to say, it was received here en- 
astica nd gratefully and called forth lively dis- 
nner 
= lhe singing of Sullivan’s “O Gladsome Light,” a capella 
the choir of the First Universalist Church, has been the 
cussion for the last two or three weeks. How 
Mr. Stone obtains these most excellent results from his 
et to be a question other choir directors in this 
! e unable to answer. That the singing of this 
ll most of the other a capella works was 
i very respect cannot be denied. The choir has 
h reputation of being the best mixed chorus in 
Ey 1 and ever und visiting organists and 
| from far and near make it their business 
el ple e to hear this organization and reap the 
i ereirom 
meme, 
Che Apollo, Club of Boston, a chorus of sixty men under 
the direction of Emil Mollenhauer, visited this city 
t week for the first time, presenting a program of ex- 
i ‘ ectior The singing of the club was character- 
by all the polish and refinement of a first-class body 
Che individual voices, such as those of 
( H. Wi nd Alfred Denghausen, who sang 
quality of the club [he two men 
nd were applauded with great enthusiasm 
W plendid, and mention must be 
he noble diaps quality of the bass 
‘ ed if the notes of the organ were 
Carl Lamson acted as ac- 
c cle W 
ner,” 
; ix n \\ Dunhat f Westerly, has been giving 
[ ~ fternoon during Lent in 
( 
nnre 
Peck be m soprano soloist of All 
le ( ch 1 unces that he is ready to 
gemet I I ind concert work, also to 
in rec! receptior et He has been thoroughly 
if vard Hagan 
nee 
n f Pawtucket, R. I, submitted 
Chur in Boston for Anna Miller 
< mm 4 cage Mrs. Lomas sang 
Well it one of the services, also 
geme r M Wood while in Boston. 
meme, 


1) minor, consisting of a 


toccatina, 
Baker, organist 


acey- 


and choirmaster at Grace Church, was heard for the first 
time at Cornell University, at the three hundred and sixth 
organ recital in Sage Chapel, on March 17, played by the 


chapel organist, Edward Johnston. Mr. Lacey-Baker’s 
work here with his choir is proving to be more than 
satisfactory. 


RRR 
The Arion Club announces J illian Nordica and Margaret 
Keyes as two of the soloists for its spring concert to be 
held on April 25. The Boston Symphony Orchestra will 
also assist, and the work to be presented is Rossini’s 
“Stabat Mater.” 
meen 
A musical and dramatic sketch entitled “Ave Maria,” 
written by Dr. Jules Jordan, has been accepted by the man- 
agement of the Scenic Theater and will be presented there 
during Easter week. The cast includes four local soloists 
of marked ability, namely, Majorie Culverwell (who has 
been engaged as soprano soloist at the Pawtucket Congre- 
gational Church, which position has been open a 
Kate Bosworth, Victor Baldwin and James King. 
nner 
Newell L. Wilbur is now organist and choirmaster of 
the Winslow Congregational Church in Taunton. His ap- 
pointment dated from the first of the year. 
nme 
The biennial meeting of the New England Sangerfest 
will be held this year for the first time in Rhode Island at 
Pawtucket on July 2, 3 The organization is a male 
chorus of 600 Emil Mollenhauer. 
The. Boston Festival will and Loyal 
Phillips Shawe, of Providence, and Josephine 
Boston, have been engaged as soloists. 
ere 
On April 18 a concert will be given by Evelyn Cook 
Williams (contralto), Emma Winslow Childs (pianist) and 
Jacques Hoffman (first violinist of the Boston Symphony) 


in Froébel Hall. 


long 
while), 


and 4. 
conducted by 
Orchestra 


voices 
assist 


Knight, of 


RRR 

Loyal Phillips Shawe announces a song recital in which 
he will have the assistance of J. Arthur Colburn, official 
accompanist for Stephen Townsend, of Boston, with whom 
Mr. Shawe studies. The date and place will be announced 
later, 

nRne 

The second in the series of three 
at the Church of the Mediator 
last Sunday evening before a 
cluded Waiter G. Dawley 
consisting of Mrs. Griffin (soprano), 
tralto), William F. Trafton (tenor and director), and 
Robert L. Spencer (bass); the being 
Addie Iola Hicks (contralto), Olive E. Russell (mezzo- 
soprano), John Ashworth (baritone), and the Foster 
String Quartet, Albert T. Foster (first 
violin), concertmaster of the Providence Symphony 
Orchestra; Allan Potter William 
(viola), and Leonard Smith (cello). 

RRR, 

Last evening Mary Sweet Winsor, a rising young: pianist, 
gave a very pleasing recital in the Churchill House before 
an audience of interested friends and musicians. She pre- 
sented a program wholly modern, consisting of. Beethoven, 
Mendelssohn, MacDowell, Chopin and Sinding. 

Rene 

On the same evening E. Lindsay Cummings (tenor) and 
Elizabeth Northup-Cummings (contralto), both soloists of 
the Central Congregational Church, supported perfectly at 
the piano by their organist, Helen Hogan, gave an un- 
usually interesting program in joint recital. There was a 
fine audience of mostly musicians who heartily applauded 
several of the forcing encores, Mrs. Cummings 
is a vocal teacher of renown and Mr. Cummings is a mem- 


sacred concerts given 
(Universalist) was held 
full house. The talent in- 
(organist), the regular quartet, 
Miss J. M. Fish (con- 


assisting soloists 


which comprises 


(second violin), Gray 


numbers, 


ber of one of the Masonic male quartets. 
nur 
Friends of Mrs. George F. Wheelwright will be glad to 
that improving in health and gaining in 
strength and expects to be out about Easter time. 
RRR 
Mrs. George Hail is in Philadelphia as one of the dele- 
gates from Island to the National Federation of 
Music Clubs biennial convention. B. A. 


learn she is 


Rhode 





Once when the end of the musical season is 
list of recitals by 
and other instrumentalists 
brings a shudder of remembrance for inadequate effort. 
Some of these who in a profession for 
which they are unfitted, take offense because they fail to 
that used solely for ad- 
The fact that they ought to be busying 
themselves in a field suited to their capacities never seems 
to enter their heads. With them it is purely a case of sus- 
taining the expense of a recital or concert in the hope that 
some of the printed critical comment may be so twisted as 
to make it appear that the crown of success has been 
placed above their alleged musical brows.—New York 
World. 


every year, 
backward over the 


violinists 


sighted, a glance 


singers, pianists, 


persons, persist 


win a favorable opinion may be 


vertising purposes, 





SARA SIMPSON satitin 


Management: SAWYER MUSICAL BUREAU 
Metropelitan Opera House Bullding, 1425 Broadway, New York 


_STEPH ENS 11s 


Recitals, Concerts, Oratorio 
d Studio: THE CLINTON, 253 West 42d Street 
Phone, 3195 Bryant 


N kSAER'TO Baritone 


Concert, Oratorio, Recitals 


q Wasegemest: Personal Adéress | 
ANTONIA SAWYER, 251 West S8th Street 1278 Lextagton Aveaue, Hew York 


EMMA E. PATTEN 


For Terms, — 7 oh Particalare 
FRANCKE 
24 West Thirty-tirst Street =: New York 


xHUSSEY 


CONTRALTO 
& JONES, One ee anes 1 


ent: HAENSEL 
we wana 122 West 114th Street 


DAN BEDDOE 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
1 WEST 34th STREET, NEW YORK 


INGA HOEGSBRO 


THE CELEBRATED PIANIST-COMPOSER ‘ 
SCANDINAVIAN 
Concert Direction: MARC LAGEN, 434 Fifth Avenue, New York 


























REINALD WERRENRATH 
BARYTONE 


Management ; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Il West 34th Street, New York 





Society of Authors, Composers and Pub- 
lishers of Music, Inc. 


Representing the 
“Société des ry ~ Compositeurs et Editeurs de Musique,” 
10 Rue Chaptal, Paris, France. 


Head Offices, 1265 Broadway, New York, Rooms 406-407-408. 
*Phone, Madison Square 6293. 


OVIDE ROBILLARD, Managing Director. 


SIG®4 


MARIA DE MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris Opera Comique; the 
Scala, Milan; the Teatro Real, Madrid. 

Address in time for application of lesson. References re- 

quired. 
Via Ariosto 34 - esd 
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R. E. JOHNSTON 
OFFICE: St. James Building, New York 


Announces the Following Attractions 
for the Remainder of this Season 


MARY GARDEN, . HOWARD BROCKWAY, 


and her Concert Company, Composer- Pianist, Lecture 
April, May and June, 1911. Recitals. “The _ Latest 


Word . t 
Alexander HEINEMANN, ord on Opera,” Illus 


: trated at the Piano. 
the Great German Lieder, 


Ballad and Oratorio Singer. Myron W. WHITN EY, Jr. 
RITA FORNIA, a 
FRANKLIN LAWSON, 


Prima Donna Soprano, of 
the Metropolitan and Bos- 
ton Opera Houses. Tenor. 


Caroline MIHR-HARDY, CHRIS. ANDERSON, 


Dramatic Soprano. Baritone. 


LILLA ORMOND, MARIE HERITES, 


Mezzo Soprano. Bohemian Violinist. 


EVA MYLOTT, KARL SCHNEIDER, 


the Australian Contralto. Baritone. 
ARTURO TIBALDI, IRENE REYNOLDS, 
Young English Violinist. Soprano. 


Season 1911-12 
ALBERT SPALDING, BERTA MORENA, 


Violinist. Dramatic Soprano, 
ROSA OLITZKA, MME. FLAHAUT, 
Contralto, Mezzo Soprano. 


Alexander HEINEMANN, 


German Lieder Singer. 


ARTHUR FRIEDHEIM, 
Pianist. 
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) (Denver Times.) organ is not only becoming popular for concert work, but gan.’” 
“The pipe organ rapidly is becoming a concert or vir- also for home music. Many of our millionaires have in- Mr. Eddy has held organ positions in the leading 
tuoso instrument,” said Clarence Eddy at the Brown Pal- stalled costly pipe organs in their residences. Andrew churches of Chicago and New York. For the past thirty 
: ace Hotel this morning; “certainly it is the grandest of Carnegie, for instance, has a pipe organ that cost $30,000 years he has been making concert tours in America and 


all solo instruments.” in his home and Charles M. Schwab, the steel magnate, abroad. He played at the Vienna Exposition, 1873; the 
Clarence Eddy, gray-haired, hearty and genial, now in has recently installed one at a cost of $75,000. Senator Centennial Exposition, 1876; the Paris Exposition, 1889; 

his 6oth year, looks as vigorous as a man of 40. He bears Clark has one in his New York home costing $30,000. the World’s Columbian Exposition, 1893; the Pan-Ameri 

the reputation of being the foremost organist in America, “Organ building in America has been carried to a high can Exposition, 1901, and the St. Louis Exposition, 1904 


It was he who dedicated the first pipe organ in Denver, degree of perfection. We have some of the most splendid He has written a number of books about the organ 
that of Trinity M. E. Church, in 1890. He began to play instruments in the world, among others the chapel organ 
a church organ when he was 13 years old in his native in the City College of New York, which was given by 
town of Greenfield, Mass., and has been at it ever since. Levi P. Morton and cost $50,000; the organ in the Atlanta 


Within the past year he has given up all regular church Auditorium, which cost $50,000; the organ in the Chicago This Friday, April 14, at 8 p. m., Maunder’s “Olivet to 
work to devote himself to concert tours. He will give a Auditorium, which cost $50,000, and the organ in the Calvary” is scheduled to be given in Old St. Paul’s Chapel, 
| recital Denver next Monday night at Grace M. E. Mormon Tabernacle at Salt Lake City. Broadway and Fulton street, New York, under the direc- 


Church. 


“The organ used to be thought an instrument designed what is good and what is poor in organ music and in the excellent soloists, and the hearty singing of the congrega- 


Clarence Eddy Talks of the Organ. 


wholly for church use and principally for sacred music,” instruments. They have developed a fine sense of the tion are features to be exepcted. 



























Mr. Eddy said, “but that idea is rapidly passing away. The tonal quality of organs—what I call the ‘voicing of the or- 


Jaques’ “Olivet to Calvary,” April 14. 


“The Americans are learning to discriminate between tion of Organist Edmund Jaques. A large mixed chorus, 



















THE GREATEST CONCEFT NOVELTY OF THE CECADE 


THE IMPERIAL RUSSIAN 


BALALAIKA ORCHESTRA 


From the Court of St. Petersburg 





M. W. W. ANDREEFF, Conductor 








An Attraction Marvelous in Artistry 












What the 
American Press 
thinks of the great 
IMPERIAL Court 
BALALAIKA ORCHESTRA : 












The Czar, te 
whose courtesy 
we owe the _ sight 
of PAVLOWA and 
MorpkIN,_ has __ sent 

us another of his _play- 
things, the Imperial Russian 
Court Balalaika Orchestra. 
Imagine a_ sort of deified 
mandolin club—as large as the 
usual concert orchestra, with 
instruments something like our 
mandolins, only wonderfully more 
velvety, mandolins that may 
be strummed with the free hand 
almost like a banjo, that fade 
away to a singing whisper, or 
flow into a liquid tone like the 
sound of zithers in crystal halls. 
As we understand it, the balalaika 
was originally a peasant’s instru 


Sensational in Box Office Possibilities 

























A tour rivaling that just closed 
by Pavlowa and Mordkin 


is already assured 
























“The tone effect produced by 
this band, both in variety of color, 
delicacy and organ-like quality, is 
quite indescribable”—N, Y 
Times, November 29 























“It is really a most artistic 
hody of players and the music 
they make is a real delight.”—N 
Y. Herald, November 20. 
























“The real musicians in the au- 
dience were delighted."—N. Y. 


























ment, which Mr. ANDREEFF, S yy } 
leader of the orchestra, has de- Sun, vember 29 
veloped and improved. Some 













“They afe all poets and played 
like poets."—N. Y. American, 
Vovember 209. 


are flat like a guitar, and played 
with a pick, some are truncated 
and played with the unaided 
fingers. The necks of two huge 
guitar-like instruments as big as 
bass viols rear up at the back of 
the orchestra, and on the right 
in front are what look like two 
harpsichords. The genii who 
sit at these instruments 

are a_ little mysterious, 
but they seem able to 

produceany sound 
from that of a_ harp 
to cymbals.—Collier’s 
Weekly, January 7 
IQTT. 



































“They pass with smoothness 
and ease from a_ whispering pi- 
anissimo to such a_ fortissimo 
as it was scarcely imaginable 
they could produce, and they 
impart a moving, melting 
pathos and a_ charming 
delicacy to the sounds.” 
Philadelphia North 
American, Decem- 
ber 6 


































Also the Metropolitan 
Opera Company’s newest 
project to «cnrich America’s 

artistic life-GELTZER, KAR- 
SAVINA, FEODOROVA, SCHOL- 
LAR, NIJINS KY, ORLOFF, ROS- 
AY, BOULGAKOFF and other famous 
Stars, supported by a complete ballet from 
the Imperial Opera Houses of St. Petersburg 
and Moscow, under the personal direction of 


M. SERGE DE DIAGHILEFF 


COMING IN JANUARY, TOUR OF 35 PERFORMANCES ONLY 


FAREWELL TOUR OF THE IMMORTAL 


Mile. ANNA PAVLOWA s: M, MIKAIL MORDKIN 


With an Augmented Company, Orchestra and a New and Astonishing Repertoire of Five “OCULAR OPERAS”’ 
For Time and Terms Address Suite 1204, 145 West 45th Street, New York City 
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MOSCOW HEARS A RUMOR. 
(By Cable.) 
Moscow, April 10, 1911. 
To The Musical Courier: 

Report here that if New York daily papers in- 
dorse Safonoff he will become Mahler’s successor 
as conductor of the New York Philharmonic So- 
ciety. Q. 

- o7e—ere — 


No, Geoffrey, we did not call “Quo Vadis” an 
“hysterical” opera. We wrote quite clearly “his- 
torical.” 


es 

WE are in the last week of this season’s opera at 
the Metropolitan. It is about 195 days to the open- 
ing of the next season, on November 13. 

an Cee 

From the music critic of the New York Tribune 
we learn that “in all likelihood Nero possessed a 
baritone voice.” That is considerable guessing, as 
the man in the side street would say. 

a 

HuMaAN nature has not changed very much since 
Horace described it. We roughly translate the be- 
ginning of his third satire, written in Latin some 
two thousand years ago: “A vice common to all 
singers is, that among friends they show no dis- 
position to sing when requested to do so; when not 
asked, they never desist.” 

os 

Berore leaving Vienna, Felix Weingartner had 
an audience with the Emperor Francis Joseph, who 
told him that he regretted that he had had no op- 
portunity to visit the Opera, but that he had a lively 
recollection of the anniversary concert of the Vi- 
enna Philharmonic last year and that he congratu- 
lated the society on retaining Weingartner’s ser- 
vices. 
ji. 

MicHaAEL BALiinG has been made general mu- 
sical director of the Budapest Opera, and as he is 
one of the devoted Bayreuth pillars, the Hungarians 
may prepare for a rich feast of Wagner under Ball- 
ing leadership. Another European opera change of 
importance is the engagement of Otto Lohse (late 
of Cologne) as. conductor of the Leipsic Opera. 
Lohse is well known in New York from his visit 
here a dozen years ago with his lamented wife, 
Katherina Klafsky. 

a Sn 

Previous to Gustav Mahler’s departure for Eu- 
rope Jast Saturday morning, THe Musicat Covu- 
RIER received a piece of paper on which was a type- 
written, unsigned eulogy on the departing con- 
ductor and his work in New York during the past 
two seasons. The document began: “The Guar- 
antors’ Committee of the Philharmonic Society has 
issued the following statement,” and the commenda- 
tory phrases followed. If the communication came 
from the Guarantors’ Committee, it should have 
been signed by them; if it came from the press 
agent, and was unauthorized, then nothing more 
need be said about the matter by THe Musica 
Courter; and if it came from Mrs. Sheldon, presi- 
dent of the Philharmonic Society, then that fact 
should have appeared in some way in connection 
with the paper praises. This journal cannot and 
will not print anonymous communications. There 
is no reason for any one to be ashamed to praise 
Gustav Mahler. Why this secrecy? 

a es 

Anpreas Drppet, manager of the Chicago Opera, 
made a formal statement regarding his plans for 
that city next season, and gave out the news that 
the opening will be on a date in November to be 
announced shortly and that the performances are 
to last ten weeks, including forty evening perform- 
ances and twelve matinees. Cleofonte Campanini, 
the conductor, has been re-engaged, likewise Mary 
Garden, Carolina White, Alice Zeppilli, Eleanora 
de Cisneros, Jane Osborne-Hannan, Amadeo Bassi, 
Charles Dalmores, John MacCormack, Hector 
Dufranne, Mario Sammarco, Gustav Huberdeau, 





Marie Cavan, Minnie Egener, Mabel Riegelman, 
Giuseppina Giaconia, Alice Eversman, Francesco 
Daddi, Edmond Warnery, Alfredo Costa, Armand 
Crabbe, Nicola Fossetta, Berardo Berardi, Pompilio 
Malatesta, Constant Nicolay, and Michele Sam- 
pieri. New engagements of singers so far an- 
nounced are those of Maggie Teyte and Jeanne 
Gerville-Reache. Among the operas new for Chi- 
cago will be: “Jongleur de Notre Dame,” “El Se- 
gréto di Susanna,” “Quo Vadis,” “Samson et 
Delila,” “‘Natoma,” “The Jewel of the Madonna” 
(Wolf-Ferrari), “Cendrillon” (Massenet) and 
“Manon Lescaut” (Puccini), and Erlanger’s 
Aphrodite.” 
a Sen 

Tue following letter was printed recently in the 
London Daily Telegraph: 

Sir—During the summer very many local festivities will 
be organized in connection with the coronation, and at 
most of these celebrations music, in some form or other, 
will occupy an important place. 

In arranging dates, other than the public holidays of- 
ficially appointed, organizers of fétes in former years of 
jubilee have endeavored to avoid clashing with their neigh- 
bor’s festivities, when caterers, tent and marquee makers 
and other useful persons have to be considered. 

I ask for the same consideration for British orchestral 
players and British bandsmen. During the past twelve 
months times have not been too prosperous for many of 
our players, and I trust as many engagements as possible 
will be found for British musicians. It will be understood 
that I venture to make this plea only on behalf of the rank 
and file. 

The above plain and simple sentences should not be con- 
strued so as to convey any affront to foreign musicians. 
These gentlemen know that we shall continue to welcome 
them warmiy whenever they give us something better than 
we have, or something we have not. It is possible we may 
have been at times a little exuberant in our welcome un- 
der circumstances less accurately defined. 

Yours faithfully, 

March 25. Epwarp ELcar. 

So may we have been a little exuberant in our 
welcome of Sir Edward on his many visits to Amer- 
ica, where he displaces the American conductor just 
as he pleads that the foreigner displaces his native 
orchestral players. These things work both ways; 
or, at least, ought to. And how about the so-called 
Sheffield Choir which Sir Edward is to direct in 
America? Does he not know that the real article 
is not here, that it could not be here because the 
members of the Choir are engaged in their regular 
vocations at home in Sheffield? What kind of busi- 
ness is this, anyway? 

; ee in eal 

Recorps kept of the Metropolitan Opera season 
just ending show that in twenty-two weeks there 
were 166 performances of thirty-nine different 
operas, exclusive of the Sunday night concerts. The 
works and number of representations show this 
outcome: “K6nigskinder,” 11; “Girl of the Golden 
West,” 9; “Aida,” “Butterfly” and “Pagliacci,” 8; 
“Cavalleria,” 7; “Tannhauser,” “Bohéme,” “Giocon- 
da,” “Lohengrin,” “Trovatore,” “Hansel and Gre- 
tel” and “Tosca,” 6; “Walkiire,” “Orfeo,” “Mei- 
stersinger” and “Otello,” 5; “Parsifal,” “Rigoletto,” 
“Faust,” “Tristan,” “Bartered Bride” and “Ariane,” 
4; “Armide,” “Traviata,” “Romeo and Juliet” and 


“Natoma,” 3; “Siegfried,” “Thais,” “Louise,” 
“Germania” and “Secret of Suzanne,” 2; “Rhein- 
gold,” “Pelleas et Melisande,” “Tales of Hoff- 


99 66 


mann,” “Carmen,” “Gétterdammerung,” “Jongleur” 
and “Quo Vadis,” 1. Brooklyn had fourteen per- 
formances by the Metropolitan Company: “Trova- 
tore,” “Orfeo,” “Tannhauser,” “Cavalleria,” “Pag- 
liacci,” “Lohengrin,” “Ké6nigskinder,” “Bohéme,” 
“Rigoletto,” “Butterfly,” “Tosca,” “Aida,” “Otel- 
lo,” “The Girl of the Golden West” and “Parsifal.” 
Philadelphia was visited eight times by the New 
York singers in “Tannhauser,” “The Girl of the 
Golden West,” “Orfeo,” “Butterfly,” “Kénigs- 
kinder,” “Lohengrin,” “Gioconda” and “Parsifal.” 
The Metropolitan’s spring tour is to open next 
Monday at Montreal, then Cleveland, Cincinnati, 
Nashville, ending April 29 in Atlanta. 








The “Battle of Busoni” is what one of the San 
Francisco papers calls the fierce controversy which 
raged on the Pacific Slope during the pianist’s re- 
cent appearances there. Thomas Nunan, critic of 
the Examiner, says that he ‘ 
ardent believer in Busoni as a piano technician, in- 
teacher, authority—everything that a 
should be. During the day I 
found that some of my musical friends looked upon 


‘went on record as an 


terpreter, 
master musician 


me as curiously as Mark Twain’s friends regarded 
him when he was editing an agricultural paper, 
while others hailed me with unconcealed delight and 
appreciation. The whole town, I found, was <- 
vided in regard to the merits of Busoni.” Mr. 
Nunan canvassed the San Francisco musicians and 
started with the dean of that city’s pianists, Hugo 
Mansfeldt, who alluded to the Busoni interpreta- 
tions of Liszt as a “joy,” and, in point of technic, 
thought that there “is hardly anybody to be com- 
Mabel Mansfeldt and Mrs. Os- 
car Mansfeldt, daughter and daughter-in-law, re- 
of Hugo, divided the family by disap- 
proving of the philosophical Ferruccio. Mrs. Os- 
car referred to Busoni as “His Satanic Majesty at 
the Keyboard,” and she did not mean the epithet 


pared to Busoni.” 


spectively ; 


in a complimentary sense. Our old friend Leandro 
Campanari took the other tack and called the pianist 
a “god of music.” Oscar Weil, and 
critic, rendered the verdict that ‘Busoni makes tre- 
mendous effort to arrive at nothing in particular.” 
Dr. J. Fred Wolle was interested in the visitor’s 
Bach interpretations, which he considered “ideal,” 
and added: 


composer 


“He made a true organ of the piano.” 
Mrs. Albert Elkus, of Sacramento, was another in- 
surrectionist, but Frank Carroll Giffen considered 
Busoni to be “the leader of a new school.” 
Eaton, organist of Trinity Church, liked of the en 
tire program only the Bach prelude. Mrs. Isidor 
Jacobs, a local composer, cancelled her order for 


Lou's 


seats at the second Busoni recital as she did not 


wish to hear him again. Frederick Zech, pianist 
and composer, said that he had heard Hans von 
Biilow play the Liszt sonata, Liszt himself being 


present at the time, but that von Bitlow did not 
play it as well as Busoni. Mr. Nunan_ himself 
seems to weaken finally, and in an opinion re- 


corded the day after the one quoted at the outset 
of this paragraph, hedged in this fashion: “TI think 
we will all agree that Chopin's compositions are the 
weakest part of Busoni’s repertory, while Liszt oc- 
cupies the strongest place. But 
to hear these healthier, even if less beautiful, in- 
terpretations of Chopin, and I think that Busoni 
has set our local Chopinists to thinking. The con- 
ventional interpreters may be correct and Busoni 
may be all wrong, but it is well that we have been 
set to thinking.” 


it is well for us 


nRe 


. Busoni remained unmoved throughout all the 
herce conflict, and clambered calmly over the keys 
with all his usual intentness and absorption. When 
told of the strictly civil strife, the pianist merely 
remarked: “I am used to causing differences of 
opinion whenever I write, play, adapt, or compose. 


When they accept me without dispute I shall know 
I am getting old and have stopped progressing.” 
RRR 
A music machine company offers for sale “Mary 


Garden’s record.” Very ungallant. 


nrnre 

Now we have also the three D’s in music— 
D’Indy, Debussy, and Dukas. 
nme 

J. Adams Read wishes to know whether Leo 


Ditrichstein plays the piano in “The Concert” at 
the Belasco Theater, or merely goes through the 
motions of performing while the sounds are caused 
automatically by a machine agent. The piano is 
so placed that a positive answer is impossible, but 


>) nN 





FAMOUS OPERATIC CHARACTERS. 


(“Freischitz”), Hermit 
und Zimmermann’’). 


Giovanni, Count Ottokar (“Frei 
schiitz”), Peter (“Zar 


Don 





as a mere guess I should say that no mechanical 
piano ever sounded such halting octave runs as I 
listened to the evening I went to see “The Con- 
It struck me as a peculiar thing, too, to 
hear Gabor Aranyi, the great virtuoso, speak of 


cert.” 


writing a paraphrase with the “Walhalla” motif in 
the left hand, and a Hungarian czardas in the right 
hand. The play is full of “atmosphere,” however, 
and gives a strikingly intimate glance behind the 
scenes of a concert hero’s life, public and private 
It is a pity that the comic quarrel episode between 
the husbands-——the best thing in the original Ger- 


man version by Bahr—was boiled down to only 




















“Heavens, her singing isn’t in the right key!” 
“N but neither is her accompaniment, so things might be 


Berlin Lustige Blatter 


much 





three or four lines in the Ditrichstein adaptation. 
fhe pruning process quickens the action, but 
changes the character of “Das Konzert,” which is 
meant to be a study in paradoxes built strictly on 
the Bernard Shaw plans and specifications. 
nmr 

Olga Samaroff and Leopold Stokovski betr thed 

and in spite of all that has been said and written 
They are superior young 


about artist marriages! 
musical folk and will give the lie to the meddle- 





some tradition. May good notices strew their path 
fall in 


Duetto Giocoso, 


through life and encores (recalls, I mean) 
equal measure to the artist pair. 
tempo affettuosamente e accarezzevole. 
nReR 
Tilly Koenen’s name is mispronounced so often 

that a patriotic Dutchman sends me the following 
poetical protest: 

K6nnen miisste man sie nennen, 

K6nen sagt ein Jeder mir, 

Kuhnen soll sie jedoch heissen, 

Schreib’ den Namen richtig hier. 

RRR 
A delicious satire from Jugend: “Before us lies 

a criticism by Paul Ehlers on Mahler’s eighth sym- 
phony. We were especially enamored of these 
phrases: ‘Cold, and occasionally brilliant, and some- 
times irritating, the music of this score passed be- 
fore me, and never, not even for a single measure, 
did I feel a breath of inspiration that could have 
We doubt, after 
this criticism, whether a breath of inspiration is 
able at all to move Mr. Ehlers’ soul sympathetically. 


affected my soul sympathetically.’ 


Our hesitation increases as we read on: ‘However, 
thousands of listeners in the crowd seemed to feel 
differently from me. Unless I am mistaken, 
the explanation of this dual effect seems to lie in 
the partly Romanistic (French and Italian), partly 
Semitic character of the music. The more passion 
ately Mahler strives toward Christian-Catholic Ger 
manism, the more sharply his Jewish character 
comes to the fore.’ In his zeal to penetrate the 
Mahler score, Herr Ehlers probably read it in He- 
brew fashion—backward.” 
RRR, 

If you wish to find out whether you are a genius 
or not, and what ails you if you are, read “Makers 
of Man: a Study of Human Initiative,” by Charles 


Whitby, M.D. 


The author divides all the werld's 


great men or “initiaters of movements” into certa’n 


sets, such as men of action, artists, philosophers, 
scientific discoverers, ethico-religious pioneers, and 
undertakes extended 
study of what he dubs the “natural history of pur 


mixed types, and then an 


pose.” Consolation is offered in the statement that 
Whitby, M.D 


are apt to think of genius as a pathological thing 


has no sympathy with those who 


a disease, and he adds that “great men are so called 
because they achieve things which to other men are 
impossible. Greatness is essentially positive, and, 
as Nature exacts a price for all her benefits, it has 
inevitably a negative stde. Hence the marked cor- 
-the dangers, mental 
cal, that beset its path.” 


relations of genius and physi- 
no further 
Doc 


real benefactor, even if he has been 


Now there is 
reason for you and me to offer apologies. 
Whitby is a 
distanced to the goal by Charcot, Nordau, Lom 
broso, and Havelock Ellis. 
neRe 
\ composer writes to say that he has been to'd 
he is “more than capable of creating a comic opera 
of the Gilbert-Sullivan type.” 
nerRre 
From a London school 


comes an 


date the mysteries of the keyboard by mail. The 
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circular is headed: “Light on Pianoforte Playing.” 
I imagine they are. 
nnre 
There is a man who advertises in New York 
concert programs that he teaches “Organ, Grego- 
rian, and Piano.” 
It must be a delightful accomplishment to be able 
to play on the gregorian. 
nRre 
Another musical curiosity in the shape of the 
attached paragraph I plucked from London Opin- 
“There is appearing at the Shepherd’s Bush 


ion 
Empire this week the holder of a record in the 
musical world, Katie Moss. She is an asso- 


ciate of the Royal Academy of Music, and during 
the time she was there won eleven medals and five 
certificates. She was awarded the Rutson Memo- 
rial Prize for singing, and before she was seventeen 
She 


also won the Dove Prize for general excellence.” 


she carried off the Hine Gift for composition. 


How Katie ever missed the prizes for dressmaking, 


jellying 


i 


crab-apples, quilting, and mending porce 


lain is not explained in the list of her honors. 
ee 
Vernon Spencer calls my attention to several 
items in the London Musical News of February 25. 


Answering a correspondent, that journal 
“Ethelbert Nevin was an American composer, but 
The word “but,” used in that 


Speaking of 


SAYS: 


he is now dead.” 
connection, seems to bear a warning. 


the demise of Felix Ziem, Queen Victoria’s teacher 


of painting, the Musical News comments: “It is 
said that Chopin's ‘Marche Funébre,’ from his 
concerto (!) in B flat minor, was composed in 


Ziem’s rooms.” Lastly, there is the misprint con- 
cerning the Chamber Music Society’s concert as re- 
Musical News New- 
castle-on-Tyne, at “the chief was 
Dittersdorf’s fanciful string quartet in T flat major, 
No, 5." 


is nothing 


ported to the London from 


which feature 
Mr. Spencer reflects facetiously: “There 


new under the sun. Even Dittersdorf 


beat Reger and Debussy to it!” 
nme 
Speaking of restaurant orchestras, Roy L. Mc- 
York World to being 


made to listen to “men who torment strange shapes 


Cardell objects in the New 


of brass and wood and rub the tail of a horse across 


rosined intestines of a cat.” Very cleverly put, 


but violin strings are not made from the inside of 
ats, but from the entrails of sheep. It is time that 
the ancient fallacy about “catgut” be thoroughly 
flouted 

RRR 


Some time ago this column pointed out the chief 
causes of mortality among grand opera characters 
and made certain deductions from the material so 
presented. Since then, English and American 
newspapers have followed up the subject more thor- 
oughly 


ck le ful 


ind written feelingly about the diseased: and 
endings which most librettists affix to their 


Che 


is the Brooklyn Eagle, which objects 


text for rand opera latest protestant to 


enter the list 
» the prevalence of tuberculosis in our best operas, 
ind calls loudly for a widening of the disease re- 


\npendicitis is one of the ailments de- 
manded by the for our lyrical stage, and 
others “more or less available are mumps, articular 


heumatism, 


trictiotr 
Eagle 


t lumbago, cirrhosis of the liver, loco- 


notor ataxia, measles, and housemaid’s knee.” 
nere*e 
Calamity Item: Arturo Toscanini is not men- 
tioned in W. J. Baltzell’s new “Dictionary of 
VIusicians.’ 
nrmre 
Which one is the note of tragedy? 
nner 
loot, toot, to-o-o-o-t! “All aboard!” 


LEONARD LIEBLING. 


RAISING THE PRICES. 


Official announcement comes from the Metro- 
politan Opera House board of directors that they 
have decided to increase the prices of the seats on 
tne main floor of the auditorium from $5 to $6. As 
the bulletin puts it: 


In former years the public was satisfied if the per- 
formances presented included some leading stars, and the 
production of opera involved, consequently, little expense 
aside from the outlay for soloists. But the operagoers of 
today demand the best performances from every point of 
view. To give performances measuring up to the stand- 
ard now required necessitates the engagement of the most 
eminent orchestra conductors, the training of a _ well 
equipped orchestra composed of high class artists, a thor- 
oughly drilled chorus of the best obtainable material, mise 
en scéne, stage management and general accessories which 
will satisfy the most fastidious demands, and the employ- 
ment of a large and highly trained corps of assistants in 
all branches of stage work—all of which, with the added 
factor of the general rise in the cost of all labor and ma- 
terials, has caused an enormous increase in the expense 
of the production of opera as now given at the Metro- 
politan Opera House. 

“There is no good reason for adhering to the present 
the 
prices were fixed and accepted as just -and reasonable 


scale of prices when conditions under which those 


have so vastly changed. The very heavy loss recurring 
each year and necessitated by the causes above explained 
has until now been borne entirely by the few stockhold- 
ers of the Metropolitan Opera Company. To eliminate 
such loss entirely would require a material raising of 
prices throughout the house, but we do not desire to in- 
crease the cost of attending opera to those to whom such 
increase might mean a real hardship—that is, to the occu- 
pants of lower priced seats. 

THe Mustcat Courier, always in favor of rais- 
ing the prices for musical services rendered, en- 
heartily the Metropolitan House 
move for larger intake of revenue. Opera is a 
thing of fashion, and the fashionables are accus- 


dorses Opera 


tomed to pay liberally for their privileges and their 
The only objection THe Mustcat Cov- 
kIER has to the new plan is that the price was not 


pleasures. 


made $7 per seat instead of only $6. 
ea wore me 
DUKAS AND DEBUSSY PARALLELED. 


Romain Rolland writes thus informingly about 
Debussy and his leading musical traits : 

A man is not a great artist because he employs sevenths 
and ninths without resolution, series of ninths and major 
tnrds, harmonic progressions founded on a scale of whcele 
One 
Debussy what in isolated in 


tones, but because of that which he makes them say. 
can hardly call unique in 
stances is to be found in many masters before him, in 
Chopin, Liszt, Chabrier and Richard Neverthe- 
it is true that with Debussy these effects are always 


Strauss. 
les 
essentially his own, and that ‘“Pelleas et Melisande,” “the 
land of ninths,” has a poetic atmosphere which is unlike 
that of any other music drama hefore it. 


In the New York Press, Max Smith quotes the 
following estimate in order to prove that Debussy 
is not like Dukas, and his appraisement concludes: 

Debussy is an impressionist; Dukas is so only in a lim- 
ited sense. Debussy paints a canvas of merging and blend- 
ing colors, indefinite in line; Dukas limns a picture poly- 
chromatic, too, but as finely pencilled in its melodic sub- 
stance as an etching. Debussy seeks deliberately the vague 
and nebulous; Dukas aims at perfect clarity and sharpness 
of detail 
effects ; 
is all 


orchestral climaxes 


Debussy has shown no fondness for polyphonic 
Dukas is a master of thematic weaving. 
Dukas at 


Debussy 
repression ; times creates overpowering 

It would be difficult, indeed, to find two musicians of 
the same nationality who were subjected to much the same 
influences more different than Debussy and Dukas. It is 
as incorrect to say Dukas is a follower of Debussy as to 
say Reger is a disciple of Strauss. 


Irom the American Breeders’ Association (TEu- 
the Musicar 
Eugenics Record 
office is just now making a study of the inheritance 
behavior of the different factors contributing to 
musical talent.” 


letter to 
Courter informing us that “the 


genics Section) comes a 


It is a noble work and we wish 
the investigators all success. Two of the questions 
asked in their pedigree circular will be appreciated 


by musicians—“How well do you play or sing,” 


and “How much skill have you in composition ?” 
Based on such direct information the Breeders’ As- 
sociation will find itself possessed of phenomenally 
valuable data. 


a cca 
In London Knowledge, G. W. Bulman tells that 
birds are taught song by their parents. Who 
taught the original feathered couple ? 
ee any 
Music Supervisors’ National Conference. 
The fourth annual National Conference of Music 


Supervisors will be held in Assembly Hall of Hotel Pon- 
chartrain, Detroit, Mich. April 19-21. This conference 
has come to be the most important meeting of music 
supervisors in the country. In Cincinnati, last year, 200 
were in attendance, and this year no doubt 300 or 400 
will attend, including directors of music of all the large 
colleges and conservatories. 
The program arranged is as follows: 
the clans. 


schools of 


Tuesday evening, gathering of 


Detroit. Classes from 


to the high school. 


Wednesday forenoon, visiting 
all grades will be brought 
Wednesday afternoon, discussion of composite paper on sight 


reading presented at the Cincinnati meeting. Summary by Charles 
Fullerton, Cedar Falls, Ia . 

Wednesday evening, concert by high school pupils, under the di- 
Detroit. 
Mr. Martindale, superintend 


rection of Thomas Chilvers, director of music, 

Thursday morning, welcome address, 
ent of schools, Detroit. 
Edward B. Birge, 
grammar grades and high school, W. A, White, Northwestern Uni- 
versity, Evanston, Ill. 

Thursday afternoon, 
Ph. D., 


the 


Response. To be suyplied. President's ad- 


dress, Indianapolis. Paper on harmony for 


voice. The 
Montclair, N. J. Dr. 


Soy,”’ the best discussion yet out on this subject. 


boy voice, John J. Dawson, 
Dawson is author of the “Voice of 
Free dis- 
cussion, 

Thursday evening, social evening, program to be announced. 

Friday forenoon, music Elizabeth Casterton, 
Rochester, N. Y. The cultural side of music, with the talking 
Frances E. Clark, Milwaukee, Wis. 

Friday afternoon, the high school situation. It is 
Hollis E. Dan, Ithaca, N. Y., will read this paper. Report of com 
mittee on high school music, by the chairman, Will Earhart, Rich- 
mond, ind. 


school extension, 


machine, 


hoped that 


Free discussion. 





Baltimore Music. 

SALTIMORE, Md., April 8, 1911- 
April 4, a Chopin recital was 
given at the Peabody Conservatory by Ernest Hutcheson, 
pianist. This is the fourth of a series of five recitals, the 
whole of which will cover all the great masters of piano 
music from early years to the present day. Owing to the 
very large audiences a bigger hall was used. 
program was a great success. 

nme 

Thursday evening, April 6, the first concert was given 
by the Opera Class of the Peabody Conservatory. Boiio's 
“Metistofele” the bill. The Opera Class is but two 
years old, but is so widely known and of so high a stand- 
ing that the annual looked forward to with 
much interest and enthusiasm. It is composed of some of 
Baltimore's finest singers. 


Tuesday afternoon, 


The entire 


Was 
concert is 


Last Thursday evening the ha‘l 
was packed and the program was beautifully sung. 


Woyrisch’s “ Dance of Death” Presented. 


(By Telegraph.) 
Cuicaco, HL, April ro, 19tt 
To The Musical Courier, 
437-439 Fifth avenue, New York: 

The first performance in America of Felix Woyrisch’s 
“Dance of Death” took place before a sold out house in 
the Auditorium Theater this evening, Monday, April 10. 
The Apollo Club, under the direction of Harrison M. 
Wild, assisted by Caroline Mihr-Hardy, the tr'liant so- 
prano from New York, Rose Lutiger Gannon, Gcorge 
Hamlin, Arthur Middleton and Arthur Dunham covered 
themselves with glory. Soloists, chorus, conductor and 
organist shared in the triumphs of the evening. 

RENE Devries. 





Giulia Allan's Concert. 

Giulia Allan, the coloratura soprano, fermerly of the 
Roval Opera of Amsterdam, Holland, gave a concert in 
the ballroom of the Hotel Plaza, Monday night of this 
Miss Allan was as- 
sisted by Hugh Allan, baritone of the Montreal Opera 
Company, and Mrs. Lazar Sasoner, accompanist. The 
soprano sang arias by Verdi, Donizetti, the Proch “Varia- 
tions” and songs; also two duets with the baritone. A 
review of the concert will be published next week. 


week, under fashionable auspices. 





Kronold Booking for 1911-12. 

Hans Kronold announces that he is booking dates for 
next season, and suggests that musical clubs des‘ring his 
services tnen should arrange now. With over two dozen 
concerts ahead, he has appeared in 186 concerts this cur- 
rent season, besides holding regularly the position of 
soloist at All Angels Church, and at Grace Church, Man- 


hattan. His city studio is 1185 Lexington avenue. He 


expects to spend the summer in Belmar, N. J. 
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GRAND OPERA IN NEW YORK. 


METROPOLITAN OPERA HOUSE. 
* Otello,” April 5. 


“Otello,” one of the successes of the latter half of the 
season, Was repeated last Wednesday evening, with Slezak 
Madame Rappold, as 


Segurola, as Lodovico 


in the title role; Scotti, as lago; 
Desdemona, and Andrea de 
Madame Rappold’s beautiful voice and refined style again 
were disclosed. “the prima donna was in superb voice 
Lodovico is not much of a role in the operatic version of 
the Shakesperian tragedy, but what there is Mr. de Segu- 
rola lifted to a plane of distinction by his finished art. 


Toscanini conducted. 


Excerpts from Four Operas, April 6 (Matinee). 


\ special performance last Thursday afternoon, at reg- 
ular prices, for the benefit of the Emergency Fund, did 


not draw the large audience expected. Evidently New 

















Copyright by Mishkin Studio, New York. 
BERNICE DE PASQUALI 


Yorkers have outgrown the desire to hear opera in this 
form. The bill was attractive so far as the singers were 
concerned, but it was a medley all the same which no 
longer appeals to this public. The offerings of the after 
noon included the third act of “The Bartered Bride,” with 
Destinn, Jérn, Goritz, Alma Gluck, Marie Mattfeld, Al- 
bert Reiss, Basil Ruysdael and Henrietta Wakefield, w-th 
Hertz as conductor; the third act of “La Boheme,” w:-th 
Miss Farrar, Riceardo Martin, Bella Alten and Scotti, 
conducted by Podesti; the first act of “Armide,” with 
Fremstad, Amato, the Misses Sparkes and Marbourg and 
Andrea de Segurola, and Toscanini, conductor; the first 
scene of the fourth act of “Il Trovatore,” with Gadski, 
Martin and Dinh Gilly, and Podesti as conductor. 


‘‘Haensel and Gretel” and “ Pagliacci,” April 6. 
\s the headline indicates, a double bill was given for 
the Thursday night subscribers. “Haensel and Gretel” 


was sung by Mesdames Alten and Mattfeld, in their fa- 
miliar roles of the boy and girl of the fairy story; Miss 
Wickham was the mother; Otto Goritz, the father, and 
Albert Reiss impersonated the witch. Mr. Hertz con- 
ducted. “Pagliacci” followed, with Jérn as Canio, Amato 
as Tonio, Gilly as Silvio, Baba as Peppe and Alma Gluck 
as the much loved Nedda. The Leoncavallo tragedy was 
sung and acted with fervor. Amato made the usual sen- 
sation with the prologue; Madame Gluck sang the bird 
song with sweetness and brilliancy, and her acting of the 
clown’s wife showed marked improvement over her first 
attempt of the role earlier in the season. Mr. Jérn sang 
well, but the role is one that is unsuited to him. Mr. 
Gilly sang so well and looked so handsome that almost 
anybody would forgive the light-hearted Nedda for pre- 
ferring him to her stolid husband. Podesti conducted. 


“ Aida,”’ April 7. 

\fter numerous repetitions this season, “Aida” was 
sung for the last time Friday evening, April 7, with Ma- 
dame Destinn as the Ethiopian princess, Madame Homer 
as the Egyptian princess, Riccardo Martin as Rhadames 
the warrior, Amato as the impassioned Amonasro and 
\damo Didur as the deep-voiced high priest. Toscanini 
was the musical director. The solos in the temple by the 
choir of priestesses were beautifully sung by Rita Fornia. 


“Ariane et Barbe-Bleue,” April 8 (Matinee). 

The third performance of Paul Dukas’ opera, “Ariane 
et Barbe-Bleue,” was given at the Metropolitan Opera 
House, Saturday afternoon of last week, with the original 
cast. Miss Farrar was the Ariane; Mr. Rothier the Blue 
Beard, and the five imprisoned wives, who refused to leave 
their master with Ariane, included Mesdames Wakefield, 
Maubourg, Sparkes, Van Dyck and Fornaroli. Toscanini 


conducted 


‘* Tannhauser,” April 8 (Evening). 

Wagner's popular opera attracted a large audience to 
the Metropolitan Opera House last Saturday evening 
rhe cast included Allen Hinckley as Landgraf, Leo 
Slezak as Tannhauser, Otto Goritz as Wolfram, Glenn 
Hall as Walther, William Hinshaw as Biterolf, Johanna 
Gadski as Elizabeth, Olive Fremstad as Venus, Rita 
Fornia as Ein Hirt. Lillia Snelling, Anna Case and Hen- 
rietta Wakefield also filled roles. Hertz conducted 

Madame Gadski, who made her farewell appearance at 
the Metropolitan this season, was in superb voice and she 
was accorded a_ hearty reception. This popular prima 
donna was the recipient of numerous floral tributes dur 
ing the evening. Madame Gadski is a stately Elizabeth 
and vocally she filled this role to the highest possible de- 
gree of satisfaction. 

Rita Fornia sang the unaccompanied shepherd song 
true to pitch and with lovely purity of voice. There is no 
necessity of going into a detailed treatise of the work 
done by the other members of the cast, but rather suffice 
it to say that the roles were in familiar hands and each 
acquitted himself and herself well. It was a fine “Tann- 
hauser” performance, and quite up to the Metropolitan 
Opera Company’s artistic and complete standard. 


Sunday Evening Concert, April 9. 
Last Sunday’s concert drew a large house. The follow- 
ing program was presented: 
Ove:ture, Tannhauser .. edsnee rer ; Wagne 
Old ballads 
Herbert Witherspoon, 
Harp accompaniment, Carlos Salzedo 


S inning Song and ballad from The Flying Dutchman. ..Wagner 





Senta civics Gertrude Rennyson 
Mary Cara Sapin 
aud Ladies of the MacDowell Chorus 
The Messengers of Peace from Rienzi Wagner 
Alma Gluck 
and Ladies of the MacDowell Chorus 
Hymn to Apollo from Briseis Chabrier 
Briseis Alma Gluck 
and Entire Chorus 
Conductor, Kurt. Schindk 
\ria, Divinités du Styx, from Alceste ‘ Gluck 
Lowse Homer 
Violin Concert 1) major... Paganini 
Francis Macmiller 
\ria, With Verdure Clad, from Creation Ilaydu 
Alma Gluck 
Joshua Cantata for mixed chorus Moussorgsky 
Cara Sapin and MacDowell Chorus 
Danses Polovtziennes aaa hentemen Sorodine 
Mac Dowell Chorus. 
Conductor, Kurt Schindler. 
Ave Maria Schubert-Wilhelmj 


Francis Macmillen 
Mad Scene, from Hamlet 


Bernice D 


Thomas 


Pasquali 


Marche Militaire é . Strauss 
\s will be seen, much of the program was devoted to 


the MacDowell chorus, under the leadership of Kurt 





FRANCIS MACMILLEN. 


Schindler, and although there had been no rehearsal with 
the orchestra, Mr. Schindler nevertheless gave a splendid 
account of himself and his associates. 

The singing of the MacDowell chorus was very satis- 
factory, and in the unaccompanied parts there was no de- 
Alma Gluck, Herbert Witherspoon 
and Bernice de Pasquali were enthusiastically applauded 


viation from the pitch. 


Madame de Pasquali was down only for one number, the 
Mad Scene from “Hamlet,” which she sang superbly 
Francis Macmillen, the young American violinist, was 
obliged to play several encores. His playing was one of 


the features of the concert. 


**KonigsKinder,” April 10. 

The trained geese in the personnel of the Metropolitan 
Opera Company cackled their farewell to the season Mon- 
day night of this week, when the eleventh and final per- 
formance of “K6énigskinder” was given Miss Farrar ap- 
peared as the Goose Girl; Carl Jérn was the King’s Son; 
Madame Homer, the Witch, and Goritz, Reiss, Didur and 
the others enacted the parts which they sang at the pre- 
vious performances... Mr. Hertz conducted. 





BERLIN INTENDANT RESIGNS. 

In consequence of a sharp attack on the management 
of the Royal Opera, which was delivered during the de- 
bates on the Prussian estimates last week by a member 
of the Lower House of the Diet, Herr Kopsch, the In- 
tendant-General Count Hiilsen-Haeseler, sent in his re:- 
ignation to the Emperor William. The resignation was 
promptly refused and Count Hiilsen-Haeseler called a 
meeting of members of the Royal Opera House and Royal 
Playhouse to-day in order to reply to Herr Kopsch. 
Count Hiilsen-Haeseler was very warmly received and 
expressed deep gratitude. The criticism referred partly 
to the treatment of particular musicians and singers, 
partly to an alleged preference for foreign singers, of 
whom there are at present four out of a total of 35, partly 
to the choice of operas, and especially of non-German 
Operas, and partly to the general quality of the perform- 
ances. 

The Opera authorities have issued formal replies with 
regard to the statements of fact. With regard to matters 


of oninion, they seem to rely, as Count Hiilsen-Haeseler 
puts it, on the confidence of the Emperor, the sound judg- 
ment of the public, whose demand for seats is much larger 
than the supply, and upon the favorable notices in the 
German press. In view of the undoubtedly prevalent op'n- 
ion that the singing especially is hardly worthy of the 
great and ever-increasing importance of Berlin as a capital 
of music, it is, perhaps, not a pity that the whole subject 
has been raised. The matter is the more interesting be- 
cause the question of the construction of a new Opera 
House is now coming to a head. The question involves 
certain difficulties as to the share of responsibility of the 
Court, the State, and the city. 

For, I suppose, the first time in Germany, Aino Ackté 
sang “Salome” here to-night. Richard Strauss himself 
conducted.—London Times, March 28, 1ort. 





Mahler’s eighth symphony will be heard at Hannover 
this spring. 


yloist at the 
New York Arion concert Sunday evening, singing modern 
In obli- 


Florence Hinkle was the popular soprano 


songs in a way to enrapture her large audience 
gati to male choruses, “Der Feine Ritter” and “Des Mad- 
chen’s Antwort,” she was similarly successful, and warm 
applause led her to sing encores. Few singers have such 
manifold gifts of voice and personality as Florence Hin- 
kle. Whether East or West, in the metropolis or in in- 
terior towns, she always “makes good. Carl Jérn, a tenor 
of the Metropolitan Opera Company, was the other so- 
loist, and the numerous male choruses showed the good 
discipline of conductor Julius Lorenz. 





To Play Schenck’s Composition. 


“The Arrow Maker” 
York Sym- 


Elliott Schenck’s Indian overture to 
will be included in the repertory of the New 
phony Orchestra this summer 











Lillian Grenville in Opera. 


Philadelphia 


e€ young soprano of the 
ypera Company, has had a most success 


hed herself in the company as 





ulued members. Concerning some of her 
press comments as follows: 
LA BOHEMI 
made } Chicago debut in the role of 
in She sings with admirable taste 
f | s of those not incor 
t to be discovered in rare beauty 
g h role of Mimi demands, if it 
The great duet in the third act 
1 tt nts to best advantag« Chicago 
i of American singers and she is 
es ta nations Sh appeared as 
" succe It was her first appear 
I I ebut was enough to establish he: 
h " t hesitation in her opening song 
before the end of the first 
t and thrilling It is very clear and well 
found only in the singer who 
nt emotional nature; she not only 
Phere are fe figures in the field of opera 
Mimi, her t i entrance with its impulsive con 
love, he ippiness with her new companions, 
n is ove and, last of all, her death ar 
yt } Miss Grenville exhibited these 
ty and lelicacy which stirred the audience 
r Chicago Da J nal 
“TOSCA.” 
xine was the beautiful Lillian Grenville, who 
f t! t time in Philadelphia yesterday 
1 the t with a forcefulness that was a 








LILLIAN GRENVILLE, 


ladelpt ia-( cago Opera Company 


uve heretofore heard the prima donna in 


onstrated an unexpectec 


the first and final 


phia Star. 


acts espe 


g Vv t Ordinarily the costume 


in this instance the ap 


nore than passing men 
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prepared 
remained to commend 
Gre ‘ s done since she has come 
few beautifu 


Tosca held 


Ledger 


nh that there are a 


is 1 rsonation of and 


ladelphia 


made evi 
ot 


Gret t terpret a role was 


easly th 


the Metropolitan 


in season 


Opera 


at t t youth and beauty, and as she 


vice will become truer and 


{ dramatic sopranos. Sure 
the 


that at 


The 


performance ot 


audience, although not 
most t nd 
mc ‘ as and 


at t of t first 


brought 
at 


curtain calls 


two acts and also 


vas notable that while ‘t 


In 


as ‘J a, she was singing without re 
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and the 
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lia Record 


“OUO VADIS.” 


a lovelier or more entrancing Eunice than the 

It was she who first was seen in the 
s produced in February of 1909 in Nice, and 
wed not only the initial presentation of the 


American production through the offices of 


THE MUSICAL COURIER 


Unquestionably the role is one that Miss Gren- 
ville plays con amore, and her singing of the part brought her re- 
newed admiration and the most enthusiastic applause. At times her 
xr in expression.—Philadelphia 


Andreas Dippel. 


voice was superb in dramatic power 


Record. 





Ziegler Institute Exams. 


Institute will hold examinations for 
The examinations are open to 


The Ziegler this 
term April 12, 13 and 14. 
all singers, whether students of the Institute or not. They 
One—Application of normal tone production 


consist of: 


and emission on all syllables of the different musical lan- 


guages throughout the natural range. (This only for the 
pronunciation with tone.) Two—Scale work and vowel 
singing. Three—The simplest songs sung with natural 


expression controlled by correct tones. Four—Body relaxa- 
tion, poise, stage presence, gait and involuntary gesture (de- 
noting perfect freedom), with singing. Five—Rudiments 
of one foreign language and correct English. 

Applications are now being made for the summer term 
of six weeks, at Brookfield Center, Conn. 





Cara Sapin at the Metropolitan. 

The large audience gathered at the last Sunday night 
concert in the Metropolitan Opera House heard for the 
first time Cara Sapin, an excellent contralto, and showed 
their appreciation by giving the newcomer several hearts 
recalls after her work in the “Joshua” cantata, by Mous- 
sorgsky. Madame from Ky., and 
has been in New York a comparatively short time, work- 
ing with the well known vocal instructor, Joseph Baern- 
stein-Regneas. Her vocal technic and style of singing 
show her to be an artist of ability, who reflects the excel- 


is Louisville, 


Sapin 


lence of her instructor's methods. 


The Departed, 
Amadeo Bassi, sailed April 5 
Cleofonte Campanini, sailed April 6. 
Hector Dufranne, sailed April 6. 
Luisa Tetrazzini, sailed April 6. 
Marguerite Sylva, sailed April 6. 
Gustave Huberdeau, sailed April 6. 
Madame Bressler-Gianoli, sailed April 6. 
Charles Dalmores sailed April 8. 
Gustav Mahler sailed April 8 
Lydia Lipkowska sailed April 8. 





Hein @ Fraemcke Institution's Affairs. 


At College Hall, March 30, a faculty concert drew an 
audience which completely filled it; solos and ensemble- 
Gottfried Kritzler, Alois 
Crnka, William Namias and Joseph J. 
Kovarik, and sung by Paula Schreyer. A notable per- 
formance on this occasion was Mr. Trnka’s chaconne by 
Bach, which showed full developed technic and mentality. 
April 7 there was a “Junior Class” concert by students 
at the New York College of Music, in which a dozen 
pianists and violinists, and one cellist, took part. It was 
interesting to note their earnestness and thorough prep- 
In the order of their appearance their names 
were: Archie Amorosi, Mildred Greenstein, Richard 
Toussaint, Ray Deglitsch, Rose Harris, Margaret Krauss, 


music were heard, played by 


Ebann, Joseph 


aration 


Elsie Reitman, Minnie Heiferman, Esther Kurzrock. 
Esther Cohen, Ethel Bruno, Elsie Glantz and Bertha 
Marks. Nearly all ;layed from memory, with good touch 


and expression. April 20 there will be a students’ concert 
at the hall. 





Washburn Lecture-Recitals. 


Charles C. Washburn (baritone), of Nashville, Tenn., 
the well known teacher of singing and lecture-recitalist, 
has been meeting with success in both spheres of musical 
activity. He is a specialist in the field of interpretation 
and his children’s programs are characterized by much in- 
genuity as well as art. The following is a simple pro- 
gram of the lecture-recital given at Goodwin Institute, 
Memphis, Tenn., March 24, the subject being “Interpreta- 
tive Songs and How to Listen to Them”: 


oe ee Bs OS ey ere rere eres Handel 
Color—When He Comes Home (Maceterlinck)......... Franco Leoni 
The “Open”— 
ee ee er err rey reer rr ys” Thayer 
EE SURO enc cccccnswatesceacdnebecseoe eee Homer 
SE SOE woke dbbuge 0s 6c cvibaeborscneawesses Hilton-Turvey 
I GE, BE oe ccc diky se cin'ss koecbc due cs ovmabeneceacs Tirindelli 
ee. BO ee ere ere Neidlinger 
Nursery pictures 
i ee ee OO OR SE ee ree ee Pe Molloy 
Love Me, I Love You (Christina Rossetti)............+: Homer 
The Dog Lies in His Kennel (Christina Rosetti)....... Homer 
Se hod Ora ba én s's wna pene dunt beweetechuche Jacobs-Bond 
Mammy’s Lil Boy (Harry S. Edwards)............++. 
I Cha Nia 6s bd ekabs:s 5 uso ee dues dans waeeees Pigott 
Moods of childhood— 
BD De Pe Ge Ta) on oo ka cock ccd vosnacens Jessie Gaynor 
Concerning Love (Josephine Prescott Peabody).Wm. S. Johnson 
Tommy’s Troubles (Helen Hay Whitney)........Mrs. Ashford 
AataInG GO BUG.. o ca vvcvcviievsnvecciess eseeeees Gerrit Smith 











Zhe Sass CAMS TRG). + civsins ckccccacscccccocace Terhune 
Eight.o’ Glock (Claristina Roasetti) ooo oo6 cscs vcvccs cecsee Homer 
Baby Cry, Oh, Fie! (Christina Rossetti) . Homer 
ee MELLET TT ec eee ee Home; 
Young Night Thought (Stevenson).................0-. Homer 
Dena: “Tees. ee TEE” chun re saveess bo ciccvcstarsvencun Homer 
Uncle Rome (Howard Weeden)............0eseee005 +++e+++Homer 
Banjo Song (Howard Weeden) . -Homer 
Livette CHloward Weeden) <ociec des sccccoccuccesses ores ana Homer 
The Last Leaf (Oliver Wendell Holmes)............... ...»Homer 


A few extracts from the press are herewith appended: 


There was a large attendance at the lecture recital by Prof. Charles 
C. Washburn at the Goodwyn Institute last night. “Interpretative 
Songs and How to Listen to Them” proved one of the most de- 
lighteful entertainments that has been given by the institute this 


season.—Memphis, Tenn., News-Scimitar. 


Professor Washburn is the fortunate possessor of a fresh, so- 
norous, baritone voice of which he has perfect control. The program 
was well selected to show the singer to his best advantage. Espe- 
ly mentioned the Louis Stevenson group of songs and 
those by Sidney Homer. The delightful melodies appealing to hu- 
man nature, were fully brought out to bear the sympathetic feeling 
and temperament of the vocalist. 

Preceding the lecture-recital Professor Washburn spoke entertain- 
ingly of the method and manner to enjoy songs, securing its full 
value of art. Altogether the lecture-recital was pleasing 
and entertaining to the average layman as to the expert musicians, 
—Memphis, Tenn., Commercial Appeal. 


cial may be 


musical 


Mr. Washburn is in demand by clubs, music schools and 
conservatories, and so great was his success at the Uni- 
versity of Arkansas and at Brownsville, Tenn., that in the 
latter place he was compelled to duplicate the program, 
and concerning the former President John N. Tillman 
wrote: 

Dear Mr. Wasnsurn:—I regret that I was unable to meet you 
after your recital Monday night. I wanted very much to congratu 





CHARLES C. WASHBURN, 
: Baritone, Nashville, Tenn. 
late you on your splendid program and tell you how much Mrs. 
Tillman and I enjoyed your beautiful program. I consider your 
work of great educational value and hope to hear you again at the 
university next year. 


So pronounced is the educational value of these recitals 
that wherever Mr. Washburn appears the press not only 
gives a critical analysis of them, but dwells upon them 
editorially. In Memphis, Mr. Washburn had five appear- 
ances in two days, two at Goodwyn Institute and one each 
before St. Mary’s Cathedral School, City High School and 
the Story Tellers’ League. 


But while showing the singer’s range of mood and form the 
program gave also much space to his favorite field of music—songs 
of childhood. Here Mr. Washburn strikes one as almost unique. 
He opens the doors of the child world and leads the audience in- 
side. He abolishes the critical attitude of the superior listeners 
who want nothing but classic themes, when he sings in strong but 
very tender baritone of “Tommy’s Troubles” and “Young Night 
Thoughts.” Mr. Washburn has appeared before many audiences of 
children and is carrying the love of good music to the coming get- 
eration. He should be secured for our school children in Fayette- 
ville. The attitude is that of an interpreter. Mr. Washburn’s reply 
to one who asked whether he sang a certain very tragic old Eng- 
lish balled—“I never sing anything which simply displays my voice” 
—gives the key to his artistic creed. He interprets the human heart 
—the folk, the child, the lover—through song. One forgets technic 
in listening to the beautiful song and to the heart as well as the 
voice of the singer.—Fayetteville, Ark., Daily. 


Professor Washburn not only has a well trained voice of remark- 
able sweetness, but, in addition, his power of interpretation is par 
excellence. If we would get more of those entertainments which 
develop the higher nature and fewer of the inferior kind which 
cater to the lower nature, it would be more conducive to the moral 
growth of the community.—Brownsville, Tenn., States-Graphic. 





Doctor—You must put a porous plaster on the small of 
your back. Lady—That’s impossible, doctor, I’m going to 
the opera to-njght—how would I look?—Milwaukee News. 











in- 
ull 
ng 
ns, 


ad 
\i- 











THE MUSICAL COURIER 














John Dunn to Tour America. 

John Dunn, who has been widely heralded in Europe as 
England's greatest violinist, is to make a tour of America 
next season under the management of the Concert Direc- 
tion M. H. Hanson, New York. 

Mr. Dunn is a native of Yorkshire; but as a boy of 
twelve he went to Germany to study with Henry Schra- 
dieck, the master, who is now a resident of Greater New 
York. Mr. Dunn studied with Schradieck in Leipsic and 
his pronounced natura! gifts were soon recognized by his 
celebrated teacher and other musicians in the Fatherland. 
Leaving Germany, Mr. Dunn returned to England (he 
was only Master Dunn then, as he was but fifteen), where 
he appeared at the Promenade Concerts given at Covent 
Garden, London. His performances created a sensation 
and brought many demands for his appearance in other 
parts of the United Kingdom. He played at the Glasgow 
Choral Union concerts and wes received with enthusiasm. 
The violinist was also heard with success on the Conti- 
nent. 

Hans Richter conducted a concert where Mr. Dunn 
played the Tschaikowsky concerto and later the conductor 











Photo by the Dover Street Studios, Ltd., London, W. 
JOHN DUNN. 


said: “Under my baton he has given the most artistic 
and individual rendering of this great work that I have 
heard and I have conducted it for many of the greatest 
players.” Mr. Dunn has a big repertory. Appended are 
six of his specimen programs: 
















1, 

CIE i dnb bas veoscdsshoadacount de bs ches oe ckudnbicopedes miabans Bach 

Concerto in-D minor, No. 9 or concerto dramatique, No. 8...Spohr 

Fantasie on themes from Rossini’s Otello............ceeeeeeeees Ernst 

TWO. DR rari di'kncn yc Wap tue did sineotaasseed Schubert-Wilhelmj 

Rondo des Lutins (Witches’ Dance)..........66..00eeeeees Bazzini 
II, 

Sonata in C minor (for violin alone) ..... ..»-Bach 

Concarte- te: FB Geel PRG oes vancece ccc cetiecccct dccceeweained Ernst 

CRN RE Sayed eae tube dpe vediccetccccceasceciecsouvenees Paganini 

Introduction and rondo capriccioso ...........seeeeeeeees Saint-Saens. 

Ono. tc tiecetaRedcct Meksenasethctn ce sns Chopin-Wilhelmj 

NS CARD sido vicag ceed sinweeceseckskccdiunenvdasées Paganini 

Caprice (imitating flutes and horns) ................eeeeeeeee Paganini 

Caprice (Amoroso) ... Paganini 
III. 

Copeantes Ae iavoacies sc diiccancecs. 

Andantino and finale, 3d concerto 

ae a ey ee 

Soliloquy, To Be or Not to Be ...........ccccccceeseeees John Dunn 

WCONRs TE IP abt aiie's <bateed oe sws sen shis upc pchcp cbunasceaceanad Spohr 

Fete ae OE ARN SUES, SRLS Oe ate eee Tschaikowsky 

Bravura variations on God Save the King.............-s000- Paganini 
IV. 

Sonata in B minor (for violin alone).............ceeeeeeeeeeeees Bach 

Sarabande—Double—Tempo di Bourrée—Double. 

PHORM. 52.240 cat Wesepceksevanietersshsctcecbann sie ane A. C. Mackenzie 

Pbegin Tie BN sie bins i backs cvcndeWapepidosecbeaowel Spohr 

La capriccieuse .....sseeee 

Le Capmesel Gi Wet): vceccstcdice ieee cagtossvecs sted Paganini-Dunn 
V. 

Paneubine WGN S, <5cancesasshvatusssvasees verccaseddeetiereat Beethoven 

RORHUS. TR Ue cas étaccwen van tuubbena nesincekecabeiessandaks Vieuxtemps 

Maple. cctasiudesdsowcdetuphecculee sods teeseusn caeneddsctectxate Hubay 

VARIN os £6. 5 Vs ccs coon tei So cua bavasdbaee een Tor Aulin 

Piungurteds We yeas ccicivensvebelccsvecesuscboataas Brahms-Joachim 

F Wake rth vo ic dacinc = 6s Bak va 0k 4nsese veo Paganini 
VI. 

Sonata No. 2, in G minor.........scscceeseceees been cabitnauandes Grieg 

Walaa: seek cs akc ask op cae naa ba ck 6 ie Rcaeee bile Moszkowski 


ROUND: 06 xcanak cacndtenceuscactydein seubtcadingseuakauuasn John Dunn 
Non Piu Mesta ........000. gacadencdceesudrenentetebeavadaghen Paganini 

Some brief press criticisms read: 

Mr. Dunn scored his principal success in Tschaikowsky's seldom 
heard violin concerto in D major, which gave him ample opportun- 
ity for the dispiay of technic. In the difficult finale he was at his 
best, playing it with a brilliancy and fire that could scarcely have 
been improved upon, The beautiful slow movement, too, he gave 
with great breadth and feeling.—The London (Eng.) Times. 





His tone was phenomenal, but it was in the true Beethoven 
breadth of his interpretation that the wonder of his performance 
jay. Even in the cadenzas, which usua!ly impress merely by their 
technical display, the alr absorbing influence of the master held 
the audience spellbound.—Shetilicld (Eng.) Telegraph, 





Of John Dunn's violin playing it is impossible to speak in any 
terms but those of unqualified praise. A thorough artist, in the 
truest sense of the word he interprets the works which he performs. 
His playing of the adagio from Spohr’s ninth concerto held the 
audience spellbound;. every note pulsated with life.—Yorkshire 
(Eng.) Herald, November 26, 1909. 





It is not too much to say that the execution had the ease and 
finish of unmistakable mastery, while the play of imagination and 
humor brought to the surface what there is of intrinsic interest in 
music. That Mr. Dunn is more than a merely brilliant player was 
evidenced by his fine rendering of the adagio from the second 
concerto.—The Sunday Times (London, Eng.). 





A violinist of sterling merit. He is not of the showy school, 
but of that too small number of earnest and able executants whose 
artistic intelligence forbids them making display of virtuosity at 
the expense of the composer interpreted.—The People (London, 
Eng.). 
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jJomelli’s Final Concerts. 

Jeanne Jomelli, who has been called the peerles: soprano, 
has departed for Europe. Her final appearance in America 
this season resulted in more glowing tributes from the 
press, a few excerpts being herewith reproduced: 

Ever since her first signal success in Milwaukee at a Calumet Club 
concert, the return of Madame Jomelli to a Milwaukee concert stage 
has been marked by a special ballad treat and thus the imposing 
opera beroine was most cordially received at the Pabst, where she 
appeared last night in an interesting ballad program. Madame Jo 
melli’s rich and resonant voice employed with faultless technic and 
a purity of intonation (so often missed in the song of many ci-devant 
opera stars that so late has crossed the Milwaukee orbit), and, above 
all, Madame Jomelli’s piquant manner of delivery and convincing 
interpretation of the individual moods of her diversified subjects 
afforded a varied and thoroughly enjoyable ballad feast for the elated 
listeners.—Milwaukee Press, March, 1911. 

The applause became more and more insistent to the end of the 
program, and several good encores were given. Madame Jomelli ac- 
complished the difficult task of providing an entire evening's enter- 
tainment of song with signal success. This is her third appearance 
in Milwaukee. After hearing Madame Jomelli sing a second or 
third time, the impression carried away is that of the delicious lyric 
sweetness of her tone quality. She sings with force and an em 
phasis and dramatic fervor when the text requires, but she never 
loses sight of the intrinsic beauty of the tone. Two other features 
stand out in Madame Jomelli’s singing—her clear enunciation and 
her lack of mannerism. The long legato phrasing of Madame Jo- 
melli’s interpretation, with measured and concealed breathing, gave 
an excellent control of tone shading. These were in evidence in 
some measure in the inimitable “Spring Song” of Alexander Mce- 
Fadyen, a Milwaukee composer, which brought out perhaps the great- 
est ovation of the evening. Strauss’ “Mit Deinen Blauen Augen” 
was given with a serene repose which brought out splendidly the 
mood of the song. The aria from Massenet’s “Thais” was given 
with finer effect than when the opera was presented in Milwaukee. 
Gilberte’s “Phyilis” was sung with an exquisite daintiness and tone 
precision which made its repetition inevitable. Madame Jomelli will 
have many more enthusiastic friends to sound her praises whenever 
she returns to Milwaukee.—Milwaukee Journal, March, 1911. 





All who heard Madame Jomelli’s song recital went away with that 
happy conviction that they had been sitting under the spell of one 
of the most charming and most gifted of modern singers. Generous 
Jomelli sang twenty-three times, but even that did not seem ‘to satisfy 
the delighted audience. They waited around for her final bow and 
smile, as if unwilling to Iet her go. The original comprehensive 
program of sixteen numbers was supplemented by seven encores, 
some of which were repetitions. Jomelli was in exquisite voice and 
that is saying a good deal. She repeated the triumph scored a year 
ago, her glorious voice in all its strength and fiute-like purity being 
heard in a program that ran all the way from “Tannhauser” to a 
fascinating little bird song. Languages present no formidable bar- 
riers to Madame Jomelli. She sings with equal facility in French, 
Dutch, German, Italian or English and even essays a Scotch song 
for good measure. Of the modern songs none made a greater hit 
with the audience than “Spring Singing,” an irresistible spring song, 
dedicated to Madame Jomelli by Alexander MacFadyen, the Milwau- 
kee composer. Madame Jomelli sang this as an encore following 
another American song. 

The song recital was artistic and praiseworthy and will be treas- 
ured in the memory of those who heard it.—Milwaukee Daily News, 
March, 1911. 





The Cincinnati Symphony Orchestra and Jeanne Jomelli appeared 
together last evening and furnished the patrons of the Detroit Or- 
chestral Association an ideal concert to recall during the coming 
period of dearth, Madame Jomelli is a great singer, a very great 
dramatic soprano and an artist. There is no question about her 
voice. It flows in immense pervasive currents, wonderfully well 
fitted for the work its owner gives it. Last evening she sang the 
Saint-Saéns’ “Hymn to Pallas Athénée” and an aria and recitative 
from Debussy’s “L’Enfant Prodigue.” These were her regular num- 
bers, but an enthusiastic audience demanded two encores.—Detroit 
Free Press, March 24, 1911. 





Massenet is in his sixty-ninth year, -When asked 
whether he now intended to rest, he answered: “Never! 
I am already at work on the opera to follow ‘Rome Vain- 
cue.’ ”—New York Evening Post. 









Alida Lillian Titus, the Soprano. 
Program of a recent private recital, given in Carnegie 
Hall, by Alida Lillian Titus, the lyric soprano: 


Aria, Visi d’art (La Tosca)......... . Puccini 
RR Sa. Seed isteidséa ds acute cbesccceeeeee 
Wena, FOO. skies<dcc acces cecqecs Goring-Thomas 
Songs My Mother Taught Me.... Fx Dvyo. 4k 
SNe BON acovacccadsscucdecs .. Schumann 
Wenn ich In Deine Augen Sch . Schumann 
Aria, Elsa’s Dream (Lohengrin) Wagner 


Alida Lillian Titus is a new candidate for public favor, 
one who will when given the opportunity show herseli 
ripe for the best engagements. Possessing youth, good 
looks, fine voice, handsome toilets, and best of all, thor 
ough technical and musical equipment, the fair singer will 
find her audience. Not many singers start under such 
favorable auspices, or will be more warmly welcomed in 
the larger professional life. 

On Long Island, where she has lived, she is a great 
favorite in musical circles, always ready and willing to 
sing, never pleading singers’ excuses. “So sorry, but ! 
have a cold,” or “Excuse me this time, I am out of prac 
tice,” or similar utterances are not hers. Singing easily, 
effortless, with personal enjoyment, Alida Lillian Titus 
commands instant attention, and is heard with enjoyment, 
A quality which will greatly endear her is that of per 





Photo by Otto Sarony. 
ALIDA LILLIAN TITUS. 


sonal modesty, and that something we call “good sense.” 
A voice of wonderful sweetness, high range, with much 
feeling, is hers, and these attractions, united with un- 
affected personality, are hugely appreciated these days, 
when every singer thinks she must perforce be at the 
same time an actress. The combination of dark tresses 
and blue eyes makes comment, too, and altogether the 
fair singer possesses unusual attributes. Knowing French 
well; she sings with perfect ease in that language, Ger- 
man making her no difficulties. She has gained her pres- 
ent range and repertory by studying with Maestro Decsi 





Janet Bullock Williams’ Pupils’ Song Recital. 


The following program was rendered by the pupils of 
Janet Bullock Williams on April 7, at the Hotel Plaza, 
New York City: “Stolen Wings” (Willeby), “Enchant- 
ment” (Salter), Beatrice Kent Griffiths; “Die Forelle” 
(Schubert), “Blumlein Im Garten” (Franz), Isabelle 
Ames; “Se Tu M’Ami” (Pergolesi), “Vergebliches Stand- 
chen” Brahms), Marion Hallam; “Orpheus With His 
Lute” (Sullivan), “Murmelndes Luftchen” (Jensen), 
Louise la Tourette Burke; “Mandoline” (Debussy), “Da- 
mon” (Stange), Mary Newsome; “Cry of Rachel” (Sal- 
ter), “Irish Love Song” (Lang), Mrs. Raymond Hutch- 
inson; aria from “Louise” (Charpentier), Bessie Harris; 
“L’Esclave” (Lalo), “Wiegenlied” (Tschaikowsky), Julia 
Maude Little; “Waldfahrt Im Walde” (Franz) “Stand- 
chen” (Strauss), Mrs. John Stilwell; “Mon Coeur S’Ouvre” 
from “Samson and Delilah” (Saint-Saéns), Kate Davis: 
“Ariette” (Debussy), “Die Junge Nonne” (Schubert), 
Jeannette Millen Wells; “Solveig’s Song” (Grieg), “Chan- 
son des Baisers” (Bemberg), Dorothy Clark; “Nonsense 
Songs” (with action), (Lang), “The Dumb Wife,” Mrs. 
Horace Mann; Miss Williams at the piano, 

Each pupil did splendid work and all were a credit to 
their instructors. There was a great deal of enthusiasm 
shown by the audience and it was a very successful even- 
ing. Mrs. Horace Mann will give a recital of children’s 
songs with action on April 17 in Association Hall, Tren- 


ton, N. J. 
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came acquainted with the work going on at the Settlement 
Music School at Fourth and Christian streets. After in- 
forming herself of the methods employed there, the marked 
progress made and the fact that hundreds of children are 
being turned away because of lack of facilities for them in 
staff, instruction, Mme. Gadski promptly and generously 
proposed to give her services to the cause of these chil- 
dren. Already many of the boxes are sold, and the con- 
cert promises to be one of the social and artistic suc- 
cesses of the season 
RRR 

\ustin Hughes, one of Philadelphia’s most promising 
tenors, sings the tenor part in “Olivet to Calvary” on Sun- 
day evening, April 9, in the chapel of the Church of the 
Holy Apostles. On April 1 Mr. Hughes sang with great 








si ssa owes ods _ suecess at the organ recital given by May Porter at the 
‘ a ittraction of Easter Week will Church of the Holy Apostles. Mr. Hughes is a pupil of 
ital of Thaddeus Rich, on a postponed  pertey Dunn Aldrich 
ng, April 21, Witherspoon Hall), but ’ RRR 
time when the character of the pre The opera season by the Philadelphia-Chicago Grand 
ularly appreciated by those who have Opera Company closed on Wednesday evening, April 5, 
part as patrons of musical affairs of the with a performance of “Quo Vadis?” 
lhe advance sale for Mr. Rich’s recitals oa ne 
d the postponement was due to accidental The Metropolitan Company will close its season here 
ich prevented the concert from being given as ,,,, April 11 with a performance of “Parsifal.” 
Considerable interest has been aroused nee 
of the fact that the assisting arn aches be Paul rhe American Music Society—Philadelphia Center— 
the double bass player, who will appear with Mr. erg its first public concert on ‘Thursday, April 6, in 
; in and doubl bass by Bottesim. with, rspoon Hall. The program included a cello sonata 
ppearance at his first recital aroused great e1 by Howard Brockway, dedicated to Mr. Wirtz of Balti- 
nd t program, as arranged, has been pr more, and played by him. Mrs. Huss, of New York, sang 
mplement to the first program, and 1 a group of songs by her husband, Henry Holden Huss, 
and Clarence Bowden played a group of his own piano 
( I compositions. Perley Dunn Aldrich, the eminent vocal 
os ae ” “re ' teacher, sang a group of songs, and the Hahn Quartet 
Hub rendered, with the assistance of Agnes Clune Quinlan, a 
i trahms-Joachi quintet by Arthur Foote 
Wieniawsh 
| Clark Hammann is to be the pianist. Mr, Rich, Ferruccio Busoni vs. Reviewers. 
u round out a very successful season with the Ferruccio Busoni sailed for Europe on the S. S 
iladelphia Orchestra and in recital, goes abroad in May, \merica,” and true to his peculiar, strange and unjusti- 
renew his old experiences in the European fq notion of hating publicity, he declined to receive in 
— his stateroom the representative of a great Philadelphia 
din paper, who had come to New York for the special pur- 
The next entertainment of the Y. M. H. A. will take pose of interviewing the distinguished pianist, and obtain- 
n Monday evening, April 10, in the New Century jing from him a résumé of his impressions of America 
ng Rooms, No. 124 South Twelfth street Francis and American audiences. When Manager M. H. Hanson, 
the American violinist, assisted by Gino who drove to Hoboken with Mr. Busoni, remonstrated 
the Swiss pianist, will give a recital embracing a and pointed out that the master’s reticence in connection 
ber of classic and modern compositions. Mr. Mac- with publicity and his regard of the wishes of the press 
ill be remembered as one of the most successful would surely lead to serious consequences as far as box 
IS S€asor soloists with the Philadelphia Orchestra. office interests are concerned, the idealist expressed his 
will | nnounced next week regrets in genuine tones, begged to be excused from being 
ners interviewed, and giving as the reasons of his attitude the 
Wednesday evening, April 19, in the Academy of Music, impossibility of being correctly reported, when speaking of 
Madame Gadski will be heard in a song recital. The bare technical and general musical problems, and of his own 
uncement of her appearance is always sufficient to fill aims, aspirations and efforts in the realm of music and 
Academy of Music, but it is especially interesting to of his compositions. 
te that Madame Gadski will voluntarily devote her tal- “T do not expect that a young gentleman who has to 
is Of n, to what she considers a great cause. interview people following hundreds of different callings, 
t visit to Philadelphia the soprano be should be able to report me correctly speaking on such 
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topics. On the other hand, I cannot and will not consent 
to speak about such trivial objects as the number of con- 
certs | have played, the money I have earned and_ so 
forth. But least of all will I tell them” my opinion of 





LATEST PHOTO OF BUSONT. 


myself, my personal concerts, my family, my poverty, my 
wealth, my real castles or castles in the air, and other 
favorite subjects of the ever-recerring interview with ar- 
riving or departing artists. You must not blame me.” 





Nordica Triumphs in OHlahoma City. 
(By Telegram) 
OKLAHOM,. City, Okla., April 9, rot. 
Vusical Courier, New York: 

Nordica scored an overwhelming success here Friday 
night; large house in spite of advanced prices; prima 
donna assisted by Myron Whitney, basso. Great enthu- 
siasm. Charles Wakefield Cadman, the eminent American 
composer, who came on from New Mexico, was requested 
hy Madame Nordica to accompany her in his songs. Nor- 
dica’s ovation even greater than that of four years ago 
when she gave a concert in this city. QUINN. 





“IT am working my way through college.” “Brave girl. 
How do you earn money?” “Well, father gives me $10 
for every singing lesson I don’t take.”—Louisville Courier- 
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Brooktyn, April 10, 1911 

Eleonore M. Payez, a pupil of Henry Holden Huss, of 
New York, gave a piano recital at the 
Wednesday evening of last week. Miss Payez was assisted 


by Julia Andrews in the following program: 


Pouch Gallery 


Kaiser March (arranged for two pianos) Wagner 
Misses Payez and Andrews 
Impromptu in F sharp major Chopin 
Walec, B Mie 560s acdsee sucka -Chopin 
Prelude, op. 28, No, 87. .cccscess Chopin 
Scherzo, B flat minor........... ; Chopin 
Eleonore Payez 
Concerto in A minor (first movement) Grie Zz 
Julia Andrews 
(Orchestral accompaniment on a second piano.) 
Miss Payez 
Minuet Iluss 
Valse ITuss 
Berceuse defo Puseesuleke jinsky 
khapsodie in E flat major ihms 
Miss Payez 
Concerto in F minor (third movement) Chopin 
Miss Payez 
(Orchestral accompaniment on a second piano.) 


Miss Andrews 


Miss Payez is a young player of marked ability. It 
should be said, and with emphasis, that this was no ordi- 
nary pupils’ recital. Both the young pianists of the night 
played with skill, finish and the interpretative power of 


professionals. Mr. Huss, Miss Payez’s master, has won 


distinction in three branches of his art—as a virtuoso, 
composer and teacher. It is a proud record. 
ners 
The sixth and last concert by the Philharmonic Trio 


was given in the Lecture Hall of the Brooklyn Academy 
of Music Saturday evening, April 8. The music for the 
night included the Brahms trio in C minor, the sonata for 
violin, cello and piano by Philipp Scharwenka, and the 
Dvorak (“Dumky”) trio. Theresa Rihm sang a group of 


songs. The members of the Philharmonic Trio are Alex 
ander Rihm, Maurice Kaufman and Gustav O. Hornber- 
ger. This series of concerts was given under the aus- 
pices of the Brooklyn Institute. 

RRR 


Rene Dudle (pianist) played last Wednesday, April 5. 
at a meeting of the Young Women’s Christian Associa 
tion, her numbers being allegro (Schubert), “Canyonetta” 
(Schiitt), “Marche Oriental” 
tella” (Leschetizky). 


(Rubinstein), and “Taran 
Edna Dain also sang several charm 


ing songs. 





Rubinsteia Club Musicaie. 

The Rubinstein Club gave its and last 
of the season in the Astor Gallery of the Waldorf-Astoria 
Saturday afternoon of last rhe 
Sergei Klibansky, baritone; Estelle Harris, soprano; 
Kronold, cellist. 
tine 


sixth musicale 


were: 
Hans 


week. artists 
As usual at these musicals, a little fou- 
transacted and announcements for 

Mrs. William R. Chapman and other 
officers of the club occupied chairs on the stage. 

Mr. Kronold opened the program with a larghetto by 
Mozart, then he followed with the familiar “Menuetto” by 
the immortal Mr. Kronold 
by Boccherini. 


business was 


future events made. 


same composer closed his 
“Rondo” The artist 
played beautifully and was well received by his friends, 


and he has many of them in the Rubinstein Club. 


first group with a 


Mr. Klibansky made his first appearance before this 
club and sang, appropriately, “Dedication” by Franz. His 
other songs for the afternoon included: “Du Bist Wie 


Eine Blume” by Schumann; “Auf Fliigeln des Gesanges” 
by Mendelssohn ; Richard “Ein 
Schwan” by Grieg; and “Wiegenlied” by The 
the large assemblage 
which completely filled the gallery and the 
Mr. Klibansky possesses a beautifully 
lated voice, and he sings with manly sentiment. 


“Morgen” by Strauss; 
Brahms. 
singer was warmly welcomed by 
overflowing 
corridor. modu- 
His Ger- 
man diction is admirable and altogether his success Satur- 
day indicated that this will not be the last time that he 
will be engaged to sing before this influential club. As 
an encore number Mr. Klibansky sang a song by Schwarz 

Mr. Kronold contributed more delightful numbers 
“Elevation” by Popper, “Fairies’ Dance” by Popper, 
“Witches’ Dance” by Kronold and ‘Carmen Fantasia,” a 
Musicianly arrangement of airs from the Bizet opera made 
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by Hollman. As an encore number after his second group 


of pieces, Mr. Kronold played “La Vision de ma Mere,’ 
another one of his own beautiful composition Edward 
Rechlin accompanied for Mr. Kronold 

Miss Harris sang songs by Mrs. Beach and Charles 
Wakefield Cadman and the Bach-Gounod “Ava Maria.” 


Bidkar Leete and Walter W. S. Kiesewetter played ex 


cellent accompaniments for the singers 

The closing concert by the club will be given in the 
Ball Room of the Waldorf-Astoria, Tuesday evening, 
\pril 18. As previously announced, Madame Schumann 
Heink will be the soloist 





New York Opera School's Brilliant Season. 
The New York Opera School has just completed a very 
brilliant ready for 
detil, 


season and 


The 
to a thoroughly 


many pupils are now en- 


gagements school is complete in every even 


equipped theater in which the students 
Albert 


with the 


sing and rehearse. Mildenberg, the director, has 


surrounded himself tainable, having 


ot 


best talent o 


spared no expense in the engagement of a fa in- 


As 


uity 


ternational each member speaks English, 


reputation 








STAGE AND AUDITORIUM USED BY THE NEW YORK 
OPERA SCHOOL! 
he is thus able to give intelligent instruction in the indi- 


this year the students have prepared 
“Manon” 
other 


vidual departments. 


and sung “La Boheme,” “Pagliacci,” “Butterfly,” 
(Massenet), and ”Thais” 
words, each of these operas has been studied and given 
in its entirety, with chorus, costumes, etc., though by rea- 


son of the royalties demanded for public production the 


in complete form; in 


performances have been private. 

The policy of the school is to teach entire roles, not 
up for each 
character, the study of facial expression, and the costum- 
ing of each character properly, effectively and accurate his- 


arias or parts. The experience of making 





Photo by “The Dover Street, Studios, London, W.” 
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Director of New York Opera Schoo 


me 


torically, stage technic, deportment, the study of stage 


chanics, lighting, etc., have given each student a practical 
insight into opera preparation and production not usually 
found in other institutions. 

Mr has that 


student receives an equal amount of personal instruction, 


Mildenberg planned the courses so the 
and no class work is accepted until the student is indi- 
Fencing and dancing are 
taught by experienced teachers. Mr. Amato, of the Met- 


ropolitan Opera House, has signified his interest in this 


vidually ready for the ensemble 


school by making it possible for the successful pupils to 


debut in a well known theater in Italy. Also the soprano 
who have been working at the school are now preparing 
for their debut in Berlin. Estelle Rosbinson’s repertory 


includes Mimi, Marguerite and Michaela, and she is ready 
for English Rhoda 
Rice, of Memphis, Tenn., is ready with Desdemona, Tosca 
and Paula Wells, of San Francisco, with Mimi, 
Marguerite, Santuzza and Nedda; Adrienne Maxwell, oi 
West, with (“Girl the West’) 
\ida and Louise; Marg Mitchel, of Victoria, B. C., 
Edna F. Cooke, of Hartford, Conn., 
with Delilah and Amneris; Edna S. Dunham, of Chicago, 
with Mimi and Aida; Jeannette Thornton, of New York, 
with Mimi and Marguerite; Mabel Hathaway, of Larch 
mont, N. Y., with Butterfly, Nedda, Thais 
Henri Fair, of San Francisco, with Scarpia, lago and Don 
Giovanni; Walter H. Yorktown, Va., 
Canio, Rodolfo, Faust ‘and Pinkerton; George Eden, of 
Rochester, N. Y., with Scarpia, Rigoletto, Amonasro and 
Rance (“Girl of the Golden West’). 

The New York School give 


performances of opera, but produces complete operas, each 


the season offered her in London 


Manon ; 


Key Minnie of Golden 


with 
Louise ; 


Thais and 


and Louise; 


Browne, of with 


Opera does not amateur 
student being fully acquainted with every detail of a role 
made possible through a full ensemble, such as is provided 
in an opera house, with complete stage accessories, ward 
robe and corps of instructors. All the above students have 
learned, without cuts, the roles accredited to them, and are 
prepared for engagements either in America or abroad, 
inasmuch as the operas have been studied in English as 


well as in the original tongue, for it is compulsory for a 


student to master one role in English each season. Two 
operas by American composers, not as yet heard, have 
been cast for the opening of the coming season, and will 
he mounted in October for full production. 

lhe school will continue to produce grand operas by 


native composers, and cordially invites Americans to sub 


Mr 
throughout America and Europe through his identification 


mit works for consideration Mildenberg is known 


with American grand opera, while his experience gained 
in the theaters of Milan, Berlin, Paris and London during 


his residence in those cities, has given him a knowledge 


of opera and its composition and production, which par 
ticularly equips him for his duties as director, while his 
own works have received the highest praise from such emi 
Massenet, Bonct, 


librettists ) 


nent musicians as Puccini, Sgambati, 


Corignani, Fontana and Zangarini (Puccini's 


A summer term is now forming, and pupils entering for 
same will have a full course during June, July and Au 
gust, with an opportunity for appearance in regular per- 
formances in October The offices of the school are in 


Carnegie Hall, New York City 


Hackett Brothers Under Lagen’s Management. 
lhe Hubbard studios in Boston, Mass., have turned out 
many a successful singer, but it is safe to say that no one 
[wo brothers, Charles 


tenor 


studio has ever had a like miracle 
F. and Arthur J. Hackett, 
voices, equally well equipped musically, and of fine pres- 


possessing marvelous 


ence, with the ability to sing anything written from the 
severest form of oratorio to the most modern opera and 
“lied” have at length emerged f'om the studio seclusion, 
finished artists, ready to take the high standing rightfully 
theirs by reason of the great splendidly trained natural 
gifts with which they.are so fortrnately endowed 


Marc Lagen, the New York manager, and the young 
artists are to be mutually congratulated on a business ar 
rangement which promises such excellent results for all 


concerned, while the attention of all music lovers cannot 
help but turn to the Hubbard studios where such results 
are brought to wide public notice 





Carrie Hirschman's Engagements. 
New York 


filled a number of good engagements with clubs this sea 


Carrie Hirschman, a_ favorite pianist, has 


son. She has also played with success at private musi 
cales. Miss Hirschman played at the December and April 
concerts of the Mozart Club, at the Hotel Astor. Her 
numbers for the December program included a Chopin 
nocturne, the Leschetizky arrangement (for left hand) 
of the sextet from “Lucia,” the Mendelssohn-Liszt 
“Wedding March,” “March Mignonne,” by Poldini, and 
the Schulz-Evler arrangement of “The Biue Danube At 


the April concert Miss Hirschman played the “Berceuse, 


by Iljinsky; a Liszt rhapsody; “Poupee Valsante,” Pol 
dini; “Badinage Music Box,” Liadoff and “Marche Mili 
taire,” Schubert-Tausig. Miss Hirschman has been e 

gaged to play at a musicale which Mrs. Albert Gleason is 
to give at the Ansonia, April 23 





Successiui Van Yorx Pupils. 
\mong the additional engagements of successful pupil 


of Theodore van Yorx are those of Ella M. Brownwell, 
who will sing in Gounod’s “Redemption,” with full orches 
tra, at Burlington, Vt., on April 23, and Roy Steele, who 
has been re-engaged as solo tenor of St. Mark’s Episcopal 


Church, New York. 
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Recital by Pupils of Anna Miller Wood. 


Pupils’ recitals as a rule are not usually of great in- 
terest, but when a recital assumes the merits of the one 
given by pupils of Anna Miller Wood in Steinert Hall, 
Boston, on April 5, the reviewer cannot but rejoice in 
the splendid promise of such unusual results. Before pro- 
eeding to detailed analysis, however, the salient points of 
Miss Wood's training which force themselves on the hear- 
ers’ attention first. must be carefully considered at the 
outset. A teacher who can help evolve the individuality 
of her pupils to the extent that each one sings in a man- 
ner to give true artistic expression to the best within her- 

lf, is one of those who deserve to teach because it is a 
rare inborn gift so to do. That this very training brings 
issurance in its wake, too, comes as a matter of course 
and was noted in the splendid concert deportment of all, 
while the diction was so exquisitely clear, as to be per- 
fectly understood irrespective of the language used. The 
lifficult work of the afternoon may be easily gauged from 


the program, which was as follows: 


CHORUSES 


Day Is eat Least Departing... .cccscscccsecscssvccccsvccccceces Raff 
Maybells and the Flowers Mendelssohn 
Love’s Sweet Bond bubcdeaeeeseoss $90 06400380889 Delbruck 
Aria di Musetta (Boheme)... nse oocccese OCNe 
Ge ude Bullard 
I'll Sing Thee Songs of Araby... ; ; oo Re 
Im Kahne ‘ .... Grieg 
Wickeeltans cicccccccccsecevcecvesseseetcessevsesenecesenses . Grieg 
Sus Brow: 
My I Love cen . Hawley 
O f a Breath o’ the Moorland 7 Fisher 


Love Has Wings we ; Konceve® Rogers 


Z etti (Idomene) . ....Mozart 
Laurel Wood 

rl Lamb ‘ . Densmore 

O Maitre de Tout : Marshall 


Carolyn Boyan Lomas 
Hear Ye, Israel (Elijah) > ote aed te 4 
Mrs. Leon Sample 
, Il est doux (Heérodiade) 
\ des Onseaux . . eee WeVTTTTITTiyiiT Tt. Hite 
Nevin 


. Mendelssohn 

Massenet 

The Nightingale’s Song reer Ti it. 
Edith Bullard 
PART SONGS. 

Encinctured with a Twine of Leaves...........+6- Coleridge-Taylor 

What Can Lambkins Do bobs packoupeebaee Coleridge-Taylor 

\ © ma Lyre Immortelle (Sapho) . Gounod 

Mr Crane-Tilton 

ce et Little Doll, Dears 
Die Mainacht pews ° , oimahene ...+.. Brahms 


ere yy Henschel 
nelied ‘ wdiine dpc . Brahms 
Phyllis Lindsey Brigham 
Aria, Ah! rendimi (Mitrane) icGaetae veers .-Rossi (1645) 
A Baby Was Sleeping reer Terr re ...-Old Irish Air 
(Air: Mary, Do You Fancy Me? 1796.) 
Inez Harrison. 
violin obligato) vas ouneane .. Leroux 
Mary Strickland 
\ria, Depuis le Jour (Louise) Jévebcanteseiwas ox . Charpentier 
: vissehseee ...Massenet 
Nativa Mandeville 


errrir ty ta 4. Whelpley 
 ncvenvauas eebeactonetad Whelpley 

Mr Carol Furry 
Chorus, Hymn of Praise........-.eeseeeeereenee ...»Mendelssohn 


Soprano solo, Mrs. Sample. 

While all acquitted themselves excellently in accordance 
with their degree of artistic advancement, the following 
pupils deserve special mention because of their superior 
achievements: Gertrude Bullard displayed a brilliant dra- 
matic soprano to fine advantage in her numbers. Mrs. 
Leon Sample possesses a beautiful soprano of unusual 
iality, and Edith Bullard, winning her way wherever she 

by her sincere artistry and indubitable personal 


arm, was equally successful on this occasion as else- 
where. Inez Harrison and Nativa Mandeville also showed 
promise. The choral numbers were finely rendered 
ider Mr. Snow’s direction, Sara Corbett rendering the 
lin obligato on the program, while Miss Wood played 
the accompaniments as only a teacher with the best in- 
erest of her pupils at heart can play them. A large and 
terested audience, including many of Boston's promi- 
nent musicians, rewarded the participants with enthusiastic 
greetings which were continued personally at the close of 
the concert, when friends all united in congratulating Miss 
Wood on the artistic outcome of her brilliant and pains- 


taking efforts 





Bernice de Pasquali as Guest Singer. 

Early in the fall Bernice de Pasquali will appear as 
guest at the more important Italian opera houses, sing- 
ing Gilda, Margherita and Lucia. After some four years’ 
absence from the Italian stage, she may count upon a 
hearty reception, for her Margherita as sung eighteen 
times in succession at the Teatro dal Verme at Milan is 
inforgotten. It will be remembered that La _ Pasquali 
went to Milan to six roles in eighteen evenings, but 

rwhelming, so powerful was the impression she 
Margherita, that the management induced her to 
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consent to sing in Gounod’s opera on all the eighteen 
nights of her Gastspiel. The great opera house was 
packed on each occasion and the ovations which she re- 
ceived rank among her mostly highly cherished memories. 
It is very probable that the diva will return to America 
late in the fall for another concert tour, the present tour 
ending as late as June 26 at Milwaukee, where she will 
be the prima donna of the National Sangerfest. 





New Artists for the Paterson Festival. 


3ecause Caruso was obliged to cancel his contracts in 
this country, there has been a change in the personnel of 
the artists booked for the coming feast of music in Pat- 
erson, N. J., the progressive city on the Passaic River 
Mischa Elman, the great Russian violinist, has been booked 
to appear in addition to Marie Rappold, Carl Jorn, Louise 
Homer, Herbert Witherspoon, Alma Gluck and Allan 
Hinckley, all of the Metropolitan Opera Company. Other 
artists for the concerts are: Daniel Beddoe, tenor; Fred- 
erick Weld, baritone; Frederick Gunster, tenor, and 
William Worthington, basso. On account of these changes 
the programs will be augmented and needless to state that 
the character of the great artists bespeaks three brilliant 





C. MORTIMER WISKE. 


concerts which are scheduled for Thursday and Friday 
evenings, May 18 and 19, and Saturday afternoon, May 20. 

The music lovers of Paterson are offering loyal support 
to C. Mortimer Wiske, the musical director, who has done 
so much *o provide these glorious music festivals for Pat- 
erson and vicinity. 

The choral forces for these concerts include the Pater- 
son and Passaic Choral Union and Young People’s Choral 
Union. The orchestra engaged is from the Metropolitan 
Opera House, New York. 

Like the previous festivals, this event will be held in the 
Fifth Regiment Armory in Paterson and is to be given 
under the auspices of the officers of the regiment and 
many prominent citizens. The list of patrons to date fol- 
lows: 

Paterson.—J. W. Cleveland, Judge Joseph W. Congdon, 
Alfred R. Turner, Ralph Rosenheim, William Pennington, 
W. O. Fayerweather, Wood McKee, John R. Morris, Al- 
bert F. Leonhard, A. H. Smith, George H. Burke, Mrs. 
Walter B. Johnson, Hon. Thomas Flynn, C. L. Auger, Al- 
fred Crew, Bernard Katz, George B. Dunning, C. B. Stran- 
ahan, Dr. T. Star Dunning, Edward T. Bell John Holl- 
bach, Garret A. Hobart, Mrs. Jennie Hobart, James W. 
Cooke, Dr. John C. McCoy, Mrs. James Jackson, Mrs. 
H. C. Knox, William H. Kearns, Henry Marelli, Messrs. 
Horton and Tilt, Edwin Pierce, Philip N. Thorpe, George 
A. Townley, Fred Tasney, Mrs. Watts Cooke, Thomas E. 
Smith, Col. Charles Agnew, John W. Ferguson, Dr. Fred- 
erick C. McLane, Frederic C. Cowperthwait, B. C. Pond, 
Frank E, Billsborrow, Herman E. Frommelt, Samuel S. 
Holzman, Mrs. E. Payson Cooke, W. H. Fletcher, William 
D. Plumb, William M. Dufford, Frank Frost, F. B. Hoag- 
land, Eugene Stevenson, Peter Quackenbush, Robert J. 
Nelden, Isaac A. Hall, Mrs. C. A. Koster, Dr. Frank E. 
Agnew, John Grossgebauer, John B. Mason, Louis Kir- 
singer, Edward W. Russell, M. C. Tamboer, James A. Tas- 
ney, Miss A. D. Vreeland, W. H. Dunning, Isaac Van 
Houten, H. H. Schoonmaker, Fred T. Vandervoort, Grant 
Sipp, Hon. Andrew F. McBride, Francis C. Van Dyk, 
John J. Fitzgerald, Mrs. S. Rebecca Barbour, A. W. 
Barnes, Mrs. M. C. Van Ness, M-s. Sarah V. Merselis, E. 


Harvey Lambert, Mrs. C. C. Bothwell, Charles R. Smith, 
Charles Simon, D. H. Murray, S. S. Evans, C. H. Booth, 
Dr. W. W. MacAlister. 

Passaic.—Arthries S. Corbin, W. V. E. Tunnison, Mrs. 
G. Theodore Leonard, Richard J. Scoles, Charles E. White, 
V. L. Mason, Alexander F. Wemple, Cornelius C. White, 
Mrs. Cornelius C. White, E. H. Rosenhcim, R. Irving Out- 
water, B. G. Volger, Mrs. B. G. Volger, Charles E. Den- 
nison, Mrs. W. I. Barry, Mrs. F. W. Soule, Herman Wei- 
mar, D. W. Frazier, Vernon R. Gresr. 

Ridgewood.—Judge Cornelius Doremus, Mr. Henry E. 
Estes, Mrs. R. Kleinjung. 

Hackensack.—Hon. Charles W. Bell, George Palmer. 

Maywood.—H. Paul Mehlin. 

East Orange.—W. H. Brodie. 





George Carre, Tenor and Teacher. 

“Which is the more important, your singing or teach- 
ing?” the Musica Courier scribe inquired of George 
Carré, the tenor and teacher; “Both,” was the reply, and 
the speaker proceeded to show how and why this was 
the case. As tenor soloist at important festivals, musi- 
cal clubs, on tour with orchestras, and for choral bodies, 
as well as tenor of Tompkins Avenue Congregational 
Church, Brooklyn, Mr. Carré has long held leading posi- 
tions. It is only comparatively recently that he has de- 
veloped his clientele as teacher, and this is bringing him 
further success. Following thorough preparation as a 
singer, he took special courses in pedagogy, harmony, etc., 
under the ablest native and foreign masters, and in con- 
sequence he is attracting a fine class of aspiring singers. 
He insists on equalization of the voice at the outset, giv- 
ing no show pieces or songs until the voice is well 
grounded; in this one particular he is insistent, and the 
consequence is that when his pupils sing songs they do 
it with correct voice placement. Being a singer himself 
he can illustrate what he wants; his famous high C is the 
envy of many a fellow tenor professional. 

Not long ago Louise Cummings, who has assimilated 
Mr. Carré’s method, sang at a festal gathering of the 
New York Liederkranz Ladies, winning pronounced suc- 
cess. This was duly reported in leading German dailies 
of the metropolis, in translation as follows: 

Louise Cummings’ pure bell-like soprano voice in the songs, “The 
Nightingale” and “Chanson provencale,” rang out in triumph.—New 
Yorker Zeitung. 

Louise Cummings, the daughter of Mrs. Lerch, allowed her sym- 
pathetic, beautiful soprano voice to resound in ‘The Nightingale” 
and “Chanson provencale,” by Dell’ Acqua, followed by an exquisite 
song in English—New Yorker Herold. 





Franto Orchestra at the Plaza. 

Nahan Franko’s Orchestra continues to be a brilliant 
feature at the Hotel Plaza, New York. Sunday after- 
noon of this week the following program was presented 
before a large and fashionable assemblage: 


Overture, Does Gi Pisatess i. osc. dctcccccicvvvecsccedeuess MERIN 
NING ais 5 0 case boss cs 3 dards Pace Lapeced Richard Strauss 
“hice de SE EE Oe EEE ee CEES ERE POPE a! Debussy 
Fantaisie, La Dame de Pique... ....0.0..csccceccsececs Tschaikowsky 
ey BOO TRE oo iin Scindn vest cicaccd Richard Strauss 
(First time in America.) 
Valse Lente, L’Eté de la Saint Martin..............seeees Cuvillier 
Pe NII iui!) brr5 ution mV os bly vbw 6 sis oes on eo SORE OEE Gillet 
Excerpts from Hansel and Gretel.................0- Humperdinck 
ADU Se I OE IRS ic siltla'c so wis dipinrv'a o < v-viadoaoes Mendelssohn 
Farandole from Suite L’Arlesienne,............ccceceecceees Bizet 





Marya and Zofia NaimsKa. 


After a strenuous season of recitals and _ teaching, 
Marya and Zofia Naimska have decided to sail for Europe, 
the former to study with her old master, Ysaye, and the 
latter to work for two or three months with Leschetizky, 
to whom she was introduced by her personal friend, 
Paderewski. The serious work of these talented and bril- 
liant young Polish artists has steadily won for them a 
great many admirers and friends, and upon their return to 
America they plan to give a series of joint recitals prior 
to going on their short tour, which will be so arranged 
that it will not interfere with teaching their large classes 
in New York, 





Luncheon to Charles Dalmores, 


The noted tenor, Charles Dalmores, was tendered a 
luncheon last Friday by Louis Martin at the latter’s pala- 
tial restaurant in New York. Mr. Martin, who is a great 
lover of music and attendant at the opera, is an admirer of 
Dalmores, and gave this luncheon as a farewell to Mr. 
Dalmores just prior to his leaving for Europe. The de- 
lightful affair was attended by ten male friends of the 
tenor, The very best wines and edibles of the season were 
served, and toasts were drunk to the famous guest. Louis 
Martin is a splendid host. 





“Any suggestions as to the music for the dinner to- 
night?” “Well, play something loud with the soup course. 
You understand.”—Washington Herald. 
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Sixth Musin Matinee Musicale. 


The sixth matinee musicale by pupils of Ovide Musin 
and Florence Austin, at the National Academy of Musical 
Art, associated with the Ovide Musin Virtuoso School of 
Violin, 49-51 West Seventy-sixth street, New York, took 
place last Sunday afternoon, April 9. The following pro- 
gram was presented: 


Class work— 


Big Detached Notes and Velocity Study..........+++. Leonard 
CHIE EE  wnacschnctcsverensawet cece ouesebebace Spolir 
Wiste Demy 6. cede ios Ges chake eds cape shmwes dn cchaeexd Musin 


Misses Alexander, Brundage, McCarthy, Denniston, Harris, 
Kellog, Love, Owen, Russell. 
Violin solo, Andante from concerto............ee.e+e0: Mendelssohn 
Beatrice Brundage. 
Class work— 


Ses NE ese tadecembbec0+4g vounran decrees 4atane Leonard 
B Miner DAG icc picsdaeesss Pe ee a eee Rode 
enh, Te WG ie cck cc ae asec Kacet Keneecehedeabwens es Fiorillo 


Messrs. Jacobs, Glassman, Kahn, Koniewski, Silverman, 
Stressner, Volski 


Violin solo, Allegro from concert0.?.........eeeeeeeee Mendelssohn 
Eduard Silverman. 

Wiolia: oes, La Wurilla Gb Dee iF Sas Rik o's coc cebckwten Tartini 
Abrasha Koniewski 

Comes. WOE UN dk ass basa vinlera ss bated <0 oh be eame Ee Kreutzer 


Those who have not made themselves familiar with 
class work little appreciate the value of such, and cannot 
realize the great ability of both students and teacher dis- 
played therein. It is hard enough to play exercises alone, 
but for an entire class to execute from memory a number 
of difficult scales, arpeggios, studies and etudes together 
without a slip or flaw, is an achievement deserving of tie 
highest praise. This is one of the fundamentals of the 
Musin Virtuoso School, and the students are not students 
in the ordinary sense of the word, but virtuoso students 
to whom it is a pleasure to listen. 





Salt Lake Choir Coming to New York. 

The Herald-Republican, of Salt Lake City, seems to be 
in doubt as to which choir has been engaged to sing at 
the American Land and Irrigation Exposition, which will 
be held in Madison Square Garden, New York, beginning 
November 3 and continuing until November 12 of this 
year. It appears that there is some rivalry between the 
Salt Lake Tabernacle Choir and the Ogden Tabernacle 
Choir. It is stated that the Salt Lake Tabernacle Choir 
has been engaged for the New York appearance, but that 
the Ogden Tabernacle Choir has received permission from 
the president of the Mormon Church to come East. THE 
MusicaL CouriER is in a position to announce that the 
Salt Lake Tabernacle Choir, the one that has been en- 
gaged, will come on to New York to sing for ten days 
at the Exposition. The choir will sing daily at certain 
hours to be announced later. The programs will include 
“The Irrigation Ode,’ words by Mrs. Gilbert McClurg, 
the wife of the manager of the Exposition. The musical 
setting for “The Irrigation Ode” is by John J. McClel- 
lan, of Salt Lake City. The chorus will be directed by 
Evan Stephens. 

The choir, numbering nearly two hundred singers, will 
arrive in New York on a special train, and will come 
early enough to sing at a dinner (which will precede the 
Exposition) at the Waldorf-Astoria, for which invitations 
will be issued to President Taft, Governor Dix, Mayor 
Gaynor, and the governing board of the Exposition. 





Kiirsteiner Students’ Recital at Ogontz. 


At Ogontz School for young ladies, Jean Paul Kiirstein- 
er, the teacher, composer and pianist, gave an enjoyable 
pupils’ recital April 4. On the program were compositions 
of Bach, Jensen, Schiitt, Raff, Chopin and Schumann. Mr, 
Kiirsteiner figured on the program as piano soloist in 
these pieces: 


ene WN 5 os be ha ekk osc hk aeasewsss dace dedecslccaee Kiirsteiner 
ge | Sa ree mary he rere Kiirsteiner 
Romanae in FP Wary MOI oes oie is cs cccctsgiccbecverteee Schumann 
Etude in C minor (Revolutionary)............ceccscscesecees Chopin 


Mr. Kiirsteiner has been instructor at Ogontz School 
for eighteen years, and has a long record of successful 
teaching and interesting recitals to his credit. His New 
York studio is at 202 West 103d street. His songs and 
piano compositions are commanding the attention of many 
prominent local and foreign teachers. Not long ago his 
songs were sung in Mendelssohn Hall, and to-morrow, 
Thursday evening, some are to be sung by McCall Lan- 
ham at his Plaza Hotel concert. 





Concert by Inga Orner. 


Inga Orner (soprano), assisted by Bernardo Olshansky 
(baritone) and Cesare Claudestini (accompanist), gave 
a concert on Sunday evening, April 9, at the studio of 
Giacomo Ginsburg, 238 West Seventy-fifth street, New 
York. The program afforded both singers excellent op- 
portunities for the display of their talents. Mr. Olshanky’s 
rendition of “A King He Went to War” (Bleich- 
mann), in Russian, was so enthusiastically applauded as 
to compel an encore. Miss Orner sang a group of songs 





by Scandinavian composers in the original tongue, and 
two other groups. 

Mr. Olshansky will be heard in a recital in Mendelssohn 
Hall on (this) Wednesday evening, under the direction of 
Adolphe Sterenberg, assisted by Hans Kronold (cellist). 





CARUSO UNDER QUINLAN. 


Caruso’s contract for a concert tour witu the Quinlan 
International Bureau for next season has been officially 
confirmed by the Metropolitan Opera Company. The 
eminent tenor will cover the itinerary next year which he 
was obliged to abandon this season on account of his 
temporary indisposition. 





Janet Spencer’s Song Recital. 


Presenting a lovely picture in yellow and gold, Janet 
Spencer sang four groups of modern songs, an even dozen 
of them by Americans, at her recital in the Astor Gal- 
lery on April 6. The booklet of texts, with English trans- 
lations, was quite superfluous, so distinct is the fair sing- 
er’s diction. Songs in English, German and French made 
up a most interesting program, the letters “E. R.” in con- 





JANET SPENCER. 


nection with the English translations meaning the capable 
lady at the piano, Elizabeth Ruggles. This was no ordi- 
nary singing in the usuak accepted term, for Janet Spencer 
so assimilates the text, the musical depth of all she sings, 
that it sounds altogether sp6ntaneous. 

There is the repose of perfect confidence; the assurance 
that the thoughtful, perfectly-equipped singer only can 
give; with it a voice of exquisite depth of expression, and 
a physical self which portrays every emotion, no wonder 
Janet Spencer at once attracted and retained a position 
second to no contralto in the metropolis! At the outset 
she gave Chadwick’s “Ballad of Trees” with beautiful de- 
votion, a low G of unusual quality; there was archness 
and sensitive facial expression in the same composer's 
“Maiden and Butterfly’; a world of tragedy in her singing 
of the closing lines of Cadman’s Indian song, “For no 
dawn shall be ours, znd no rising sun!” At this point ap- 
propriate Easter flowers were sent to the stage, covering 
the piano. The daintiness of “Morning Song” by Hadley, 
with its accompanying trills representing the lover’s flute; 
the sweet simplicity of Schumann’s “Wenn ich friih in den 
Garten geh,” which she had to repeat; the atmosphere of 
Brahms’s “Sappische Ode,” and the sturdy strength of his 
“Blacksmith,” these technical points are worth mentioning, 
for they show that no detail escapes the intellectual mind 
or warm heart of Miss Spencer. Tumultuous applause 
led her to sing Carl Engel’s “Conspirators.” Some French 
songs had fine fervor, especially an Oriental song by Saint- 
Saéns. 

There was might of climax in Borodine’s dissonantal 
Russian song, lovely tenderness in Hahn’s “L’heure ex- 
quise,” and impassioned declamation in George’s “Hymn 
to the Sun”; indeed this marked the climax of the even- 
ing in temepramental abandon, a high A flat marking its 
finality. A song of character is LaForge’s “The Butter- 
fly,” and this song, as well as Fisher’s “Gae to Sleep,” the 
latter with natural Scotch accent and much tenderness, 
quite held the audience’s utmost attention. Enthusiastic 
applause followed the last song of the evening, Rummel’s 
“Ecstasy,” calling forth yet another encore song. Patron- 
esses were: Mrs. Martin Beckhard, Mrs. Henry Burn, 
Mrs. Sylvester Blood, Mrs. Charles M. Cooper, Miss Ma- 
rian Clark, Mrs. Robert A. Fairbairn, Mrs. James Forbes, 
Mrs. Caspar Fechteler, Mrs. A. Goepel, Mrs. J. B. Hunt- 
ing, Mrs. Frank B. Jones, Mrs. E. G. Kerby, Mrs. James 
Kelly, Mrs. Charles Knox, Mrs. Fred J. Lancaster, Mrs. 
William Locmis, Mrs. Charles Manierre, Mrs. Ludwig 
Nissen, Mrs. Jerome Pennock, Mrs. Walter Clark Runyon, 
Mrs. Freeborn G. Smith, Jr, Mrs. James B. Thedford. 





Beddoe in the West. 

Daniel Beddoe made a tour to the Coast last year and 
was well received, his work being recorded by the press 
in glowing terms. A few excerpts are herewith given: 

Mr. Beddoe, the famous tenor, has a high, ringing, clear and 
beautiful voice, and the sure and resolute manner in which he 
produces his tones is refreshing to listen to. The familiar old duet 
from “Trovatore,” “Home to Our Mountains,” was another selec- 
tion that the audience would like to have heard a second time; in 
this Miss Keyes and Mr. Beddoe showed that they possessed the 
secret of the rare art of knowing how to blend their voices.— 
Evening News, Salt Lake City (Utah), September 8, 1910. 





Mr. Beddoe gave the first number, “Lend Me Your Aid,” the 
beautiful aria from Gounod’s “Queen of Sheba.” There was a rip- 
ple of applause as he stepped to the piano, This was quickly 
hushed. Then the clear, dramatic voice caused delight and amaze 
ment, The voice was clear, the enunciation remarkably distinct, 
and the tones sweet and effective The modulation, phrasing and 
shading were excellent.—Salt Lake City (Utah) Evening Telegram, 
September 8, 1910. 


A 


Daniel Beddoe made his debut in “Walter's Prize Song” from 
“Die Meistersinger.” It may be, but I do not think so, that the 
immortal song has been sung better in San Francisco. If if has 
been, I didn’t hear it. Beddoe’s throat is tireless, In the long 
upper reaches of the melody he was as much at home as a bird in 
the blue.—San Francisco (Cal.) Call, September 3, 19]0 


No better tenor was ever heard here than Daniel Beddoe. He 


was in perfect voice and his numbers were splendidly given.—Salt 
Lake City (Utah) Tribune, September 8, 1910. 





Orange Recital by Werrenrath. 

Reinald Werrenrath, who is recognized as one of the 
most capable and artistic singers of the younger set in the 
American concert field, delighted and interested a cultured 
audience at the Women’s Club, East Orange, N. J., on 
April 3. The Newark (N. J.), Evening News, in speak 
ing of the recital, said: 


His voice is voluminous enough for the uses to which he puts it 
When he exerts its full power in the climacteric passage of such a 
lyric as Alexander Russell's “Sunset,” it is stirringly sonorous 
But far more desirable than mere strength is its agrreable quality 
Furthermore, he shows in the management of it a skill that results 
in firmly placed and easily emitted tones, whose natural charm is 
reinforced by a musical instinct that guides him aright in the de 
livery of a phrase. That he has been a painstaking student of the 
art of bel canto is evident in his fluent and finished vocalization 
His sure technic is used, however, only as a masterly painter «em 
ploys his dexterity with the brush, in defining his subject \ 
companying it is an ability to impart such color to his tones as is 
needful to emphasize the significance of whatever he seeks to inter 
pret in sentiment or music, It is the combination of many esscn 
tials to eloquent song singing that gives distinction and worth to 
his performances. He is bound to improve with maturing years, 
but he is so satisfying now that hearkening to one of his recitals 
is a stimulating experience. 

His program last night contained little that was hackneyed and 
in the selection of its contents he showed a taste both diser'm 
inating and catholic. His command of legato, coupled with b 
polished phrasing in the expression of sentiment, imparted grace 
and charm to every measure of the old air. 

Of greater moment were the two Brahms songs—“O Kuehler 
Wald” and “Tambourliedchen”--which followed. The first of these 
was sung in the dignified style that harmonizes with its import, and 
a captivating spirit marked his interpretation of the latter 





Sara Simpson's Final Masicale. 

The third and last musicale by Sara Simpson was given 
on Sunday afternoon, April 9, at the Frederic Mariner 
studios. As usual Madame Simpson’s program was varied, 
and her fine mezzo contralto heard to excellent ad- 
vantage. Winifred Buck, pianist, a Mariner pupil, assist- 
ed, and Arthur Fischer accompanied. 

The program was as follows: 


Hear My Cry, O Lord..... : , Cuvdaneeauanse eee 
The Lord Is Risen (from Light of the World)... : Sullivan 
Sar RAGE cdsavedvcisdsane ° eneoewe eos ‘ Coombs 
 S < Serene . Fairlamb 
Japanese Song (nuns).... ; , , [racy 
Ads, CED: 6.08 066 Kaweeesce oxbantdatausnevet ° ..--Adams 
CGD. oc kicbn vis cevscccbidaccs geeeneudes ede can ... Becker 
Behold the Master......... ..-Hammond 
Sweet Spirit, Hear My Prayer.........-secceccescceeseces Lerten: 


Piano solo, Prelude ...... »'a-aiain teeing’ ~ 
A Deane G6 Maiiicccccccccccccecvocsecscccececcoesesoucs Hawley 


BUREN occccccunssvcsoces coccccessegns senda ... Speaks 
Winds in the Trees.........ecscccccves ey seed tenes ee 
May-day Morn ......... nase ‘ ee ee 
O Divine Redeemer....... Ci ceadee ede banctdentemeed o4 Gounod 
POMS 06 cckipocasuctdwtn sidesdesscc cennenscoduseseaneheset Fauré 





Doré Lyon BooKing Party for Europe. 

Doré Lyon, besides preparing for her operatic perform- 
ance at Hotel Plaza, April 26, is booking her usual limited 
party for a summer in Europe, to go in May and return 
in October. It will consist of ladies exclusively, and read- 
ers of THe Musica Courter are assured that this is an 
unusual opportunity for proper chaperonage and a delight- 
ful summer. Having extensive acquaintance both in Eng- 
land and on the Continent, with her large clientele of 
friends, made in the course of Mrs. Lyon’s activity as 
president of various prominent clubs, she has no difficulty 
in filling her party. The coronation, Bayreuth and Munich 
opera, Switzerland (“the Playground of Europe”) and 
other delightful prospects are before those joining her 
limited party. One thousand dollars covers the entire cost. 
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any peopl at these recitals ? 
istener at the beginning of William C, 
ed and fortieth recital, Monday evening, 
e “Old First” Church. “Oh, yes, sometimes 
the rep Mr. Carl is very popular.” Popu 
t f growth, sometimes slow growth; once 
, se some deep cogitation on the part 
’ to plan his recitals as to retain 
Ir. Carl does this; not an item but is 
hit t ery detail given thought, and his 
ward of popularity. Five persons in every pew 
t entirely filled, people standing 
y a sitting on the steps, all attentive, 
irmur, just whole hearted attention and 
i thy ims up the Carl audiences, and 
) ns heard this recital. 
Mr. Carl's heart to feel the intentness o 
t ng d realize how he holds them, dif- 
| geniality which pervades, causing 
to forget their troubles, adding to 
ul happiness; so it may with truth 
\ m C. Carl is a benefactor to humanity, 
ty of his musical ministrations 
{f THe Musicat Courier have so often 
por the way Carl play that detailed men 
( ry; on this occasion he was in good 
| yays plays with enthusiasm and con- 
telligence, never without thorough prep 
it a few things for mention: the way 
list 1 during Holm’s sonata (first move 
tt te to the dramatic power of the work; 
ving expressiveness in a barcarolle by 
attention, and Dubois’ popular “Toc 
mi-staccato Bach-like rush, evi 
popular fancy. Sensational was the effect 
| helle’s “Good Friday” tone-poem, with 
ic representing darkness, earthqual 
r; though limited in resources, Mr 
am rgan so minutely that he gets every 
t it t it The harp-like effect of the an- 
ement, for instance, is not so easily done; 
into the playing t only the way how, but with 
I So the organist constantly has problems 
t te ide, and that quickly, too, and further- 
ust re nber that it sounds different at a 
the organ, and altogether different from the 
t eatec almost under the instrument. So 
imble feet and fingers, and instantaneous in- 
nost needed; no other instrument needs all 
1¢ 
eature in everyone’s memory is the playing 
Ende Violin Choir of twenty players, evenly 
to sex. These players have rehearsed so long 
fine unity in their playing. Opening with the 
erture, in which there was real might and 
bert’ Ave Maria” followed, played as solo 
Olstein, then a duet with Mr. Talmage, then 
mble taking it up; it is tremendously ef 
nan pathos of irresistible appeal 
ve re to “The Mill” came next, and was 
ed. Finally, Weber’s “Jubel Overture,” in- 


call “Am_rica, 


closed the 


Americans 
the King,” 
strains 


troducing the 
the English as 
the 


Combined 


strains of what 
“God 
standing as the 
this glorious 
the to 
is constantly 


and Save pro- 


gram, audience were heard 


with the organ was a climax, 


sending home with desire come 


Mr 


everyone 
Ende’s Violin 
effectiveness. 


again. 


von Choir increasing its 


cope and 





RESOLUTIONS ON GUILMANT’S DEATH. 

\s stated in THE 

C. Carl arranged a program of works by his master, 
late Felix Alexandre the recital } 
the “Old First” Presbyterian Church Monday night of this 
A review of the ccncert will be published next 
Phe Guilmant Organ School of Mr. Carl is 
the musical director, and the Guilmant Club, made up of 
American pupils of the deceased master, have passed the 


Courter last week, William 
the 
1 


MUSICAL 


Guilmant, for organ 
week, 


week wich 


following resolutions of sympathy: 
RESOLUTIONS 

Whereas, An 
ident, 


active interest in the 
School, 


FROM THE 


Providence 


GUILMANT ORGAN SCHOOL. 


has removed from us our hon 
the 


all wise 


cored pres Alexandre Guilmant, who for 


has taken 


past twelve years 


an progress and advancement of the 


Guilmant Organ and whose love and devotion in having 


his methods and ideas in the art of organ playing transmitted to us, 
Whereas, 


valuable 


By his wise council in directing our course of study, 


the 
noble character and exemplary life 


and his advice so freely given, we shall always feel 


influence exerted over us by the 
he led. Therefore, t 
That we 
a copy of these 


books of the 


which e it 


Resolved, tender the family our deepst sympathy, and 


that resolutions be sent them, and also be recorded 


on the school. 


RESOLUTIONS 
(The 


FROM THE GUILMANT 


American pupils of M. 


CLUB. 
Guilmant.) 


Whereas, 


\lexandre Guilmant, 


God has taken 
with whom we 


Almighty from us our beloved master, 


had the rare privilege of being 


closely associated, and in whom we ever found a devoted and sin 
cere friend, and 

Whereas, By his wonderful art and masterly methods we were 
able to get a better insight and glimpse into the art of music, and 

Whereas, By the constant devotion and care bestowed on our 
work, we were brought in contact with the highest ideals, and 
made to realize the nobility and grandeur of the organ—we mourn 
our loss, and shall never cease to feel the influence of his exem- 
plary character, and his devotion to the best in music. Therefore, 
be it 

Resolved, That we tender the family our affectionate sympathy, 
and that a copy of these resolutions be sent them, also that they 


ve recorded on the minutes of the Guilmant Club. 





Putting the Cart Before the Horse. 

lf your name happens to be John Smith and you lived in 
Hungary, you would sign yourself “Smith John.” Queer, 
it? And to no an authority than ; 
Paulo Gruppe, Dutch cellist, Hungary is the | 
anywhere else—that the curi 
the given 
Arriving for his first visit in Buda Pesth, 
Mr. Gruppe was amazed 
“The Great 


isn’t according less 


the gifted 
only country in Europe—or 


ous custom of placing the surname _ before 


name prevails. 
where he was to play in concert, 
to see himself billed on posters 


as 


Gruppe 


Paulo.” “Typographical error,” exclaimed the vexed mu- 
sician, and he rushed to the concert hall to see the man- 
ager about the mistake, but when the latter explained, 


Mr. Gruppe was pacified. 
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JUST PUBLISHED 


DER ROSENKAVAL 


By RICHARD STRAUSS 
A GUIDE TO THE OPERA 


With Musica! Examples from the Score 
By ALFRED SCHATTMANN 


Price, 50 Cents Net 

This booklet offers the average lover of music, no less than 
the professional musician, a Guide that presents in clear and 
readable fashion. the essential structural tonal development 
and dramatic action of a score on which the attention of the 
entire musical world is centered at the present time. The 
themes, named with the concurrence of the composer, are il- 
lustrated musically when they occur for the first time, and 
the more important of them have been numbered and listed, 
for convenient reference, on a separate sheet at the end of 
the volume. In order to make it easy to follow the course 
of this extended musical comedy, analytical details of lesser 
moment have been printed in small type. This permits of a 
rapid survey of the whole work, while leaving that which is 
only relatively important to be studied later, if desired. Con- 
venience of thematic arrangement, a direct handling of the 
subject, and the composer of DER ROSENKAVALIER him- 
self, unite in approval of the making this little book indis- 
pensable to all who want to get intimately in touch with the 
spirit of that opera. 


























Nellie Wright Returns to New York. 

After years’ from New York, Nellie 
Wright, the young soprano, has returned. Miss Wright, 
who will be remembered in many parts of the country as 
a promising soprano, has developed far beyond the ex- 
pectations of her many admiring friends, and is today in 
the foremost rank of American singers. 

Aside from being the possessor of a fine vocal organ 
In her 


two absence 


the young artist is a student in the highest sense, 
own words, she has sought mastery in everything she has 
undertaken. This meant application, and no one who 
hears her can deny the efficacy of work, for her interpre- 
tations are not alone a combination of dramatic feeling, 
voice and truth to text and music, but the inevitable ex- 
of art through the medium of all the elements 
intellectual insight, musical 


pression 
that bespeak the true artist 
knowledge, dramatic 
curate technic and a sincere regard for the legitimate. The 


quality, simplicity of delivery, ac- 

sensational element is entirely absent in her work. 
Miss Wright is a native of Allegheny, Pa. Her 

musical training was received from her mother, a concert 


first 
singer and thorough musician. At an early age she began 
the study of the violin with a prominent teacher, but per 
ceiving that the girl’s voice was one of unusual quality, it 
was difficult for her parents to choose for her a career, 


is her talent for the violin was such that she gave great 
promise in that direction 
It was finally decided that the development of either 


side of Miss Wright's musical nature to the exclusion of 
the other might prove dangerous, and that it was best to 
develop first the musician, and then, without doubt, talent 
and genius would choose its own medium for expression, 
A thorough training in all the branches of the art was 
including piano and theory. he judgment of 
Miss Wright chose for 


planned, 
the parents proved not unwise. 
herself the field in which her mother had earned an en- 


viable name—that of the concert singer Her success was 


immediate, and Madame Sembrich offered her a place 
with her in opera; but wiser influence was brought to 
bear and she remained in the artistic realm of concert. 

Miss Wright is a linguist—in fact, languages is her 
hobby, and her diction in French, German and Italian is 
as pure as her English, upon which she has been com- 
mended very highly by critics from coast to coast. It may 
be interesting to note the following expression of the 
critics in some of the cities where this singer has ap- 
peared in oratorio and recital 

Miss Wright is young and charming, and beautiful voice 
pleased the mest critical. Miss Wright sings with spirit, joy and th 
eager abandon of youth—San Antonio, Tex 

Miss Wright has an unusually f voice af 1 nee, ar 

bers were so heartily applauded that sl id espond to se 
eral encores.—Warren, I’a 

Words fail to express the treme: 1s success of Gadski in 
great Brunhilde passage; following th Miss Wright, the sopra 








NELLIE 


Dramatic 


WRIGHT, 


soprane 


of the “Ifymn of Praise’ made a decisive impression by her high 
and powerful soprane; its fullness of dramatic power made 

t famous composition an artistic rendition.—Saginaw, Mich 
leasing episode of the evening was the debut on the concert 
of Nellie Wright, who is pretty, graceful and accomplished 


e possesses a soprane voice of great sweetness dnd volume 











andtriumphs 











she is already an accomplished violinist. Her obligato and her sing 
ing were both admirable-—News, Philadelphia, Pa. 





\ singer of virginal charm and opulent voice was Miss Wright. 
She is young and sings with all the buoyancy of healthy girlhood and 
assurance of a veteran. Her voice is a soprano of extended 
range, and so powerful that one wonders whence it comes. It is 
fresh and agreeable in quality and spontaneity, and the ease of her 
tone production, due to an admirable method in breathing, has a 
There is the joyous aban- 
and her 


the 


very stimulating effect upon her hearers 
don of spirited and eager youth in her singing, 
interpretation was so filled with gladness of life’s springtime that 
a churlish soul could resist the vocal appeal of this winsome 
singer. In Rogers’ “At Parting,” a sensitiveness ot 
sentiment that argues well for her artistic growth.—News, Newark, 
N. J 


however, 


only 


she disclosed 


Miss Wright’s voice is a delight to the ear; it is a rich and musi 
full of life —Rochester, N. Y., 


cal dramatic and color 


Herald. 


soprano, 


Miss Wright’s concert and professional affairs will be 


handled by E, S. Brown of New York. 





Bonci’s Triumphs on Pacific Coast. 
tour has resulted in a series of 


The follow- 


Bonci’s first concert 
phenomenal successes for the famous tenor. 
ing criticisms tell of his triumphs on the Pacific Coast: 


Bonci sang five songs in English last night, and it was English 


st distinguished 


such as to put our m native artists to shame Every 





York 


BONCI 


Mishkin Studio, New 
ALESSANDERO 


Copyright by 





word came ove th footlights clear clean-cut, with a distinct 
beginning and an equally distinct ending. That the English num 
bers seemed more studied and less spontaneous than the Italian 1s 
not to be wondered at when it is remembered that this is the first 
year that Signor Bonci has sung in English, and he is paying th« 


extreme vigilance for his success with it If, as has been 


price of 


declared, the great tenor undertook his present tour largely to test 


English as a singer’s language, preparatory to launching a schem« 


success (pera 1 


make the text 


complain of 


to give opera in the vernacular, he is meeting 


English, with such enunciation as Bonci'’s to 


" 
clear, 


Signor 


would certainly appeal to a great many who now 


following the stories of the grand operas when su 


News 


the difficulty of 


in foreign tongues Tacoma Daily 


acknowledge the tribute and 


The tenor came back thrice to gave 
his firet encore, a familiar aria from “Mignon.” At this stage in 
the evening Bonci had proved hin self a great tenor There was 
little showing of his dramatic capacities. The voice is of extra 
dinary purity It is wonderfully trained None of the great tenors 
of today can surpass Bonci’s pure vocalization. All this was freely 
granted, but there was still something lacking, at least to the trainee 
and critical taste It was quickly and abundantly supplied when 
tonci sang the Debussy and Bizet songs, and found its fullest and 
most gratifying expression when the artist gave the aria from “La 


Boheme Seattle Daily Times. 


\lessandro Bonci received hig third ovation in Los Angeles yeste 





day afternoon when he sang with the Symphony Orchestra to an 
audience which crowded Temple Auditorium from orchestra pit to 
topmost gallery. The beauty of voice, artistry of expression, and 
ch 1 of personality with which this singer is endowed, have becon 
fan r to local concert goers this week Los Angeles Herald 
Ronei’s is the light, graceful art ich San Francisco delights 
and both concerts here have taken the form of ovations ar d personal 
for the artist This is a ger who possesses the perfect 





singing. His exactly placed, his breat mar 


velously controlled, and he is the master of sustained power and 
of a charming legato. Within the 
of superfine quality, Bonci’s singing is perfect art. 


science of voice is ing 


circumference of a light teno: 


The most beautiful selection on the program and so perfectly 
sung that it remains a gem in the memory was the Mozart “Un 
Aura Amorosa.” As new schools come and pass we learn more and 
more to appreciate the perfection of Mozart, and here is the singe 
par excellence to sine him.—San Francisco Bulletin 

At the Mozart aria, “Un Aura Amarosa,” which nobody sings as 
well as Bonci, the audience, led by the Latins, who know “bel 
canto,” shouted “Bravo!” Indeed, in many respects this Mozart 
song was the best of all the offerings of the afternoon It was the 
perfection of lyricism, in which all that distinguishes Bonci from 
all other tenors was apparent in clearest beauty—the strange, haunt 


ing sweetness of his voice, his control over it through all degrees of 


dynamics, his grace in phrasing, that ability to indicate contour of 


melody and preserve its “pattern,” and all the rest which the Italians 


know and call “bel canto,” were embodied in the beautiful simplici 


ties of Mozart’s “cosi fan tutte.” The power of the singer’s art 
became manifest to the learned and the unlearned in music, to those 
who understood and those who didn't ist as rare beauty in a flower 
appeals to all—even botanists San Francisco Ca 

Those who heard him were ansported Phe is ther voice 
to compare his with, and no ot! singer who fires souls with suc 
fervor. His is finished art There is no cold, chiseled ice, but all 
is color, warmth and emotior In short, his singing ts sensuous to 





the degree that one has no inclination to analyze the intellectual 
side of it This is what singing should be, as any one can prove 
who will take the trouble to reduce music to its ultimate terms of 
matter and motion It is purely sensuous in action and reaction 
and all pleasure derived from mu is sensuous, Bonci’s singing 
gives pleasure in so great a degree that sis f the mechanics 
of his vocal art is impossih ind to attempt it w l be t i 
the enjoyment of it all Seattle Post-Int gene 

His enunciation was delightful, and his sympathy of terpretation 
gave a color and warmth to the familiar songs, but tt ts in his ow! 
liquid Italian that we love him best So with t w p of Frene 
songs They marked a _ versatility f terpreta g is, but it 
vas the big “M’Appari,” f Martha that ight us t t 
feet with bravas and encores loud a1 cife s The great singe 
bowed and disappeared, but the fire of rf r would t quench 
mid then it was he sang for us 1 Tua B \lma f Mig 
non.” Ihe Daily Province, \ our B. ¢ 

Without doubt Bonci is a ishe tis f the foren ! 
the world There are so few uls 1 t lispute with hir i 
special field in bel cant Bonci’s voice is ually high set 
his style of instruction has been so pertect flawless, at sig 
ing a succession of notes above the staff fa loes t turn red 
with physical exertion, a condition whic is r n ot! 
igh tenors on tour It was eat B i sing in English 
His articulation ef the fiv g gav with Eng yrds, was 
marked by clear distinetn I ‘ " ike a l Il 
English pr ciation and the : I kes ke self 
heard should be a | t \ ! ngers Bon 
charming singing 1s pow t ttract it musica emorve 
I aves wi be much di to ‘ f sa e f 

‘ s t 1 Th Mi we Oreg 1 Pp 

Gerville Reache to Sing in Opera. 
Gerville Reache, the contralto, has been engaged by An 








Corvright by Mishkin Stud Ne Y ork 

LATEST PHOTOGRAPH OF MADAMI ERVILLE REACH 
delphia Opera Company for ext season Sh will also 
appear several times wi ie Boston Opera ¢ » 
Che performances of “Samson and Delilah,” wl 
scheduled for the end of th ason i 
as they conflicted with Gerville Reac tou 
which began in Des Moin la n A d will end 


in Saginaw June 4. 
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lhere is always an added interest to a Boston audience 
in the fir ipearance of a well known New York singer 

whether it be in recital or opera. This interest was doubly 
d at Minna Kaufmann’s Steinert Hall recital 

{ t fact that not alone had she achieved 
d sin her previous New York recital, but that 

z in exponent of Lilli Lehmann’s method of voice teach 
ng Madame Kaufmann stands without a peer. And it 
needs must be that an inspired teacher is not alone able 

: » create like inspiration in her pupils, but she must sing 
keenly analytical thinking brain in order to bring 

ity of her own exposition forcibly before her hear 

rrespective of whether they be the general aud ence 

¥ rt tudio worker Madame Kaufmann does this and 
n \lthough possessed of a large dramatic soprano 

3 vith an unusual amount of well developed lyric pos ibili- 
tie me loses sight of the vocalist in the ingratiating 

: f the womanly singer, who, all absorbed in th 
i tale, becomes for the time being the recreative in 

terpreter of the master she essays Criticism is not a! 
f way animous verdict, since so much depends on the 
idualist viewpoint over and above all the education 

ential for the calling But when a long and varied 

songs by such masters as Ries, Schumann 

rt, Wolf, Mozart, Stscherbatschew, Bleichmann, 

Dannstrom, Hahn, Pessard, Franz, La Forge, 

i Ware and Spross calls forth a unanimity of opinion from 
the critic of every paper, it simply goes to prove that Ma- 

Kaufmann has made her artistic intentions so un- 

takably felt that all understood and appreciated. Thus 

lilip Hale of the Boston Herald speaks in warm praise 

4 tric ome emotion and the sincerity fre« 

= from any taint of exaggeration which marked Madam 
¢ i's interpretations”; while the Boston Transcript 
= her as a singer “to be commended for her interpre 
insight and vocal skill,” and says, further, “Madame 

fmann has the imagination that answers sincerely to 

er emotions, and tones that in turn make them penetrate 

hearers.” These and kindred words of praise were 

AN the greetings received by Madame Kaufmann from the 
[ and most eloquently bespeak the welcome 

it will be hers whenever she again elects to give a re 

l in Boston It was strange, too, that, despite the in 

ney the weather, Steinert Hall was well filled 

the enthusiasm of the audience seemed not one whit 

vened by the conditions out of door Eugene Bern 


n, who came specially from New York to officiate at 
ecital, lent skilled and able support to the singer by 


layed accompaniment 
nere 
‘ " was the nanimous verdict of press 
fter the closing concert of the season given by 


J) Mme. deBERG-LOFGREN FOX-BUQMAMICI == 


TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera 


Clark, bass, soloist First Universalist Church, Worcester. 





so thoroughly was this enjoyed that Mr. and Mrs. Fox 
were litera‘ly overwhelmed with the fervor of the ovation 
tendered them. In addition to Mr. Fox’s well known 
abilities as a fine musician and splendid virtuoso, his keen 
sense for ensemble effects makes him an ideal interpreter 
of works for two pianos. With Mrs. Fox, his former 
pupil, as co-partner in such a venture, a series of solo and 
two piano ensemble recitals ought to be an added feature 
of his forthcoming concert tour that is now being rapidly 
booked throughout the South and West. 
a ne 

As renewed evidence of the marvelous enterprise dis- 
played by the White-Smith Music Publishing Company, 
whose extensive plant suffered through a fire which broke 
out early in the morning of April 6, noon of the same day 
found them in an office of the adjoining building with all 
running as though nothing had occurred, while on the fol- 
lowing morning business was calmly resumed in the old 
quarters, While the damage to the printed publications 
was very heavy owing to water gutting, none of the origi- 
nal manuscripts were lost, as these were amply safe- 
guarded in the large fireproof vaults of the company. Two 
important light opera assignments which were being 
rushed through for a certain date were also saved, as were 
the almost priceless up to date machines with which the 
plant is so well equipped. 


the Musical Art Society of Springfield, Mass., April 4 
Much praise is indeed due the unceasing efforts of Ar- 
thur H. Turner, the enterprising director, whose slogan 
seems to be the onward and upward climb toward highest 


ne 
An all woman’s cast in “The Mikado” was this year’s 
public offering of members of the Professional Woman’s 
Club in the Shubert Theater on April 6. Among those 
taking part were Bertha Wesselhoeft Swift, Evelyn Blair, 
Lillian V. MacDonald, Katherine Ricker, Marie Celeste 
Stranahan, Katherine Hunt, Edith L. Munro and Edith 
Macgregor Woods. The elimination of the stronger sex 
even went so far as to exclude them from the orchestral 
portion of the program, which was conducted by an orches- 
tra of ladies under the leadership of Belle Yeaton Renfrew, 
while the ushers and program venders were young ladies 
dressed in quaintly picturesque Japanese attire. A goodly 
sum was netted, which will be added to the fund now being 
raised for the building of a clubhouse for this association. 
ume 
The People’s Choral Union, Frederick W. Wodell, con- 
ductor, will present Handel’s “Judas Maccabeus” at its 
Symphony Hall concert, April 23, with the following 
quartet of soloists: Marie Stoddard, soprano; Maud 
Grove, contralto; Dr. Franklin Lawson, tenor; Charles 
Bennett, bass. 
nmre 
Marie L. Everett was hostess at a reception and musi- 
cale given in her charming apartment at the Copley for 
. Mrs. Cade, the widely known composer of Japanese 
MINNA KAUFMANN love songs and other lyrics. On this occasion Mrs. Cade 
sang the Japanese song cycle, “Matsuri” (one of her most 
recent compositions), in costume, skillfully suiting dra- 
matic action to the vivid portrayal of the series of festival 
lyrics, of which the cycle is composed. While in Boston 
Mrs. Cade was the recipient of many social attentions, 
among which the “tea” given at the Lenox by Miss Bar- 
RRR teaux, of the Professional Woman’s Club, was one of the 
Mr. and Mrs. Felix Fox scored a most emphatic suc- most charming social musical functions of the season. 





artistic perfection. Of special interest on this program, 
too, was the fact that it partook of the nature of a memo- 
rial service in behalf of the late Alexandre Guilmant, who 
was the teacher of both Mr. Turner and H. H. Kellog 
the organ soloist of the evening. 


cess in their joint recital appearance before the Boston Ree 

Music School Settlement on March 24, The nature of Conductor Max Fiedler, of the Boston Symphony 
the concert was so unusual that the large audience present Orchestra, was deservedly honored when the Baltimore 
was doubly delighted at the musical treat afforded by these Oratorio Society presented him with a handsome silver 
sterling artists. Mr, Fox opened the program with a well loving cup in recognition of his splendid artistic services 
rendered group of pieces, comprising the MacDowell pre- in conducting an annual performance of Beethoven’s ninth 
lude, op. 10; Faure’s “Romance,” and Chopin’s A flat bal- symphony during the past two seasons at one of the reg- 
lade. Following that came Arensky’s suite for two , anos ular Boston Symphony Orchestra Concerts, given in that 
played by Mr. and Mrs, Fox in a manner to bring out the city. 

inherent beauties of each of the varying moods. Another RRR 

solo group by Mr. Fox preceded the Chopin-Schuett valse | Owing to sudden indisposition, Florence Hinkle, the well 
paraphrase and Reinecke’s impromptu for both piz anos, and known New York ‘Soprano, was unable to i: ca at the 
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Jordan Hall concert given by the Apollo Club, April 5, and 


her place was successfully taken by Grace Bonner 
Williams, with whose singing the Boston public is 
thoroughly familiar. 

RRR 


Hamilton Hodges, a baritone gifted with lucious tone 
quality and emotional powers of interpretation, gave a weil 
attended recital in Steinert Hall on April 6. 

RRR 

Following are the salient features of the summer tour to 
be undertaken by the Bureau of University Travel to the 
Homes of Music and Musicians: General sight seeing, con- 


certs and music talks en route. Attendance (without 
extra charge) upon especially arranged recitals. Orches- 
tral concerts and festival opera performances. Receptions 
at the homes of renowned musicians of Europe. Informal 


talks on music by American and European musicians of 
note. A comfortable sojourn in five of the greatest capi- 
tals of modern Europe, 
that “enjoyment and cultivation come 
appreciation as from nervous effort.” 
plentiful harvest of musical, ethical, 
which sould remain with the 


following the well known truism 
as much from quiet 
All this promises a 
and physical good, 
fortunate sojourners on this 
tour for the rest of their lives. 


er PF 
Music students of the Perkins Institution for the Blind 
alternately thrilled and astounded the large audience as- 


sembled in Jordan Hall April 6 at the results displayed in 
this, their fourth annual choral concert. The 
tack and tempo, 
given with the consummate 


unity of at 
all 
that would do infinite 
credit to people possessed of all their The pro- 
contained S. Coleridge- 
of 


veices 


fine nuance quick change of were 


mastery 
faculties. 
gram, was since it 


too, not easy, 


Departure,” besides a number 
a chorus for male 


Herbert Strout 


faylor’s “Hiawatha’s 


shorter selections, closing with 
and organ accompaniment, 
class of 1900 of the Perkins Institute, and set to Julia 
Ward Howe’s poem “Our Country.” A quartet of solo- 
including Mrs. Robert N. Lister (soprano), William 
Hicks (tenor), H. Nelson Raymond (baritone), and Lor- 
iston Stockwell (bass), together with members the 
Boston Symphony Orchestra under Edwin L. Gardiner, 
contributed to the great artistic success of the 


composed by 


ists, 
of 


conductor, 
concert. 
Ree 

Carolina White, whose operatic advent and meteoric suc- 
cess in this city has now become a matter of the past sea- 
son’s history, appeared as soloist with the Boston Sym- 
phony Orchestra at its twenty-first pair of concerts, and 
displayed still another side of her art to her many friends 
and admirers. For her contribution to the program Miss 
White selected Wally’s air, “Ebben? ne andro lontana,” 
from Catalani’s “La Wally,” sung here for the first time, 
and Marguerite’s “L’Altra Notta,” from 
“Mefistofele.” Her voice is always gloriously warm, rich 
with that subtle mezzo appeal throughout its range which 
the sections of the heart, her 
abundant reserve force leaves practically an inexhaustible 


prison song, 


searches innermost while 


fund of strength after the most thrillingly ringing climax 





CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Building Boston, Mass. 


on the highest notes. More fortunate still, Miss White 
has the beautifully glowing vibrant personality which best 
accompanies that sort of voice, making the result a rich 
ensemble of the best in artistic human endeavor. As the 
Catalini was new at these concerts it was unfortunate that 
the score of the orchestral accompaniment did not arrive 
in time, thus forcing Miss White to sing it to the piano 

In Marguerite’s 
caressing cadences 


accompaniment played by Mr. Longone. 
air Miss White seemed to revel in the 
of the music. With her youth, intelligence and wonder- 
ful vocal gifts, the young singer rise to 
equally great heights in her concert work, as she has done 
the firmament. After receiving her with 


will undoubtedly 


operatic 


in 





CAROLINA WHITE. 


marked enthusiasm the audience recalled her some half 
dozen times or more after each number. Conductor Max 
Fiedler and the orchestra gave a masterly impressive ren- 
dering of the Tschaikowsky “Manfred” symphony, and a 
brilliant reading of the “Leonora,” No. 3, while the singer’s 
solos were divided by the Sgambati paraphrase of the sim- 
ple “Te Deum” scored for orchestra and organ. On a 
first hearing this composition proved a most interesting 
number, filled as it was with the majestic impressiveness 
always lent to a work by the addition of the organ. 
unre 


An all Wagner program, with the exception of Beetho- 


ven’s “Egmont” overture, which opened the program, and 
the G major piano concerto by that master, with Josef 
| Hofmann as soloist, crowded Symphony Hall on Sunday 


(Continued on Page 34.) 
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MR. A. VON KRIZEK, of Vienna, 
for the department of hand culture. Circular 
mailed on request. 
30 Huntington Avenue - - Boston 





NINA DIMITRIEFF 
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Opera, Concert, Recital, Oratorio 
Residence: 58 West 90th Street, New York City 


Manager: J. FRANCKE, 24 W. 31st St., New York 
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In America, Season 1911-12 
“One of the World’s Few Great Pianists” 


REMARKABLE SUCCESSES EUROPE, 


1910-11 


Soloist London Philharmonic (Richter), Berlin Philharmonic (Nikisch), Brussels (Ysaye), Paris ‘Lamoureux), 18 
Concerts Denmark, Sweden. Toured Spain, France, England, Holland. Soloist Schumann Fest:val under Richter, 
FOR TERMS AND DATES WRITE 


LOUDON CHARLTON, Carnegie Hall, 


New York 





U.S. KERR 





CANTANTE-—song Recitals and Oratorio a specialty 


Por Bookings > Aadbesn: 533 West 1434 





Street, New York City 


Phone, 3313! Audubon 








CONCERT RECORD OF SONGS 8Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 





Florence Newell Barbour. 


Stars of the Summer Night.. Mrs. Margaret H. Wilson, Fairport, N. Y 
Stars of the Summer Night..Miss Katherine Moran, Rochester, N. Y 
Awake! It Is the Day .Mrs. Margaret H. Wilson, Fairport, N. Y. 
Awake! It Is the Day...... Miss Katherine Moran, Rochester, N. Y 
Mrs. H. H. A. Beach. 
The Year’s at the Spring...... Mme. Cosslett Heller, Dublin, Ireland 
The Year’s at the Spring............... William Beard, Chicago 
The Year’s at the Spring............. Hugh Allan, New York City 
Ah, Love, but a Day.......... Miss Hazel McLagan, Boston 
RG OA sé ceéut Wate weedéceieees Elias Blum, Walla Walla, Wash 
BA csvactedeucouvcctéeetes Elias Blum, Walla Walla, Wash 
ih oct de’, cod cetetseheakees Mrs, Lafayette Goodbar, Boston 
NG. oie 04s ascics veaswecaeee ..-Mrs. Lafayette Goodbar, Boston 
For Me the Jasmine Buds Unfold..... Mrs. Helen A. Hunt, Boston 


Gena Branscombe. 


SEE TATE LE WES EEO ..-R. Norman Jolliffe, New York City 
Dear Little Hut by the Rice Fields..W. Dalton Baker, New York City 
Dear Little Hut by the Rice Fields, 


R. Norman Jolliffe, New York City 
Phere’s a Woman Like Mrs. Hunsicker, New York City 


There’s a Woman Like 


a Dewdrop. 


a Dewdrop, 


R. Norman Jolliffe, New York City 
G. W. Chadwick. 
Bedouin Love Song Harry R. Murrison, Des Moines 
ee oe Reinald Werrenrath, Morristown, N. J 
Sweetheart, Thy Lips Mrs. Maude Hollingshead, Philadelphia 
The Rose Leans Over the Pool, 
Mrs. Maude Hollingshead, Philadelphia 
Sister Fairest, Why Art Thou Sighing? 
Mrs. Maude Hollingshead, Philadelphia 
Mabel W. Daniels. 
Daybreak......... Reinald Werrenrath, Morristown, N. J. 
Bi yc déscccees Carl Morris, New York City 
Daybreak. . Clifford Wiley, New York City 


Ballyclare Mrs, 


The Fields o’ Bertha Cushing Child, Augusta, Me 
In the Dark .Mrs. Bertha Cushing Child, Augusta, Me 
PE GPS 5 605860 6 ecawe -Mme. Cosslett Heller, Dublin, Ireland 


The Lady of Dreams......... .Miss Nellie Moore, Dublin, Ireland 
The Lady of Dreams..... .Mr. Kellerman, Chicago 
Arthur Foote. 

I’m Wearin’ Awa’........... .Mrs. Bertha Cushing Child, Boston 
I’m Wearin’ Awa’............ -Elias Blum, Walla Walla, Wash. 
Ashes of Roses...........-+. -Miss Anna Miller Wood, Peoria 
On the Way to Kew........ .Miss Anna Miller Wood, Peoria 
Bisesa’s Song..........Mrs. Bertha C. Child, So. Weymouth, Mass. 
nes tabddcesoccecescides .-Elias Blum, Walla Walla, Wash. 
An Irish Love Song............. Elias Blum, Walla Walla, Wash 
Re GHB a bcccvcces ....+-Elias Blum, Walla Walla, Wash. 


The Hawthorn Wins the Beinaith Rose, 


Elias Blum, Walla Walla, Wash. 
The Two Roses, Duet for 


Mrs 


Soprano and Tenor, 


Henry Appy and Elias Blum, Walla Walla 


Were All the World Like You. Duet for Soprano and Tenor, 

Mrs. Henry Appy and Elias Blum, Walla Walla 

Bruno Huhn. 

DOORS. dad bavdes canes ve éacasee Reinald Werrenrath, Indianapolis 
MNT. 6 dotitaniedondvestnevoné as ..Francis Rogers, Boston 
Invictus. Chester Herold, Watsonville, Cal 
Invictus pa ENE ee Harry R. Murrison, Des Moines 
How Many rhe yusand Years Ago?..Harry R. Murrison, Des Moines 


How Many Thousand Years Ago? 

Miss Corinne Welsh, New York City 
The Fountain.............Mrs. Edith Chapman Goold, Philadelphia 
The Pees o< ccs cussces Miss Gretchen Ludwiek, Denver 


The Divan (Song Cycle for Soprano, Alto, Tenor and Baritone), 
Edith Chapman-Goold, Soprano; Corinne Welsh, Contralto; Joho 
Barnes Wells, Tenor; Francis Rogers, Baritone, New York 
City. 
Margaret R. Lang. 
An Irish Love Song.. Miss Evelyn Duffy, Dublin, Ireland 
An Irish Love Song. .Chester Herold, Watsonville, Ca 
Day Is Gone Miss Emma W. Hodkinson, Passaic, N. J 


Mrs. 


\ Song of the Lilac Wilhelmina W. Calvert, Dorchester, Mas 
Clayton Thomas. 
Matsuris (Our Festal Days)....Miss Clara Barteaux, Boston, Mass 
A Cycle of Six Japanese Songs, 
Mrs. Salome T. Cade, Bradford, Mass 
Mrs. Salome T. Cade, Somerville, Mass 
Mrs. Salome T. Cade, New Rochelle, N. Y 
Contents—Cherry Blossoms, Summer in Kyoto, Feast of Lan- 
terns, Feast of Dolls, Autumn Song, Imperial Chrysan- 


themum. 
Boston, Mass 
Cade, 


Miss Clara Barteaux, 
Mrs. Salome T. 
Miss Clara Barteaux, Boston 


Song of the Egyptian Princess 
Seng of the Egyptian Princess Boston 


If I Were a Little Child Again 


If I Were a Little Child Again Mrs. Salome T. Cade, Boston 
When Cherries Grow on Apple Trees Miss Clara Barteaux, Boston 
When Cherries Grow on Apple Trees..Mrs. Salome T. Cade, Boston 
Hammock Song (Here Within My Hammock Lying), 

Miss Clara Barteaux, Bosto 


Hammock Song (Here Within My Hammock Lying), 
Mrs. Salome T 


Cade, Boston 





Such inconsequential, commonplace, imitative, fatuous 
and inflated music—sawdust of operatic ring 
as Jean Nougués has written for the libretto of Henri Cain 
(“Quo Vadis”), rarely is served rp to serio 
New York Press. 


an circus 


us Operagoers.—- 
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ight and netted a goodly sum to the pension fund of the 
Boston Symphony Orchestra at this its second pension 
neert of the season 
nRre 


Che list of soloists announced for the forthcoming mu 


festival in Springfield, Mass., contains the following 

well known names: Kathleen Parlow, Yolando Mérd, 

I e Homer, Corinne Rider-Kelsey, Daniel Beddoe, 

Lambert Murphy and Claude Cunningham. As _hereto- 

he festival is to be held under the choral guidance 

f John J. Bishop, with Mr. Mollenhauer and the Boston 

Festival Orchestra to assist in the orchestral rendering of 
the rogram 

nner 

An entertainment away from the regularly beaten path 

W the one given at the Tuileries on April 6 by Mrs 

Waldo Richards, reader, to the specially composed musi¢al 

mpaniment of Florence Atherton Spalding, who is 


illy skilled as pianist and composer. Both ladies being 


lappy in their distinctive gifts, as in their co-opera 


t work, the recital proved an artistic treat for lovers of 
the drama as well as for the musicians present. 
nRe 
he third and last concert of the Cecilia Society and 
t Boston Symphony Orchestra under Conductor Max 
vill take place on Good Friday evening, when 
cl Passion Music” will be given with the following 
t of well known soloist Marie Zimmerman, soprano 
t Spencer, contralto; George Hamlin, tenor, and 
David Bispham, baritone In addition to the Cec lia 
wus of 175 members a boy choir of fifty from the 
kn uel Church will also assist 
nRe 
Lucia di Lammermoor” is the musical offering of te 
n Eng Grand Opera Company during the current 
nme 
Portland, Me., papers have much to say in praise of 
Sylvester Smith, soprano, and pupil of Clara 
lippett, wl gave a successful song recital at the Hotel 
Lafayett f that city March 24 
nre 
econd annual recital given by the dramatic depart 
f New England Conservatory under the direc 
i f Clayt 1), Gilbert drew a large and enthusiast« 
auiclic Jordan Hall on April 8. While the entire pr 
teresting pecial praise 1s due Mr Gil 
| lis pupils for the excellent work accomplished 
{ itomime “Nita a tragedy of Little Italy, which 
d ealistic and effective without the use of any 
" 7 the tory” absolutely clear, but 
t we 
G rupE I. Cowen 
Guilmant as an Impr>viser. 
N \ \ 
i He 1" COURIER 
ISN while I was a pupil at the Conservatoire in 
‘ took me one Sunday morning to the 
{ rgan loft and introduced me to the great 
t \N n Guil nt Dhir »the service a singer 
f t her « the church from the solo 
Guilmant presided, sang an aria which 
me th Guilmant’s approval. He shrugged his 
‘ tool 1 pece of music paper, and jotted down 
rf thy mger solo “It is something Italian,’ 
e, putt t theme the orga 
\ t service was ished and the congregation be 
Guilmant took up this fragment, and improvised 
t Whet! that fugue would have stood a 
ect 1 it been written down on paper, I can 
iF 1 so far as I uld judge by the ear the 
| the essentials of that severe form, su ject, 
csi trettos, pedal points, and so on, and in 
iously smooth and mus‘cally interest 
eat which I think all musicians will con 
CLARENCE LucA 
Rider-Keisey and Cunningham for Springfield 
Festival. 
Rider-Ke y, w imerous recital engage 
t per ‘ to accept as many oratorio et! 
woul i ind Claude Cunningham 
rded a vine f the foremost interpreters 
Fliia ire t ng that work at the next 
| | ) May Festis May 12 This will 
t tw ifth ty that these two artists have ap 
et he t work 
Kir f Spain has directed that music shall be in 
Government’s subsidies to art. The sum of 
ted in prize half to the best orch« 
tl t ves ten concerts in the enst 
the 4 im of each to contain a work 
{ lf for the encouragement 
| M ] News 


Gardner Lamson, Bass-Baritone. 


Gardner Lamson, baritone, has just returned 
from a long residence in Germany, in several of the opera 
houses of which country he has been under engagement 
as singer of the leading dramatic baritone roles. Born in 
3oston, he was well known in his native city as a teacher 
of singing, and in this country as a concert, oratorio and 
song recital singer. 


bass 


To get the quickening impulse that a new envitonment 
is most likely to bring Mr. Lamson accepted an offer to 
take charge of the vocal department of the School of Mu- 
ic of the University of at Ann Arbor, and 
spent several years in thorough enjoyment of the work. 
Feeling then that he wanted a practical experience in 
opera, such as the Old World only can give, and Germany 
more than any other place, he went to the latter country 
and began the preparation of a repertory which would be 
adequate to justify an engagement on the regular operatic 


sic 


Michigan 


Such an undertaking involves years 
of study Lefore a sufficient amount of material has been 


stage of Germany, 


acquired to serve as a working basis, for it is to be borne 
in mind that in Germany, as in every Continental country, 
all opera is sung in the language of the country; and that in 
Germany the purest German, the freest from dialect, is 
that of the stage 


No one possessed of the real American spirit wants any 


indulgence from the foreign people whom he serves be- 
cause of the imperfect way in which he speaks their lan- 
guage; rather does he resolve so to master it that they 
shall acknowledge it as their own language, in spite of its 











GARDNER LAMSON AS HANS SACHS (“DIE MEISTER 
SINGER.) 
coming to them from the tongue of a foreigner Nor 
does the kuropean allow violence to be done to his native 
languave such as the foreigner too often does to the Eng- 


lish language in this country 


This means but one thing—work; and work of a kind 


that cannot be hurried. Yet, because it is being done un- 


der quiet, simple conditions that are, in themselves, more 
favorable to artistic growth than of the bustle of our 
\merican life, the compensation is the more liberal; and 
long with the ending of the time of preparation comes 
timost always the regret that it cannot continue. 

Mr. Lamson was under engagement in the municipal 


Coblenz and Trier, and 


As illustrat’ng 


eaters of Dortmund. Fssen 


“guest” engagements in other cities 


the opportunities the German stage offers, especially the 
of the provincial theater, in which, the troupe heing 

ler, each member has more chances to sing, and the 
pubic henig less numerous, the repertory must change 
the more frequently, Mr. Lamson tells of his own experi- 
ence in singing within eightcen days thirteen times in ten 
diferent operas, nearly all large parts. as, for instance, 
‘The Flying Dutchman” (title part), “Tannhauser” (Wol- 
fram), “Pagliacci”? (Tonio), “Aida” (Amonasro) and 


Fidelio” (Pizarro). Such experience the German calls 


‘routine,” and the singer who has had it becomes what is 


called a “repertory singer,” obviously the one most de- 


sired by the German theater director 


Mr. Lamson’s repertory cémprises the leading so called 
“Helden baritone” parts in more than thirty-five operas 
which, in addition to the above, include “The Rin” 
(Wotan), “Die Meistersinger” (Hans Sachs), “Tristan 
und Tsold (Kurneval), “Parsifal” (Amfortas), “Lohen- 
erin” (Telramund), “Don Giovanni” (title), “Marriage of 


Figaro” (Count Almaviva), besides the operas of Meyer- 
beer, Verdi, etc. 

All of this operatic material Mr. Lamson brings for con- 
cert use, but from the viewpoint of the theater, not that 
of the concert room, and with the ripened experience of 
the actor, all of which is fittingly in keeping with the spirit 
that created the music. 

To his lieder singing he brings a dramatic quality by 
which the song becomes a living interpretation rather than 
a vocal performance only. Yet, because his song singing 
came first in his professional training, he never allows 
that dramatic quality to sacrifice the musical and melodic 
value of the song. Mr. Lamson’s success in the leading 
typically German roles has been great and unquestioned. 
They say of his Hans Sachs: “In spite of being as you 
are, a pronounced type of American, you are our beloved 
Sachs.” ligh praise indeed from a German! His per- 
formance of the title role of “The Flying Dutchman” has 
been called “thrilling, moving and consistent,” as have 
also his Telramund and Mephistopheles, widely dissimilar 
though they are. 

For the season 1911-12 E. S. Brown presents Mr. Lam- 
son in recital of songs of all schools, in song recitals illus- 
trating various operas, as opera soloist for symphony con- 
certs, and as oratorio soloist. Appended are extracts 
from some of his German press notices: 


A magnificent Hans Sachs was Mr. Lamson His mellow, full, 
powerful voice lent special effect to the “tone waves” of the part. 
He gives his shoemaker-poet, along with his depth of feeling, a 
strong flaver of philosophical calmness, which exactly fits it.—Trier- 
Ische Zeitung 

The Hans Sachs of Mr. Lamson was most dignified and on broad 
lines. Especially in the second and third acts did the actor-singer 


picture the beloved poet in a wholly worthy manner.—Coblenz Mosel 


3ote. 

Mr. Lamson has in his dark, sympathetic baritone an admirable 
instrument with which to interpret the title role. He emphasizes 
the spectral less than the long suffering human character of the 
Wanderer, and with unusual effectiveness.—Trier. 


feeling for the part had, first of 


The right all, Mr. Lamson, the 
real hero of the evening. He understood his Wagner aright Cob 
lenz Mosel Bote. 


The performance was remarkable for the interpretation of the part 
of Mephistopheles by Mr. This difficult role 
it is the result of the most intelligently critical study of its sub- 


Lamson. as he gives 
every gesture, very word thought out, there are no accidents, 


of 


stance; 


ind all is vitalized by unusual variety facial Arns 


berg Volksblatt. 


expression. 


Mr. Lamson’s Tonio pleased us greatly. The prologue gave his 
gifts full play, and he well knew by subtle strikes how to portray 
tis clown with thrilling realism.—Coblenz Mosel Dotc. 





George Hamlin as a Wagnerian Singer. 
After the 
Theodore Thomas Orchestra week before last, he demon- 


George Hamlin appeared in Chicago with 
strated his ability as a Wagner singer by offering the two 
from the first act of “Die Meistersinger’ and the 
“Siegfried.” All the Chicago papers 
echoed the praises which the Tribune voiced in the fol- 


language: 


arias 
great finale from 
lowing 

Mr 


pubiic 


Ilamlin has a habit of doing well the things he attempts in 


His singing of the “Meistersinger’’ excerpts not only were 
distinguished by their vocal beauty and interpretative authority, but 
itself take 


sonorous masses of Wagnerian orchestration. 


the voice seemed to on volume when opposed to the 


It is a pleasure to hear a master of the difficult art of song in 
terpretation in any operatic excerpt. He brings to it so many qualt 
ties that singers who have enjoyed only an operatic experience omit. 
Of all that of 
ment. Its text is of sufficient literary merit to support the test of 


dramatic music Wagner profits most by such treat- 


such faultless diction as Mr. Hamlin commands. 


Of the many admirable qualities of Mr. Hamlin’s art that which 
commands most enduring respect is his splendid musicianship. It is 
revealed in the sensitive regard for the melodic phrase so beautifully 


shaded and proportioned; in the deft emphasis of each varying emo- 
tional phrase; in the simple dircetness of his method, which never 
confuses broad outline with profusion of uiliimportant detaii. 


Re-engagements for Spalding in Europe. 
Allert Spalding’s success in Europe has keen so great 
that all the societies giving subscription concerts are re- 
The Society St. Cecile, of Havre, has re- 
The Bordeaux 


demanding him. 
engaged him for its subscription concert. 
St. Cecilia Society has invited Mr. Spalding to be its solo- 
ist year Schola Cantorum 
offered him three concerts 
ing closely upon concerts just given in the French towns 
indicate what a profound impression Spalding has made on 
the musical public of Europe. 


next and the celebrated has 


Such musical demands follow- 


Mr. Spalding will give a concert in Florence, where he 
has had marked successes in the series of matinees devoted 
to classical composers. This series of concerts created a 
sensation in Tuscany and the adjoining Italian States. 





“Why did you jilt that man who wanted to marry you?” 
replied the prima donna, “I couldn’t make up 
my mind whether he was in with me or merely 
wanted to ‘hear me sing for nothing.”—Washington Star. 


“Because,” 


love 
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AND HIS BAND 


South African Tour, March and April 
Australasian Tour, June, July and August 
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Louise Barnolt, Contralto, Touring with 
ys the St. Paul Symphony Orchestra. 








Louise Barnolt is a Western girl born in Ohio As 
ld she showed marked talent for singing and reciting 
ind after some preliminary studies in the West, she came 
New York and began seri work with Oscar Saenger, 
ler whose tuition she has been for three years. Her 
ice is a beautiful contralto, which she uses with mucl 
i exquisite taste. This, combined with her charm 
g personality, has made her a great favorite wherever 
he has appeared. This season she was engaged as leading 
ralt f the Montreal Grand Opera Company, with 
ich organization she sang such roles as Mallika in 
Lakme,” Beppe in “L’Amico Fritz,” Lola in “Cavalleria 
Rusticana,” Nicklausse in “Contes d’Hoffmann” and Su 
iki in “Madama Butterfl \dded to her musical ability 
is exceptional dramatic talent, and she at once won the 
r of her Montreal audiences and of the press, who 
warmly nmended her spirited and delightful impersona 
rr 
W \lbert C. Jeanotte was forming his company tor 
ea f the Montreal opera and needed some one 
to sing the leading contralto roles, he turned to the widely 
known Saenger studio for an artist and there found 


Louise Barnolt, who had prepared herself for just such 


ss 


Ernest Bayne Manning, Pianist. 


Bayn Mar ng (planist) has had a bus and 

essful sea He has filled many engagements in 
New York, and only recently returned from a concert tour 
n the Middle West. He began the study of music at the 
ge of eight years in Nashville, Tenn His public career 
vegan at the age of twelve, at which time he showed re 


irkable talent In 1901 he came to New York, where 
e played for Edward MacDowell, who accepted him as 








ipil he master, taking great interest in the young 
t him later to Paris to study After two years 
that city he went to Berlin, where he studied for two 
with Leopold Godowsk Since his return to New 
J i909, Mr. Manning has appeared with 
I ‘ 
Manni t at f t Schumann Carnival proved 
revelation, his technic being superb His expression, especially i: 
MacDowell group, left nothing to be desired 
He was for years a f Edward MacDowell, and, although a 
vith, he takes his art seriously and plays with rare musica 
feeling and understanding St. Louis, Mo., Star 
A pia recital given by Ernest Bayne Manning at the Springfield 
tate N 1 Sel ast ght was one of the rarest musical treats 
R t i and music vers have had in a year 
M M yet but a young man, was tutored und 
Ma well for four vears, and a number of his selections last niglit 
e by MacDowell Of exceptional quality was his rendition of th 
Kelt Sonata” by MacDowell Sprinefield, Ill., Daily Leader. 
i st Bayt Mant g neert ianist of New York City, was 
i to e faculty and students of Friends University hy 
{ I lerick Cal Thursd nd captivated the audience y 
ant playing Wichita, Kar Eagle 
nd by ¢ pin was the lovely B minor scherzo, followed 
1 sit by Grieg N ) 1S eve a favorite here 
Mi M g excelle A t MacDowell and Liszt num 
‘ rT. la 1 wit 1 wonderful singing melody touch pecu 
. tte Ark Daily 
| t Bayne Manning gave an informal recital at Higbee School 
fternoor M Manning is delightful in his interpreta 
ns and has great technical skill A short interpretative talk o1 
1 lnwe tions added interest to the rrogram Amone t 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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an opportunity by work in the Saenger Opera Class. She 
proved a valuable find for M. Jeanotte, who had engaged 
her solely upon Mr. Saenger’s recommendation, for al- 
though she had had no experience save in the opera class, 
and knew but one of the five roles in which she was to 
achieve so much success, she went to Montreal and won 
immediate success. She and a young baritone, Hugh Allan, 
were the only Americans in the company 

Mile. Barnolt is now en tour with the St. Paul Sym- 
phony Orchestra, with which she will appear in fifty cities 
covering a radius of twelve thousand miles. She opened 
with the orchestra at Fargo, N. D., with big success. She 
will follow concert and song recital work in the future, as 
she greatly prefers that to the operatic field 

Appended are only a few of her many favorable criti- 
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A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
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4 Square Saint Ferdinand, - - . - Paris 








plicity of Carrie Jacob Bonds’ “Lullaby” sent the audience wild 
with enthusiasm, until she repeated the last verse.—Montreal Daily 


Star, November 21, 1910. 


MALLIKA IN “LAKME.” 

Mile, Barnolt was one of the most satisfying members of the cast 
She has a fine contralto of considerable volume and expressive pow 
ers, and she uses it with discretion, sound art and unfailingly ade- 
quate results.—Montreal Star, November 2, 1910. 


(Translation.) 
BEPPE IN “L’AMICO FRITZ.” 

The Little Beppe, Louise Barnolt, was very good from the begir- 
ning to the end of her role. Her voice is warm, powerful, ex 
pressive, and also of infinite sweetness. She had a decided triumph. 

Montreal Le Devoir, November 3, 1910. 


SUZUKI IN “MADAM BUTTERFLY.” 
Louise Barnolt showed to good effect as Suzuki, both acting and 
singing with more than her usual vivacity.—Montreal Gazette, De- 


cember 13, 1910. 








cisms, 
lransla ) 

I se B t is t i f ail treasure 
eautif voice Add to this tion, a profound scienc 
f music and language, and 1 have an idea of what 
Mile. I olt ¢ | Le Devoi al, November 21, 1910. 

Mile. Barnolt surprised the audience. Von Eyken’s ‘Schmied 
Schmerz” received a most id interpretation, and the fine sim- 

mbers given were the Liszt etude in D flat, two sea pieces ) 
MacDowell, the Holberg suite by Grieg and the eleventh rhapsody 

Liszt. Mr. Manning’s playing is artistic, his tone beautiful and 
s conceptions true Memphis, Tenn., Commercial Appeal. 

Jean Johnson was the g musicale given by 
Ernest Bayne Manning at Studio Monday even 
ing Mr. Manning is a pianist of unusual ability and delighted 

s audience Memphis, Tent News Scimitar 





Charles Dalmores Sails. 
Charles Dalmores, the famous tenor, sailed for London 
He begins his 


on the steamship Amerika last Saturday. 





CHARLES DALMORES 


Covent Garden season April 22, where he will sing his ac- 
customed repertory and will appear in “Carmen,” “Faust,” 
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“Louise,” “Habanera,” “Romeo,” and other roles, alto- 
gether ten appearances during May and June. After this 
Dalmores will appear at special performances at the Grand 
Opera in Paris singing the roles of Siegfried in “Sieg- 
fried” and also Siegfried in the “G6tterdammerung” in 
French. Dalmores was the first to sing these two roles in 
French in 1900 at Rouen, France, and in Brussels Belgium. 
lor his appearance this summer in Paris he will receive 
He ex- 
pects also to sing the role of Don José in “Carmen” with 
Mary Garden in Aix-les-Bains in August. Dalmores will 
return to the United States to begin his engagement with 
the Chicago Opera : scaingnd by the end of October. 


the highest salary ever paid to a French tenor. 





Pepito Arriola’s Triumphs in the Far West. 

Every music critic in San Francisco, every musician in 
that city, and as a matter to be expected every music lover 
there who heard the wonderful boy pianist, Pepito Arriola, 
has become enthusiastic regarding the lad’s genius. The 
boy has given several recitals in the California metropolis, 
and the opinions concerning him are unanimous. Some of 
the critics compare him with Mozart; others declare he is 
a coming Rubinstein; others liken him to Liszt and still 
others discover qualities which would combine the gifts 
of other geniuses of the piano. The same successes were 
made in other cities on the tour. 
health and his personality creates almost as much of 
sensation as his art. 


The boy is in superb 





Sulli Pupil Sings for Press Women. 

Rebecca P. Jeffries, of Detroit, Mich., who is a pupil of 
Giorgio M. Sulli, of New York, sang at the recent meeting 
of the New York Woman’s Press Club, at the Waldorf- 
Astoria. Miss Jeffries’. numbers were the berceuse from 
Godard’s “Jocelyn” and “Ave Maria,” arranged from the 
“Meditation” from “Thais” (Massenet), and “One Fine 
Day” from “Madame Butterfly” (Puccini). The singer 
was warmly applauded and later congratulated. This is 
another pupil from the Sulli studio destined to win fam? 
either in ccncert or opera. 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and nex 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mu- 
SICAL COURIER reserves to itself the privilege of rejection 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that THe Musicac 
CourRIER assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


A. C. McClurg @ Co., Chicago. 
“O_o ENGLISH INSTRUMENTS OF Music,” BY FRANCIS W 
GALPIN. 

The author of this work is an Englishman who has de 
voted all his spare time to this hobby of his for many 
years. He is not a journalist who has been commissioned 
to “get up” the subject from a number of books by original 
investigators, but is an investigator himself. In his pre 
face he pays a tribute to the United States: “As we stand 
among the carefully arranged collections of the Metropoli 
tan Museum of Art in New York, the Brussels Conserva 
toire of Music or of the Hochschule at Berlin, we are 
compelled to acknowledge that England has no such na 
tional collection, no galleries where the lover of music 
can trace the evolution of his favorite instrument through 
the long ages of the past by a graded series of typical 
specimens clearly explained by labels, charts and hand- 
books.” 

Though England has no one particular collection as 
complete and as well classified as our New York collec 
tion, it does not follow that there is a poverty of material 
in England on which to write a book. 
the Island Kingdom since the beginning of- its history with 
the landing 


On the contrary 


of Julius Cesar, B. C. 55, has gone on ac 





cumulating historical, antiquarian, social, military and art 
interest until there is hardly a subject known to scholars 
that has escaped the influence of England. In the six- 
teenth century England was the most musically advanced 
nation in the world With 
ility, sporadically broken by the dramatic Purcell in the 


England’s comparative ster- 


seventeenth century, and the melodious Sullivan in the 
nineteenth, we are now not concerned. But it is reason 
able to suppose that before a nation reaches the position 
of leader of the musical world it must have a long pre 
paratory past. Now it is with this past that Francis W 
Galpin’s book occupies itself. From a purely musical point 
of view the value of the old instruments described in this 


work is meager, and we are prepared to hear our read 
we should devote so much space to it. Our 
reply is, of course, that the study not only broadens the all 
too narrow view of musicians in general, but it is neces 
sary to 
fathers. 

How can the student intelligently read Shakespeare, 


ers ask why 


an understanding of the home life of our fore 


with his extensive musical terminology about discords, 
stops, rests dumps, diapasons, burdens, descant, divisions, 
frets, conccrds, base, sharps, pricksong, broken music, 
gamut, plainsong, minims, means, virginalling, jacks, re 
corders, trumpets, lutes, viols, drums, fifes, horn, cittern 
rebeck, soundpost, tabor, pipe, crochets, hoeboy, bones, as 
This book of Francis W 
Galpin is a practical and authoritative work of reference 


well as a number of dances? 
on all the Shakespearean instruments, and also those of 
earlier times as far back as Chaucer of the fourteenth 
century, and Caedmon of the tenth century, as well as of 
later instruments We note a wrong date on page 142 
Our author may be to blame for quoting second hand, for 
he mentions Bridge’s book on “Samuel Pepys, Lover of 
Musique.” If our author had gone directly to Pepys’ 
diary he would have found that the recorder is not men 
tioned “under the year 1688,” but on April 8, 1668. The 
old “Lover of musique” ended his diary on May 31, 1660 
and died sixteen years before 1688 

It adds much to the enjoyment of reading the quaint 
pages of Pepys to find in this work of Gilpin a description 
and an illustration of the instrument mentioned And 


surely if Milton can give us his immortal verse: 


“When the merry belis ring round 
And the jocund rebecks sound 

To many a youth, and many a maid, 
Dancing in the chequer’d shade 


And young and old come forth to play 

On a sunshine holiday.” 
It is worth our while to spend five minutes on a descrip- 
f no matter what 


tion of the rebeck. And every man, ¢ 
race, is the better for coming into contact with that 
vigorous England of Shakespeare’s times which the un- 
paralleled poet has called “a little body with a mighty 
heart.” 


RRR 


G. Schirmer, New York. 

REQUIEM Mass. GIOVANNI SGAMBATI 
Among the modern Italian composers there is no one 
who has been more faithful to the grand manner of Cher- 
ubini than Sgambati. His work is always serious and 
His name is not associated 
This re- 


usually in the classical forms. 
with the stage even as that of Cherubini’s is. 
quiem mass, which is published with Latin text only, was 
produced about six years ago, and its subsequent success 
has induced the Schirmer house to buy the American 
rights and bring out this recent edition. Musically, of 
course, this work differs from that of Cherubini, which 1 
resembles only in its seriousness. We note, however, the 
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which is an effect intro 
“Dies irae” of his C minor re 


“Dies irae,” 
duced by Cherubini in the 
quiem mass more than a hundred years ago 


tamtam stroke in the 


An excellent 
fugue on the words Confutatis maledictis sets an official 
seal of scholarship on the mass. Nor is this fugue out of 
place here, as fugues in most choral works are; beéause 
the composer has maintained artistic unity throughout. He 
has not dragged a_ seventeenth century fugue into a 
twentieth century work, in glaring contrast of styles. His 
work is not only admirable from a technical point of view 
but it shows many evidences of fine feeling and genuin 
human sentiment striving to express itself through the 
formal fetters of the ecclestiastical counterpoint and the 
turgid Latin text. It is no easy matter to achieve success 
under such conditions. 


RRR 


The Boston Music Company, Boston. 
SeveN Soncs. Henry EICHHEIM. 

I'wo of these poems are by W. B. Yeats, four by Fiona 
Macleod, and one is by D. G. Rossetti, Those who know 
the weird, semi-transcendental kind of 
lyrics these authors write—which are to the great ocean of 


literature like the froth and foam scattered by the winds 


semi-decadent, 


f passion over its surface—will know our meaning when 
we say that the music is suitable to the words 


modulations, 


Strange 
broken rhythms, irregular phrases, declama 
tory passages, and whisperings, make up the whole 
Though scarcely any two measures of these seven songs ar 
in any settled tonality, yet there is a kind of melancholy 
sweetness about them like the vagaries of an Aeolian harp 
or the “wind among the rushes,” as the poet says. They 
have atmosphere and distinction, and are far removed from 
the commonplace 


Ree 


The William Maxwell Music Company, New York. 
“My Spirit on Tuy Care,” Sacrep Sona. By T. B. Stare 
his is a melodious, simple, somewhat ordinary, but very 
vocal song, suitable for church work, and well within th: 
powers of the least accomplished singer 
nenre 


Sonc. By Emit Breirenrecp 


“Love CAME at Dawn,’ 

There is a good deal of passion in this song. It is by no 
means difficult, and is well written for the voice 

nerue 
‘THE Voice or THE Rain,” Sone. By Rose Eversor 
McCoy. 

This song has sentiment as well as considerable dra 
matic power in the climaxes. The sadness of the poem is 
excessive, but the music redeems it from monoton 
though the song is rather long for its slow rhythm 


zerRre*e 
White-Smith Music Publishing Company, Boston. 


FicHt Metopious Octave Srupies, ror Piano. By A 
SARTORIO, OP. 913. 

A composer who reaches the astounding opus number of 
913 must compose with facility, and composing with facil- 
ity means a commonplace melodious ease, which exactly 
describes these eight melodious octave studies, op. 913 
Chey are as musical as much of Czerny’s work, and they 
will please young students, who will find them useful, if not 
ornamental. 

Ree 
“A Sone or Joy.” By CHARLES WAKEFIELD CADMAN 

This song. has a very spontaneous melody, which lies 
naturally in the voice of the singer, and the sweeping ar- 
peggios of the accompaniment supply a full sonorous body 
of tone, which well supports, but does not cover the voice 


Ree 
Carl Fischer, New York. 


“Vase p’Amour,” For PraANo. By EpmMuND SEVERN 

This is a brilliantly effective composition for the piano 
in which there is much sentiment, and the real spirit of the 
valse de salon. The work is by no means unduly difficult 
while the modern harmonies make it attractive to 
musicians. 

Rar 
Arthur P. Schmidt, Boston. 


Tuirty-Four Stupies For Pepats Aone, Founpep on 
Morives AND Purases SeL_ectep From tHe Pepar Pari 
OF THE OrGAN Compositions or J. S. Bacn, ComprLep 
py Everett E, TRUetTE : 
The usefulness of this volume to organ students is un- 
deniable, and it is unnecessary for us to do more than to 
call attention to these studies 


H. G. Snow to Europe. 
H. G. Snow sailed last Saturday for London to confer 
with F. C. 
next season. 


ager in this country for all Kubelik tours, again will have 


Whitney, who is bringing Kubelik to America 


Mr. Snow, who has been the booking man 


charge of this department for next season 
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First Concert by University Festival Chorus. 

















. 
Jew York, rich a powerful and musically of impor Mrs. Alfred Meyer, William Fellowes Morgan, Newbold 
nce. | lacked a gr ixed chorus, but this void seems Morris, Mrs. W. D. Munson, Mrs. Howard M. Nesmith, 

« tined to be filled by 1 University Festival Chorus, Mrs. Robert C. Ogden, Peter B. Olney, Mrs. H. Fairfield 

h gave its first concert in Carnegie Hall, Tuesday Osborn, Walter H. Page, William Barclay Parsons, John 
. g f last week [he forces uniting to make up this 3B. Pine, William R. Pitt, Mrs. George L. Rives, Prof. 
iperb body of singers include members of the Brooklyn Cornelius Riibner, Mrs. Herbert L. Satterlee, Reuben R. 
rat » Se societies in other sections of Greater Smith, Mrs. James Speyer, Mrs. James Talcott, Mrs. J. 
Vi choir boys and students of singing. The work [Irederic Tams, Mrs. Frederick F. Thompson, Howard 
oru to be affiliated with the Columbia Uni lownsend, Arthur Turnbull, Mrs. L. E. van Etten, Rev. 
ext n teaching [he musical director of the Marvin R. Vincent, Mrs. E. Walpole Warren. 
( Festival Chorus, Walter Henry Hall, is truly 
eader of chorister He has zeal, knowledge, and, MUSICAL LINCOLN. 
ill, magnetism, and a marvelous sense of rhythm Lseiits, Neb, Apit a, 1 
isical director of a choral body without rhythm is lhe second regular meeting of the University Faculty 
regiment of soldiers without an inspiring colonel. (jy) was held in the school building Saturday evening, 
inging last week of this splendid chorus, numbering April 1. Parts were distributed for Romberg’s “Toy 
400, was best choral work heard in New York Symphony,” which will be given before the students of the 
5 ‘ visit some years ago of the Mendelssohn Choir c¢hool next month 
oronte It was uplifting, and for once, at an oratorio eee 
rmance in New York, half of the audience did not ; ; 
ates Be acert was over, Galoriientdly, the rhe Flonzaley Quartet appears in Lincoln April 27, un- 
lience was not large, but there were good and sufficient der the auspices of the university course. 
for th First of all, the weather was stormy; nme 
' New ¥ premiére of “Quo Vadis?” at the Met Clarence Eddy, the great organist, wil! give an organ re- 
tan, and then, again, the advance announcements cital in the First Presbyterian Church on April 17. 
ut the concerts were too brief. Once have this work RneRee*e 
ed and advertised, and no doubt Carnegie Hall Mrs. Ross P. Curtice has been elected president of the 
be found to be too small to accommodate all those Matinee Musicale for another year 
will want to attend the concerts ner 
he musi ust week included “Lauda Zion” (“Praise A daughter was born to Mr. and Mrs. Silber on March 
Jel " , by Mendelssohn, and parts first and second of 7 She bears the name Irmelin Rose, after a song by 
The Creation The soloists in the Mendelssohn work Frick Wolff, the eminent German song writer, who was 
were Alma Gluck, soprano, of the Metropolitan Opera one of Mr. Silber’s warm friends and associates in Ger- 
Company; Millie Potter, contralto; Daniel Beddoe, tenor, jany 
nd Herbert Witherspoon, basso cantante, of the Metro meer 
olitan Opera Company. Madame Gluck and Messrs Bed On Sunday afternoon, April 9, J. Arthur Nesbit wil! 
loe and Witherspoon were also the soloists in “The Crea- |i. song recital at the Delta Tau Delta house. 
f 
lhe opening chorus of “Lauda Zion,” “Praise Jehovah, , acon = rs y , 
Before Hin revesied a powerful.and beautiful rhe new term of the University School of Music begins 
eal 4 Wenddstul ‘dinsames thapn tind en \pril Io, and all indications point to a large enrollment. 
ute attention to the conductor quickly established the l'wenty-four young ladies and gentlemen will graduate in 
fact that New York now has a great choral society. The June, having completed the required work. 
ing applause recalled some English audiences while mere 
wine their best loved music Mrs. Willard Kimball entertained the musical sorority, 
e soloists could not have been better. One can write Alpha Chi, at a buffet tea on Saturday, April 8 
f their art in superlative terms. The lovely voice wo 
di Alma Gluck was heard in music she “was born to 
ig.” As the Angel Gabriel in Haydn’s masterpiece, the Florida Music Festival. 
a. pid purity and sweetness of her voice gave a truly Cacreauvittg ta. Real a ro 
esti acter to the recitatives and arias in both parts The third annual Spring Music Festival, which will be 
the orator One would brave the elements and much hejd in the new Shriners’ Temple Auditorium April 20 
( hear that lovely voice sing “With Verdure Clad” and a1, is the subject of much favorable comment in all 
| “On Mighty Pens.” Never did the genius of Franz circles, as both orchestral and choral numbers will appeal 
Josef Haydn seem more wonderful. to lovers of music of every class. The chorus numbers 
Mr. Beddoe is without question one of the most delight- abont 250 singers, and the work at rehearsals is a credit 
oratorio artists on either side of the Atlantic. His oth to chorus and its efficient director, H. R. Novitzky. 
ng, pure tenor and excellent enunciation enabled every The Ladies’ Friday Musicale, composed of the best musical 
ir to enjoy the numbers allotted to him talent in the city, will assist the chorus and take part on 
Mr. Witherspoon, the versatile and remarkable basso, the program. The officers are: Mrs. Jas. C. Darby, presi- 
ems quite at ease in any school of singing. His noble dent; Mrs. Montgomery Corse, first vice president; Mrs. 
dignity of style, together with a breath control that ¢ Pp. Rinehart, second vice president; Mrs. Arthur Vance, 
regarded as a model, once more gave his host of ad- recording secretary; Mrs. C. H. Smith, corresponding sec- 
rers more cause for gratitude because he is an Ameri retary: Mrs. Norman: Merry, treasurer; Edward Vernon 
Heal, chorus director 
nging of the choru ild have pleased even the Those taking part in the four concerts will be the New 
2: iges of a singing conte There is no need to york Symphony Orchestra, with the following soloists: 
1 lot of stock words to describe this magnificent Florence Hinkle, soprano; Christine Miller, contralto; Al 
id its effe ipon the discriminating public pert Quesnel, tenor; Arthur Middleton, bass; Cyril Tyler, 
Y | to hear it. It was superb singing and that tenor; Max Morgenthau, baritone; Alexander Saslavsky, 
rything violin; George Barrere, flute; Paul Keifer, cello. Accom- 
vas tremendou isiasm for the solo artists, panists: Bertha M. Foster and William Meyer. 
horu | for Mr. Hall, the conductor. David Mc- The officers of the Jacksonville Choral Society are: M. 
Willia 1 artistic work at the organ and the New Campbell Stryker, president; Thomas T. Elmore, secre- 
k Philhar nic Society was admirable in the orches tary-treasurer; H. R. Novitzky, director. Executive com- 
ral porti well in the accompaniments. Con- mittee: M Campbell Stryker, T. T. Elmore, H. R. Nov- 
ratulations to Walter Henry Hall and to Columbia Uni- itzky, Harry Hasson, Mrs. T. W. Lund, Mr. and Mrs. 
t Thomas Hilditch, Max Morgenthau, William Meyer, Ber- 
given under the patronage of Mrs. tha M. Foster, Frank Chase, George L. Drew, F. W. R. 
H Aldrich, Dr. William C. Alpers, Charlotte Hinman, George Hoyt Smith, W. R. Carter and Edward 
Baker, Stephen Baker, Francis S. Bangs, Mrs. Harold Andersot C. J. Bourncer. 
f O. Bigelow, Silas B, Brownell, Mrs NO Rees 
Mur Butler, H !. Cammann, Mrs. Andrew 
R. Chambers, Prof. Charles F. Chandler, Dalton-Baker with Orpheus Club. 
Winthr Cha r, Mr Henry Clews, Rev. Dr \pril 5, W. Dalton-Baker assisted the Orpheus Club 
1} Rt R ederic Courtney, Mrs. Henr (Toledo, Ohio) of forty men, under the direction of Wal 
k, Rt. Re ) Greer, Mrs. Walter Henry ter E. Ryder. It was one of the best vocal concerts ever 
Bor Hart n, H. A. Herold, Mrs, Stephen given in Toledo, and Mr, Baker came with his full musi- 
Mr Ay r Huntington, Mrs. George W. cianship, graciousness and dignity to greet an audience 
FE. W. Kemble, Willard V. King, that was greatly pleased and delighted. The club was well 
\ m C, Lester, Seth Low, * balanced and sang with much vigor, color and contrast 































the German Tenor 
who will tour America, 
Season 1911-1912 


has been engaged as 
Principal Soloist for 


The Milwaukee National 
Saengerfest, June, 1911 


The Seattle North 
Pacific Saengerfest 
August, 1911 





and goes to Ger- 
many in October to 
participate in the 
Liszt Anniversary 
Celebration at 
Heidelberg which 
will be conducted 


by Richard Strauss 
and Felix Mottl, re- 


turning to America 





to start the regular 
tour end of October. 








Dates now Booking by 


M. H. HANSON 


437 Fifth Ave. New York 
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What some of the papers say : 


Here, in brief form, is the story of 


8.15 o'clock 


rived behind the scenes. 


8.30 o’clock—Pepito runs out on stage, takes his place at the 
piano and plays the Bach-Liszt fantasie and fugue in G minor. 
Great applause follows. 

8.50 o’clock—Chopin’s “Raindrop Prelude” from Opus 28 begun. 
So realistic, people reach for their umbrellas. Pepito proceeds to the B 
flat minor prelude, playing it with astonishing speed, and then the 
These are all 


masterly performance. 


preludes in B minor and A major. 
beautifully poetic interpretation. 


Next Pepito substitutes Chopin’s scherzo in C 
Fills it with ideas and makes a fine tech- 
Encore insisted upon. 
and 
little Pepito 
sleeves from about his wrists, for he has the Paganini-Liszt Campan- 
Pepito’s hands fly and 
His listeners marvel at the swiftness, precision 
At the conclusion, the same old story of un- 
Pepito, after many recalls, plays the big sixth 
His left hand tells that he is tired. 
It is merely a child doing this work of the musical giants. 
9.45 o’clock—Women start another “rough house” attempt to get 
near “that darling boy,” just as they devotedly mobbed him on Tues- 
day night; but Pepito runs for the basement hall and escapes. 
ager Keck and Impresario Greenbaum guard the door until the auto- 
mobile arrives——The San Francisco Examiner, Friday, January 27, 


the B flat minor scherzo. 
nical show. Audience shouts in applause. 
o’clock—Schumann’s 
pieces are exquisitely performed. 


“Arabesque” 
Chen 


Q.20 


ella ahead of him. 

flash over the keys. 
and rhythmic beauty. 
controllable applause. 
rhapsody of Liszt. 


It’s work for a big man. 


IOUT. 

Pepito Arriola, the first great Spanish artist, 
at least in a pianistic way, that has appeared 
among us, presented a program from the great 
coniposers in Christian Science Hall last even- 
ing that was a musical triumph. 

\rriola is a genius. He is, perhaps, as great 
a genius as Liszt. 

Of the entire program, which comprised 
Beethoven, Chopin, Rachmaninoff, Schumann 
and Liszt, the Beethoven sonata: and the Chopin 
polonaise were given with the artistic perfection 
usually found only in the mature development of 
great genius ——The San Francisco Call, Wednes- 
day, January 25, IQII. 





It was the verdict of his hearers that Pepito 
is the most marvelous boy of the age. He makes 
belief in the stories of Mozart’s precocity easy. 
He has the gift of music and’ plays Chopin’s sen- 
timentalities or Liszt’s gorgeous sensuous music 
with the same uncanny understanding. A blind 
person, listening, would say a man, matured and 
experienced, was seated at the piano. Instead, 
there is only Pepito, who is thirteen years old and 
looks no more than ten. 

Musicians find it hard to reconcile their ears 
with their eyes at Christian Science Hall when 
Pepito plays. In that fact there is found the only 
disconcerting element of the boy’s concerts. It 
seems eerie, wierd, almost uncanny that so small 
a child should have so great a grasp of the truths 
that lie at music’s heart—The San Francisco 
Call, Friday, January 27, 191t. 

Pepito Arriola, aged thirteen, gave a piano re- 
cital in Christian Science Hall last night. In 
Kurope they call him the “reincarnation of Mo- 
zart.”” That is because Mozart was a wonderful 
child prodigy. But judging the probable char- 
acter of Mozart’s playing by the music he left 
behind him one would be inclined to leave Wolf- 
gang out of the comparison, and substitute some 
one more redolent with red corpuscles. Pepito, 
in fact, is more likely the reincarnation of Rubin- 

















PEPITO 
ARRIOLA 


Unprecedented Triumph 


Pepito Arriola’s second 

piano recital, given last night at Christian Science Hall: 

\udience crowding to the hall during heavy rain. 
8.25 o’clock—Somebody turning the stage lights on and off for 

amusement indicates that Pepito, the Buster Brown of music, has ar- 





Big, 


characterized by 


sharp minor for 


Moszkowski 
rr Ils back his 


two 


No wonder. 


Man- 


stein. His playing is, for a child, titanic. If | 
were to attempt to tell how wonderful it was | 
would run the risk of being reincarnated as an 
adjective. 

He almost had to stand up to reach the key 
board. And he opened the performance with 
Beethoven’s “Waldstein” sonata. Yes, the 
“Waldstein”—that wonder-work wherein the 
world’s greatest composer has expressed some of 
the most profound melodious thoughts which 
ever echoed in a human brain. And he played 
it intelligently, with a maturity of feeling that 
was positively uncanny.—San Francisco Chroni- 
cle, Wednesday, January 25, I9gII. 

They actually mobbed little Pepito Arriola 
after his concert in Christian Science Hall last 
night. The women, some of them almost frantic 
in their eagerness to get near the marvelous boy, 
led in the good-natured but none the less ferci 
ble attack, and the men followed. 

It was the worst confusion I have seen at any 
concert since Paderewski was nearly crushed by 
a couple thousand feminine enthusiasts at Dreaim- 
land Pavilion three years ago. 

There isn’t much need of saying anything 
more about the musical merits of Pepito Arriola. 
The audience was composed almost entirely of 
musicians, and mainly of pianists who knew the 
program by heart. And these musicians, these 
pianists, were the people who went wild with en 
thusiasm and nearly trampled over the child in 
the desire to show their appreciation. 

Everything that Pepito played was from 
memory. Astonishing technic for a pianist so 
young, perfect taste and irresistible poetry in the 
plaving—these were the features—The San 
Francisco Examiner, Wednesday, January 25, 
IQII ~ 

Pepito Arriola, who made his initial bow be 
fore a San Francisco audience last night at Chris 
tian Science Hall, has been heralded merely as 
the “boy pianist’; we would have been better 
prepared for the wonder of his art had he been 








NEXT SEASON’S TOUR NOW BOOKING 






































“wizard,” the 


spoken of as the “boy genius,” the 
“musical magician.” 

The boy looks no more than nine or ten, but 
when his fingers once touched the keyboard he, 
as well as everybody else, forgets the fact of his 
extreme youth and ts carried away by the genius 
that is in him. He plays with his whole being 
and more than once when a difficult number had 
been accomplished the child looked and was ab- 
solutely exhausted. 

His phrasing is excellent, his technic nearly 
faultless, the only defects being accounted for by 
the physical difficulties with which he has to con- 
tend. At times his expression of his music is 
almost too fiery and wild and uncontrolled, the 
child, wrapped up in his work, forgetting his 
audience, forgetting everything but the music 
that is in him —The Evening Post, Wednesday 
January 25, IQ11 


The phenomenon that is Pepito Arriola makes 
one believe in all sorts of outlandish theories, 
even in the divine right of kings. This is genius 
come into the world, full-fledged and full-armed. 
It is not a case of ephemerality or accident, a pre- 
cocity forced upon a child’s sensitive impression 


ability. Pepito Arriola possesses the birthright 
of genius. He promises the brilliancy of a 


with the penetrating quality of a 
Pachmann. In short, he promises, in a year o1 
two, to be the master of masters.—The Bulletin, 
San Francisco, Wednesday evening, January 25. 
IOI! —_— 

\ny one who misses hearing Arriola 
the opportunity of a lifetime, for since it 
over a century and a half to produce a genius 
like Mozart it may easily be comprehended that 
it will take possibly two centuries before another 
such genius may be heard in this world. Every 
year added to the age of Pepito lessens the won- 
der of his gift. Now is the time to admire the 
boy and any one who neglects to hear him will 
surely regret it all his life—Pacific Coast Musi 
cal Review, Alfred Metzger 


Rosenthal, 


misses 


took 




















THE MUSICAL COURIER 














MINNEAPOLI Mint April 8, 1911 


The Y. M. C. A. Symphony Orchestra, of which Morris 


Folsom conductor, gave the last of the season’s con 


From the winter's work the mem- 


iuesday evening 


ers of this orchestra must of necessity have derived much 





profit and pleasure. With allowance for the shortcomings 
ere and there that are generally to be expected in an 
nateur organization, and almost inevitable at this time 
when enthusiasm is all too apt to wane, the re- 
tained by Mr. Folsom and his orchestra were 
rable In a program consisting ol! the march from 
‘ mphony “Lenore” (Raff); Symphony No. 1 (Bee 
i serenade for strings (Mozart), and “Im Pup- 
enhe (Bayer), the best effects were secured in the 
rt serenade and “Im Puppenheim Eleanor Poehler, 
I isting soloist, sang two groups of English songs, 
Und the Greenwood Tree” and “Orpheus with His 
Lute (Busch) ; The Quest” (Eleanor Smith; “My 
He Comes on the Skee” (Clough-Leighter), and 
| i) (Homans); “Hindu Slumber Song” (Ware) ; 
( f Rachel’ (Salter); “Ecstasy” (Rummel). Mrs. 
ler received the enthusiastic greeting which never 
t rk her appearance 
RRR, 

ir of Calvary Baptist Church, assisted by a 
f fifty voices, under the direction of Mrs. Harry 
W. Jones, will sing Gounod’s “Redemption” on Good Fri 
The assisting soloists will be Dorothy Overmir« 
) M. Louise Hickey (contralto), Owen T 
\ I tenor), and Bernard Ferguson (bass) Oscar 

( pt wall be it the organ 

nreR*, 

for the weekly recital at the Minneapolis 
Saturday morning, April 1, by Nell 
I (contralt Mrs, Erne Simpson (contralto), 
f W H. Pontius, assisted by Margaret Hicks 
() haue M McKenzie’s numbers in 
Ad Beethover She Rested by the 
Coleridge ylor), and “Down in the Forest” 
I M McKenzie ing in a most acceptable 
witl e that is admirably controlled; her 
is especially commendable. Mrs. Simpson 
Rendimi” (Rossi), “Queen Thou Dost Reign” 
The Sea” (MacDowell). She gave the 
ber a splendid reading. Her voice is a genu 


ine contralto of larg« and great power. Mar- 
garet Hicks, the young pianist, is one of the most gifted 


pupils of the institution, and her teacher, Miss Birken- 


compass 


hauer predicts a great future for her. 
RRR 
Wainman is temporarily 
Church, as organist at the Church of the Re- 


Edwina filling the place of 
Mrs. F. E. 
deemer 
nme 
M. Louise Hickey has opened a studio in the Metro- 
Suilding. 
nee 
Musical has offered no more thoroughly 
program than that of its 
season. According to custom the final meeting was held 
in the evening, and each member had the privilege of 
First Baptist Church 
The Thursday Musi- 
singing, with 


politan Music 


enjoyable 


Vhursday 


last meeting of the 


inviting a guest, consequently the 


was packed to standing-room- only 
cal Chorus made its first public appearance, 
and Margaret Gilmor at the 
songs: “At the (Parlow), 
(Chadwick), “Little Papoose on the Wind- 
(Cadman), “Approach of Spring” (Gade). 


Wainman piano, 


‘Behind 


[Edwina 
a group of Forge” 
the Lattice” 
Swung Bough” 
Agnes Lewis’s 
and 


the evening was 
Flower” (Campbell-Tipton) 
Miss Lewis was in glorious 


the delights of 
“A Spirit 
(Grieg). 
voice and her big contralto contained a sweetness that had 
Wilma Anderson Gil- 
vigorous applause on her performance 


One of 
singing oO! 
‘Autumnal Gale” 
never before been so perceptible 
man accorded 
of the Schultz-Evler arrangement of the “Beautiful Blue 
Charles Wake- 
field Cadman’s “Sayonara Cycle” was sung by Alice Wide- 
Colwell. 
prano, was heard to best advantage in the more lyrical 
Francesca Bendeke, a violinist of high attain- 


was 


Danube” and recalled to play an encore. 


ner Mrs. Colwell's voice, a light agreeable so- 
passages, 
ments as soloist and teacher, who has recently allied her- 
self with the musical forces of Minneapolis, played the 
the «Mozart D 


Eleanor Poehler who closed the program with a group of 


\llegro movement of major concerto. 


three widely contrasted songs, superbly; she re- 


Sang 


vealed a remarkable sense of the dramatic and her su- 


premely artistic rendering of “How’s My Boy” (Homer) 
he 
‘Shadow March,” one of Robert Louis Stevenson’s poems 
a “Child’s Garden of Verses,” set to music by 
Poehler’s hands 


violin, 


marked one of the significant triumphs of her career. 
from Teresa 
del Riego was in Mrs. a delicious bit of 
cting. A for and organ, “Adagio 
Pathetique” (Godard), played by Norma Williams, Meta 
lust Willoughby and Edna Wakeman, completed the pro- 
Margaret the 


trio piano 


Gilmor Though 


the 


gram was accompanist. 


this meeting marks formal close of the club’s work, 


the various sections still have certain functions to antici- 


pate, among others the tea at the home of the president, 


to which the active members are looking forward, the 


luncheon of the associates, and the final meeting of thx 
vocal section 
RRR 
\ beautiful service was held in’ St. Mark’s Church, 
Friday evening, where a program appropriate to the Len 
ten season was given by the choir of the church sup- 


a chorus of men and women, with Thomas 
Moran, Stanley R 


ple mented by 


McCracken and Henry soloists 


Avery acted as director of the chorus, and a string or 
chestra, with Hamlin Hunt at the organ. One of the mn 
table features of the service was the singing of “It Is 
Enough” (“Elijah”) by Henry Moran. Mr. Moran, a 


young baritone with an exceedingly promising voice, sang 


the well known air with much of the finish and ease of 
an experienced singer of oratorio. 
Rer 
\n attractive bulletin issued by the Minneapolis School 
of Music, Oratory and Dramatic Art announces a spe- 
cial summer session June 12 to August 4, inclusive. A 
majority of the teachers will remain for the work. A 
large number of registrations are already announced. 
Ree 
Alice Jones pupil of Emile Onet, sang last week at a 
tea given for the student section of the Schubert Club of 
St. Paul, by Gertrude Hall. Lillie A. Moe, contralto, 
pupil of Stella W. Spears, will give her graduation recital 
Monday evening, April 10. She will be assisted by Ada 
Reed, pupil of Wilma Anderson-Gilman, with 
Pontius, of the faculty, at the piano. Annie 
pianist, pupil of Wilma Anderson-Gilman 
Maude Peterson, of the faculty, will give the program for 
the regular weekly recital Saturday morning. Ethel Hart, 
piano pupil of Oda Birkenhauer was presented in recital 
evening of April 7. She was assisted by Pauline Worth, 
(reader) pupil of Alice O’Connell. Wilma Anderson- 
Gilman gave the last of the series of Interpretative Re- 
Jean 
Koch, head of the violin department, and Clarence Graves 


Hortense 
Swensen, 
assisted — by 


citals, April 5, the subject being “Modern School.” 


also of the violin department, are now on tour with the 
Clarence Kershaw is 
conducting the violin classes during their absence. A 
group of the pupils of the dramatic art department under 
the direction of Mr. and Mrs. Charles M. Holt, will pre- 
sent the pleasing comedy “A Pair of Spectacles” on Tues- 
This is the play that John Hare 
made his big success in, a few years ago. Those in the 
cast are Mary Bigelow, Edna Hills, Marie Bon, Gerard 
Van Etten, Lyle Clement, Robert Wilson, Edwin Cameron, 
Earl Hunt, Morris Baker, G. H. Armstrong and Arthur 
Brown. Alice O'Connell, of the dramatic department, has 
directed the production of two plays during the past week, 
“All the Comforts of Home” by St. Louis Park High 
School, and “The Burglar” “How the Vote Was 
Won,” at Hope Chapel. The senior class of the North- 
field High School put on “What Happened to Jones,” in 
Ware Auditorium last Friday night, under the direction 
of Charles M. Holt, & WR & 

John J. Beck, organist of the Church of St. Elizabeth, 
and pupil of Frederic Fichtel, head of the Northwestern 


Minneapolis Symphony Orchestra. 


day evening, April 18. 


and 


Conservatory piano department, gave a recital before the 
Literary Society of Stanley Hall, 
April 4 On the evening of April 9, Miss Evers, presi- 
dent of the Conservatory, gave an informal “At Home,” 
at her honor of the 
Opera Club of the Conservatory and its director, Arthur 
rhe guests of the evening were the faculty of 
Stanley Hall, the Conservatory faculty and the pupils of 
the The orchestra is holding weekly 
rehearsals in the Conservatory Hall, devoting a part of 
its time to the score of the “Mikado,” which it is to play 
on its presentation by the Opera Club in May. Arthur 
Wallerstein, head of the orchestral department, is also as- 


Wednesday morning, 


residence on Pleasant avenue, in 


Vogelsang 


voice department. 


sisting in the training of the chorus for that occasion. 
Che most important event of the coming week at the Con- 
servatory will be the rendering of the melodrama “King 
Robert of Sicily,’ by Flora Belle Carde of the expres- 
sion department and Walter Howe Jones, head of the 
organ department. The music of the melodrama is by 
Rossiter G. Cole, and is an exceptionally interesting com- 
position. The public is invited to the _ recital. 
Che program of the student’s recital of April 6, was pro- 
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THE MUSICAL COURIER 








vided by the junior pupils of Flora Belle Carde id the Mrs. Mayn, Mrs. Finkle and Mrs. Roberts. The program 
expression department, assisted by pupils of Anna M. Sim- of the afternoon included a talk by Mrs. Benner on “Cer- 
mons and Louis von Heinrich. Those appearing were tain Characters in Macbeth and Hamlet,” and readings 
Gertrude Waisbren, Sylvia Schwartz, Genevieve Smith, from “Macbeth” and “Hamlet” by Fredric Karr, head of the 
Edith Cohen, Madeline Freedman, Margaret Bardwell, Dramatic School. Ethel Alexander, organist of the Uni- 
Marie Crawley, Beth , Lawrence, Miss Smith, Agnes tarian Church and pupil of Frederic Fichtel, has acted as 
O'Conner, Margaret Chollar. Marie Kuethe, for two accompanist at two pupils’ recitals given by Willard Pat- 
vears a pupil of Gertrude Dobyns of the piano department ten during the past week; one of the recitals being given 
of the Conservatory, and in 1910 a pupil of Walter Howe before a Ladies’ Club at Mr. Patten’s residence, the 


Jones of the organ department, is filling a position as other at his private studio. Faculty hour of the morn- 
church organist in her home town, Preston, Minnesota. ing of April 8, will be devoted to a lecture-recital on 
The students’ recital for Thursday, April 13, is to be “Modern German Songs,” by Lella Parr Livingtone, of 


given by the advanced pupils of Frederic Fichtel, assisted the voice department. Mrs. Livingstone will sing the fol- 
by pupils of Arthur Vogelsang, head of the voice depart- lowing song groups: First group, by Wolf, “Verborgen- 


4 ment. Mildred Beck, 1910 graduate of the public school heit,” “Gesang Wrylas,” Er Ist’s”; second group by 
music department, who has charge of the music in the Schubert, “Was Ist Sylvia?” “Am Meer,’ Der Erlkonig” ; 


schools of Moline, Ill., has just completed her year’s work third group by Strauss, “Heimliche Aufforderung,” “Was- 
with two fine school concerts. In addition to the choruses  serose,” “Traum durch die Dammerung.” The songs will 
sung by the children of the grade and high schools, spe- be discussed with reference to their tone values and color. 
cial numbers were given by the two glee clubs, which she Christian Erck, head of the cello department; Arthur 
has trained. Miss Beck is filling important church and Wallerstein, head of the violin department, and Frederic 
concert engagements while carrying on her work in the Fichtel, head of the piano department, are in rehearsal for 
schools. Estelle Holbrook, head of the Conservatory Eng- a chamber concert to be given in the near future 

lish department, read a paper on “Best Sellers in Fiction” Mary ALLEN. 
at the meeting of the Writing-Craft Section of the Wom- Le ea eee 

an’s Club on April 3. The meeting was held with Mrs. 

Marie McDermott, 1301 Sixth street, S. E., who gave a JanpolsKi Season 1911-1912. 

luncheon in honor of the chairman, Mrs Erastus Mearkle bs aeneel’ & Tones dtmounre as one of ther aitractione for 
At a concert given by the Congregational Church at Hop- 3 
kins, last week, Evangeline Loeffler, pupil of Arthur 
Wallerstein, of the violin department of the Conservatory, 
played two numbers: “Romance” by Grodzki, and_ the 
“Andante” from Tschaikowsky concerto, op. 35. The 


the season of 1911-1912 the Russian baritone, Gregorowich 
Janpolski, who 
will be heard 
throughout the en 





tire country in re- 


faculty and students of the Dramatic School were invited : 
) citals, oratori 


guests at the lecture given by Dr. Richard Burton at the 
Handicraft Guild on April 4. The subject of the lecture 
was “The Dramatic League of America.” The Conserva- 


and orchestral 
concerts at which 
s to introduce 
new Russian 


4 : pies z he 
tory Dramatic Club is a member of this league, of which 


Dr. Burton is vice president. Several members of the 


: arias. His New 

conservatory faculty have been asked to serve as officers ; ; 
: Si : : ; ; York recital will 
and chairman of committees in connection with benefit : 
tak. place early 


to be given in the near future for Harry Johnson, a 
member of the conservatory faculty. Estelle Holbrook 
was made secretary of the association, Fredric Karr, 


in October at 
which, in addition 
: , <i to his usual versa- 
chairman of the conservatory committee, Ewen Cameron, 

. : é : : tile program, 
chairman of committee on advertising The children’s 
class in history of music, which meets Saturday mornings 
at 10 o’clock under the direction of Pearl Loeffler Ber- 


strom of the piano department, having completed the work 


many new Rus 
sian novelties are 
promised — similar 
to those he has 
sung before. This 
will be followed 
by recitals in all 


outlined for the year, is to continue the work in a most 
attractive manner. Several pupils from the piano, violin 
and voice departments have promised to aid them in carry- 
ing out the interesting plans that have been formed, and ; : 

; a eae P ; the large Eastern 
the children are anticipating an enjoyable spring and 


ae s : ‘ ; ; cities. The tours 
summer term as a Children’s Musical Club. Miss LeGro, 


South and West 
that were booked 
for January and 
ALBERT G. JANPOLSKI February and had 
to be abandoned 


7 principal of the Blaine School, who has shown much in 








terest in the pupils of the public school music depart 
ment, who attended the music classes in her school as 
observers, is to give a talk upon school management at 
the Conservatory on Tuesday afternoon, April 11. The Mr] Iski ‘ lie! 
¢ , . . on a ount of Mr. anpolski undergoing a slight yeTa 
talk is to be given before the public school art and music §. “~~. cat aN th ie aif 
om . . 6 . . a tion, will be undertaken more extensively this coming sea- 
department in the studio of Lella Parr Livingstone. The : : : : 
son and bookings already are being made throughout the 
South, Middle and Far West to the Pacific Coast, from 


British Columbia to Southern California 


North Minneapolis Shakespeare class which has been 
carrying on its work for the last three years under the 
direction of Almyra Benner of the expression depart- 
ment, met in the dramatic art studios of the Northwestern F 
Conservatory on the afternoon of April 4. The members M. Nougués’s orchestration (“Quo Vadis”) is never dis 
present were Mrs. Sanborn, Mrs. Lauderdale, Mrs. Pom-_ tinguished, and at its worst is a sad exhibition of helpless 
ery, Mrs. Kerr, Mrs. White, Mrs. Wingate, Mrs. Pont, incompetency, thin, noisy, and strident—New York Times. 
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St. Paut, Minn., April 8, tor! 
With a small chorus numbering about thirty men and 


women Leopold G. Bruenner has achieved some exceeding- 
ly fine results. The Schubert Club chose wisely when it 
selected for the final program of the season this well 
drilled chorus known as the Saint Paul Choral Art So- 
ciety, for after a series of recitals of voice, piano and 
chamber music there was wanting just this kind of pro- 
gram to complete a* well rounded collection of musical 
events. The first group of songs consisted of compost- 
tions of de Pres, Palestrina and Michael Haydn, the sec 
ond included “Sie ist mir lieb” (Pretorius), lullaby 
(Dvorak), “The Brook” and “Northern Slumber Song” 
(MacDowell); and the last “O Happy Eyes” (Elgar), 
“O Praise Ye God” and “Cherubim Song” (Tschaikow- 
sky) 

Mr. Bruenner has trained his chorus to an appreciation 
of the importance of beginnings and endings; it is in fact 
in point of detail, smoothness of attack, careful finishing 
of phrases, the accomplishing of an excellent crescendo 
that this chorus shows superiority. It is to be hoped that 
Mr. Bruenner will go on with his good work as director 
of the Choral Art Society and that the organization will 
continue to be an object of pride to the city. Mrs. Her- 
mann Scheffer played two groups of solos: Nocturne, op 
28, No. 1 (Chopin), ballade, op. 23 (Chopin), and varia- 
tions in an original theme (Chaminade), concert etude 
(MacDowell), winning from her audience such emphatic 
approval that she was obliged to respond with an encore. 


mre 
Mabel Durose presented several of her pupils in recital 
Thursday evening 
RRR 


Ella May Minert was the assisting soloist at the organ 
recital of George H. Fairclough in St. John’s this week 
The program of this recital which was the last of the se 
ries included the overture to “Euryanthe (Weber), an 
dante from the fifth symphony (Beethoven), “The Swan” 
(Saint-Saéns), “Marche Funebre et Chant Seraphique” 
(Guilmant), the “Evening Star” and Pilgrims’ Chorus from 
“Tannhauser.” On Good Friday the choir of St. John’s 
will sing “The Message from the Cross” (MacFarlane) 


Glenn Dillard Gunn, the well known music critic and 
pianist of Chicago who appeared recently as soloist with 
the Minneapolis Symphony Orchestra, will give a lecture- 
recital at the convention of the State Music Teachers’ As- 
sociation Wednesday evening, May 9 


en 


Marie Ewertsen O'Meara, who has returned from Phila- 
delphia where she represented the Schubert Club at the 
convention of the National Federation of Musical Clubs, 
sang this week in Valley City, N. Dak., with the Grand 
Forks Symphony Orchestra Mary ALLEN 





Russian Symphony Plays ‘‘ Aladdin" Suite, 

The Russian Symphony Orchestra of New York, Modest 
Altschuler conductor, is playing with great success on its 
present Southern and Western tour Edgar Stillman-Kel- 
ley’s “Aladdin” (Chinese Suite), which was given during 
the present season in New York by the Volpe Symphony 
Orchestra. This novel and interesting work has also been 
on the program of other prominent orchestras this season 
At Hamilton, Ohio, on March 31, the Russian Symphony 
Orchestra gave a brilliant performance of the “Aladdin” 
Suite, which met on this occasion—as it always does 
with an enthusiastic reception 


Adams to Europe. 


A. F. Adams, of the Quinlan Concert Bureau, departed 
for Europe yesterday (Tuesday) on the Kronprinz Wil- 
hele He will make a short trip 
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Christine Miller's Greatest Season. 








\ Private 


rch 21—Soloist, Cincinnati Orchestra, Toledo, Ohio 

23—Recital, Rochester, I 

8—Private musicale, Newark, N. Y 

29—“Elijah,” Oratorio Society, New York City 

31—Concert, Pittsburgh 

3—Recital, Irwin, Pa 

j—Recital, Woman’s Club, Columbus 
Recital, Coshocton, Ohio 


Apri 


Oh 





CHRISTINE MILLER 


Toledo, Ohio 


musicale, 
Matinee recital, Carlinsville, I 
7—Recital, Springfield, Ill 

11—Apollo Club, Mineapolis, Minn 


12—Recital, Artist’s Course, Winona, Minn 
Tour of six weeks, New York Symphony Orchestt 
Walter Damrosch, conductor 
ily 17-21—Festival, Knoxville, Tenn 


26—Festival, Norfolk, Conn. 


CHARLES W. CLARK’S 























ristine Miller, the now famous Pittsburgh contralto 
ing her greatest season. The list of her future book- 
ng a e has engagements to fill up to the last 
A k It 1 remarkable list of concerts and re 
" the finely equipped singer has filled and in 
‘ t ippeat Che bookings for 1910-1911 
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ce, art, musical intelligence and ripened 
make for success of the desired sort in the 
field of Charles W. Clark, the American baritone, is an 
t m t term may be justly applied—exceptionally 
t n of these necessary qualities. is re- 
New York with e New York Symphony 
~ ) ons and in sohn Hall, where he 
Ne York recital of t demonstrated con 
} be ranked h the first song interpreters 
time 
( < n Paris, from which rt 
frequent tr London and other musical 
ant ‘ ind recital Also he has 
iy wi ave W favorable positions as singers, 
to broaden r knowledge and others of 
ging the bett rank f amateurs. On the other 
etter known, perhaps, than it is in his own 
elects t ntinue singing publicly there 
‘ e that he w yuickly create a demand 
before rf i rganizations, clubs, and audi 
» certs and t rranged by managers who 
ich affair 
( rt on 10onths’ concert tour of the 
Car H present several programs of 
rranged mi ineous concerts in ad 
‘ ‘ nents Had not previous 
gements an impossibility 
k i th tour, because since his 
n New York many requests for his presence 
for e reasons already cited, be a 
M ‘ Co r states authoritative! 
1 in tt untry again when abundant 
t led to enable the many who wish to 
e can re rn r eason, but year after 
Ar » begin concert tour of many 
extend from one corner of the United 
‘ ir Canada It is well that 
‘ nsent t uch an undertaking for 
rt before the critical assemblages of 
/ | baritone has done in 
r f there is never con 
ike the “artist” welcome 
( k ! endowed It is a 
hooled and responsive to the minatest 
demand In point of fact Clark is 
\nart fror this this singer is one 
He has imagination, sensitively at 
t tion and discretion There is never 
i ny position presented by Clark 
H [ r meant to have revealed and he does 
+ t t t enuine directne ivoiding all methods of 
tior eg er the text be in Eng 
I r Italiar nger invariably pronounces 
e accent nd enunciates with a ‘distinct- 
understand every word uttered, In 
ng artist of whom to be proud The 
but plemental to the public's 
that he ne I nce worth while: 
rh ng ! t He colors tone with great 
‘ te ar ‘ te planned nuance and 
s \ nging is vitalized by im 
ginat ln t He 1 real artist who inter 
t t cally t nd howed himself to be a 
n w D writ New York Sun 





Ihe soloist was Charies W. Clark, a baritone singer who has 
recently living in Paris, and who on this occasion made his 
first reappearance in America. He sang three new songs by De- 
bussy, settings of ballades by Francois Villon, with pianoforte ac- 
companiments These are very characteristic products of De- 
bussy’s art and better than some other of his later products that 
have been made known here, Mr. Clark’s singing of these songs 


been 








was very sympathetic, and was especially noteworthy for his ad- 
mirable French diction It is pleasant to hear again in New 
York so excellent an American singer whose art has so many 
fine qualities as Mr, Clark’s.—New York Times. 








MUSIC IN UTAH’S METROPOLIS. 
Lake CITY March 25, 191! 
Alessandro Bonci, the renowned tenor, will make his 
appearance in Salt Lake next Tuesday night in the Salt 
Lake Theater under the management of Fred C. Graham, 
this being Mr. Graham’s fourth concert of this year’s sub 
scription series. Mr. Bonci will be assisted at the piano by 
Harold Osborn Smith. There has been a heavy demand 
for seats, and a packed house is anticipated. 
RRR 
Kdna Vivion Linn, who has charge of the department 
of music at the Collegiate Institute, Anna 
Spongberg, gave a piano and voice recital in the Gunton 
Memorial Chapel of Westminster College on March 11 
nny 
Thomas E. Giles, who recently returned from six years’ 
study in Europe, has opened his studio at 614 Templeton 
Building. Mr. Giles will teach piano and harmony, form- 
ing classes in each branch of study. 
nere 
The American Music Society met last Monday night at 
the home of Mrs. Charles Read, when Claude J. Nettleton 
played violin compositions by American composers, viz., a 
“Romantic Phantasy,” by Edwin Sneider, and “Adieu,” by 
W. F. Sudds. 


SALI Utah, 


assisted by 


RRR 


The stork visited the home of M. J. Brines, Salt Lake's 

popular tenor, during the past week. All is well. 
\ 

Clarence Eddy, the noted organist, will come to Salt 
Lake on April 10 to dedicate the new organ in the First 
Presbyterian Church, Mr. Eddy will be assisted by the 
church choir, and George E. Skelton, violinist. 

neRre 


Constant rehearsals are being held by chorus and or- 
chestra which will present Beethoven’s “Mount of Olives,” 
under the direction of Professor Squire Coop, in the Salt 
Lake Theater, Friday evening, April 21. ‘The soloists who 
will assist are Mrs. A. S. Peters, soprano; M. J. Brines, 
tenor, and Fred Smith, Carrie Browning has 
been secured to play the concerto, as a prelude to the 
oratorio. The chorus of the music department of the Uni 
versity of Utah, which is doing excellent work in prepa 
the event, will be enlarged to seventy-five 
the orchestra will consist of forty professional 
Arrangements are now being made for addi- 


bass. 


ration for 
voices, and 
musicians. 


TRIUMPHS 


CHARLES W. CLARK IN SONG RECITAL. 

In a city less favored by commendable musicians than is New 
York, the appearance of Charles W. Clark, the American baritone, 
would ordinarily create at least a small furore. Mr. Clark has 
spent the last few years in Paris and returns to his native coun- 
try equipped with the finesse and charm of the French chanson 
singer, at the same time retaining his natural vigor and powerful 
personality. 

His delineations, at his recital yesterday afternoon at Mendels- 
sohn Hall, exhausted the entire list of music emotion. In per- 
fectly modulated half voice he rendered two delightful eighteenth 
century romances by Gretry, and followed these with a rollicking 
German song by Sinding. 

Arthur Hartman furnished two songs in manuscript, “A Frag- 
ment” and “A Slumber Song,” so exquisite in their melodiousness 
that a Debussy might be proud of having composed them. Mr. 





Clark caught and rendered the spirit of these with understanding 
and feeling. 

Schumann's stirring “Die Beiden Grenadiere,” completed this 
varied group, and a collection of Debussy’s strange chansons 
were next given, These included the settings to three ballades 
by de Villon, which Mr. Clark gave at a recent pair of sym- 
phony concerts. 

Whether the song was the terrible “Erlkonig,” by Schubert, 


or the most delicate old air, Mr. Clark’s presentation proved 
him a versatile and gifted singer of unusual taste and ability.— 
New York American. 


NEW BARITONE IS HEARD, 

Charles W. Clark, an American baritone who was recently 
heard here with the New York Symphony Orchestra, gave his 
first and only New York concert of the season tn Mendelssohn 
Hall yesterday afternoon. Mr. Clark has an excellent and well 
schooled voice, he is a master of tone color and his diction and 
interpretative abilities are of the highest order, He is an artist 
in the full sense of the term.—New York World. 

At Mendelssohn Hall in the afternoon Charles W. Clark, bari 
tone, gave a song recital. His program was not arranged on 
conventional lines. It contained numbers by the older com- 
posers Sacchini and Gretry and then passed forward to songs by 
Sinding, Hartmann, Schumann, Debussy, Bungert, Schubert, 
Fairchild and others. Among the other numbers were the three 
Villon ballades which Mr. Clark introduced not long ago at a 
enews = we Hymonony Society. This singer is an interesting 
interpreter and his recital was hez vi y 
audience.—New York Sun. eee WES ee a 


Charles W. Clark, who sang the three 
lon, set to music by Debussy, 
baritone voice flexible Y 
as to mutations of 


three ballades of Francois Vil- 
rejoices in the ownership of a 
to dramatic expression, and well handled 
color.—New York Morning Telegraph. 
Charles W. Clark, an American baritone who has been singing 
in Europe for the last few years, gave his first recital in Men- 
delssohn Hall yesterday afternoon. ’ 
_Ina program beginning with old French music of Gretry, con- 
tinuing with a number of Mons. Debussy’s ballads and ending with 
songs by Blair Fairchild, Mr. Clark gave pleasure to a fairly large 
audience. Mrs. Edwin N. Lapham was at the piano.—New York 
Herald. 


In the afternoon at Mendelssohn Hall Charles W. Clark, the 
a hanger ete a a ane recital that was well attended. Mr. 

ark again pleased with his excellent voice and admirable inter- 
pretation.—New York Tribune. igh shy 























tional productions of the oratorio at Ogden and Logan on 
dates following the Salt Lake event. 
Ree 
Maud Thorn has been engaged as accompanist for the 
musical programs of.the Utah Consistory, Scottish Rite 
Masons, which will be held in Masonic [emple, April 25, 
26 and 27. The music will be furnished by the Masonic 
Quartet, composed of Corinne Harris Hammer, soprano ; 
Edna Dwyer, contralto; Fred C. Graham, tenor; J. Wil- 
lard Squires, bass, and A. H. Peabody, director. 
RRR 
labernacle organ recitals, given undet 
First the Mormon 
Chureh, will begin shortly after April 10. J. J. McClellan 
and his assistants, E. P. Kimball and Tracy Cannon. wil! 
give these recitals, 


Phe 


auspices ot 


regular daily 
the 


the Presidency of 


ere 

lhe music section of the Ladies’ Literary Club gave a 

delightful program Wednesday, March 15, under the di 

iection of Mrs. A. H. Peabody, chairman. Those taking 

part were: Pearl Savage, Mrs. F. S. Murphy, Mrs. P. N 

Cook, Mrs. J. L. Strohauer, Mrs. J. C. Hanchett, Mrs, A 

McNitt, Mrs. C. Chapman, Mrs. J. C. Taylor, Mrs. Emily 

Sitzer, Mrs. L. T. Edward and Mrs. F, 

nere 

The Norwegian Glee Club, under the direction of Prof. 

Anton Pedersen, is making preparations for a concert to 
be given during conference week. 
Ree 

An excellent program for a evening at the 

Y. M. C. A., on March 17, was arranged by pupils of M. 


Hornung. 


musical 


J. Brines, who appeared in some nnmbers 
RRR 
Sophie Brodbeck, assisted by several of her pupils, gave 
a recital in her residence studio on March 12 
eRe 
Alfred Best has recently organized opera class of 
twenty-seven members. They met for the first time in his 
studio, in the Templeton Building, on March 16, 
rc. G 


an 





La Forge’s European Notices. 
Frank La Forge, the gifted American composer-pianist, 
is highly regarded in Europe as in America, as the follow- 
ing foreign press notices clearly show: 


A full measure of praise must be given to Frank La Forge Not 
nly that he mastered the whole program from memory, but lh« 
showed extrordinary musical qualities —Lokal Anzeiger, Berlir 

An important part of her success was due to her accompanist, 


who played the great program from memory and in artistic manne? 


B. Z. am Mittag, Berlin. 





Madame Sembrich brought with her was 
He played everything from memory, and his gaz« 


That is the should 


whom 


The 


a “Unikum.” 


accompanist 


hung on the lips of the way it be. 


Zeitung, Berlin. 


singer. 


Staatsbiirger 


Frank La Forge sat at the piano and accompanied the entire pr‘ 
gram without notes. Mr. La Forge is a splendid pianist, who was 
also represented by two songs full of mood and fancy.—Die Post, 
Berlin. 


Her Unikum of an accompanist, a pianist who played everything 
. 


from memory and with telling glances, maintained a soul bridge | 


tween himself and the singer.—Die Welt am Montag, Berlin. 


Again this pianist astonished us through his memory, which per 
mits him to play all the accompaniments without notes.—Hamburger 
Nachrichten. 

Frank La Forge showed himself in his Chopin selections to be a 


emarkable soloist—Hamburger General Anzeige 


Frank La Forge accompanied the entire program from memory 
with that intimacy of ensemble which that makes possible-—Ham 
vuurgischer Correspondent. 

Frank La Forge had so completely mastered the spirit of the 
ongs, as well as the artistic personality of the singer, that he con 
tributed in no small degree to the success of the evening. Also his 


solo numbers selected from Chopin were most praiseworthy, particu 





larly with regard to beautiful singing ~ tone Ilis two songs, “Re 
treat” and “To a Messenger,” merit very special attention, the first 
for great depth of fecling and the second for winning humor 
Dresden Neueste Nachrichten. 

The young composer, Frank La Forge, awakened keen interest 


as master of the piano by his playing of all the accompaniments 
without notes, as well as by his solo numbers, Chopin selections whic! 
brought to view his ripe artistry. It seemed that the production of 
his singing tone was like that of the Diva. 
It is all the more remarkable in 


The young artist may 
well be proud of his great success. 
the brilliancy of a Sembrich concert.—Dresden Nachrichten 





ank La Forge, the accompanist, counts as one of the foremost 
in his art—-Mannheim General Anzeiger. 





This artist accompanied the songs from memory in brilliant man 
ner If all “accompanists” would watch the mouths of the singers 
to know how the next measure is to be sung! It was a masterpiece 

sympathetic accompanying art.—DBiebricher Tagespost, Weisbaden. 





“I do so admire that polonaise by Chopin,” said the ar- 
tistic young woman. “Indeed!” replied Mrs. Cumrox. “Ot 
know what they are 


irse, those French dressmakers 
about. But I thought polonaises were away out of style. 


irse 


Washington Star. 
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MARY GARDEN’S CONCERT ITINERARY. 

Following is the itinerary of the first American concert 
tour of Mary Garden, under the management of R. E 
Johnston, the enterprising impresario. 

The Mary Garden tour began in Carnegie Hall, New 
York, Monday, April 3. Then followed Washington on 
April 4. Richmond, Va., April 5. Charlotte, N. C., April 
6. Atlanta, Ga., April 7 and 8. Savannah, Ga., April 1o. 
The which includes Arturo Tibaldi, 


concert company, 


the violinist, and Howard Brockway, the pianist, afte 
resting a few days in balmy Savannah, will continue as 
follows: 

Tuesday, April ri; Wednesda i Piursday, 13th—Sava 
Rest. 

Friday, April 14.—Leave Savannah via Central of Georgia Rail 
way, W. & A., and N. C. & St. L. R. R., 8 p. m., via Atlanta an 


( hattanooga. 


Saturday, April 15 Arrive Nashville, Tenn., at 4.02 p. m. rh 
Maxwell. Rest. 

Sunday, April 16.—Nashville. Rest 

Monday, April 17.—Nashville. Evening performance at the 


Ryman Auditorium. 
Tuesday, April 18.- 
R. R., 3.10 a. 


Evening performance at the Shubert-Masonic Theater. 


Nashville 
Seelbacu 


Louisville & 
The 


Nashville 


m., arriving Louisville, Ky., 8 a. m 


Leave via 


Nashville 


Railway, 


Leave Louisville via Louisville & 
Hamilton & Dayton 
The 


Wednesday, April 19.- 


R. R. via Cincinnati and Cincinnati, 


3.15 a. m., arriving Toledo, Ohio, 2 p. m. Secor 


5 
Thursday, April 20.—Toledo. Evening performance at the Val 
entine Theater. 
Friday, April 21.—Leave Toledo via Lake Shore & Michigan 


Southern Railway, 7.50 a. m., via Jackson & Michigan Central R. R., 
arriving Grand Rapids, Mich., 1.10 p. m The Morton. Evening 
performance at Powers’ Theater. 

Saturday, April 22 Rapids & 
Indiana Railway, via Fort Wayne & Nickel Plate Road, 2 p. m 


Leave Grand Rapids via Grand 


Sunday, April 23 Arrive Buffalo, N. Y., at 7.35 a m Th 
Iroquois. Rest 
Monday, April 24 Buffalo Evening performance at Shea's 


Theater. 

Buffalo via New York Central & Hud 
Fochester, N. Y., 7.55 a. m 
Hall. 


Tuesday, April 25.—Leave 
River R. 


The Rochester. 


son R., 5.35 a. m., arriving 


Evening performance at Convention 


Wednesday, April 26.—Leave Rochester via West Shore R. R., 
12.03 a. m., via Suspension Bridge & Grand Trunk Railway, arriv 
ing Toronto, Canada, 10.05 a. m. The King Edward. Evening 
performance at Massey Music Hall. Leave Toronto via Grand 
lrunk 11.20 p. m. 

Thursday, April 27.—Arrive Detroit, Mich., at 7.15 a. m The 





Evening performance at Light Guard Armory 
Friday, April 28.—Leave Detroit via Michigan Central R. 


Pontchartrain. 


R., via 


foledo and Fostoria, Nickel Plate Road, 10.35 p. m. 

Saturday, April 29.—Arrive Cleveland, Ohio, at 8.25 a. m. The 
Hollenden. Rest. 

Sunday, April 30.—Cleveland. Rest 

Monday, May 1.—Cleveland. Evening performance at the Hi; 
podrome, 

Tuesday, May 2.—Leave Cleveland via Big Four route 1.40 
a. m., arriving Indianapolis, Ind., at 7.55 a. m The Claypool 
Evening performance at Tomlinson Hall. 

Wednesday, May 3.—Leave Indianapolis via Big Four route 12.15 
a. m., arriving Peoria, Ill., 7.10 a. m. The National Evening 


performance at Grand Opera House. 

Thursday, May 4.—Leave Peoria via Chicago, Rock Island & Pa 
cific Railway, 7 p. m. 

Friday, May 5.—Arrive Omaha, Neb., at 


Evening performance at Brandeis ‘Theater. 


8.02 a. m The Paxtor 


Saturday, May 6.—Leave Omaha via Chicago, Burlington & 
Quincy R. R., 10.45 p. m 

Sunday, May 7.—Arrive Kansas City, Mo., at 7.10 a. m. The 
Baltimore. Rest. 

Monday, May 8.—Kansas City, Mo Afternoon performance +t 


Willis Wood 
Quincy R. R, 


rheater. Leave Kansas City via Chicago, Burlington & 


9.30 p. m. 


Tuesday, May 9.-—Arrive Denver, Col., at 5.35 p. m. The Brown 
Palace. 

Wednesday, May 10.—Denver Evening performance at thé 
Auditorium. 

Thursday, May 11 Leave Denver via Denver & Rio Grande 


R. R_ via Colorado Springs & Colorado Midland R. R., 9 a. m. 
Friday, May 12 Arrive Salt Lake City, Utah, at Is p.m Tt 
Knutsford. Rest 
Saturday, May 13.—Salt Lake City. Evening performance at the 


Salt Lake Theater. Leave Salt Lake City via Salt Lake route, 1 , 
p. m. 

Sunday, May 14.—En route. 

Monday, May 15.—Arrive Los Angeles, Cal., 8 a. m The Ale 
andria. Evening performance at the Auditorium 

Tuesday, May 16.—Los Angeles. Rest. 

Wednesday, May 17 Los Angeles Evening performance at the 
Auditorium. 

Thursday, May 18.—-Los Angeles. Rest 

Friday, May 19 Los Angeles. Rest 

Saturday, May 20 -—Los Angeles. Afternoon performance at the 
Auditorium. Lea Los Angeles via Southern Pacific Railway Coast 


Line, 8 p. m. 
Sunday, May 21 \rrive San Francisco, Cal. (Third and Tow 
send), at 9.30 a. m The St 


Valencia Theater 


Francis. Afternoon performance at tl 


Monday, May 22.—San Francisco. Rest. 

Tuesday, May 23 —San Francisco. Evening performance at the 
New Masonic Hal 

Wednesday, May 24.—San Francisco. Rest. 

Thursday, May 25.—QOakland, Cal Evening performances t 
Ye Liberty Theater. 

Friday, May 26.—San Francisco Rest 

Saturday, May 27.—San Francisco. Rest 

Sunday, May 28.—San Francisco Afternoon performance at t 
Valencia Theater Leave San Francisco via Southern Pacific Rai! 
way, 8.20 p. m. 

Monday, May 29.—En route. 

Tuesday, May 30.—Arrive Portland, Ore., 7.30 a. m The Port 
land Rest Leave Portland via Great Northern Railway, 11.3 
p. m. 

Wednesday, May 31. Arrive Seattle, Wash 7.3 1. m rt 
Washington Evening performance at the \uditormum Lea 
Seattle via Great Northern Railway, 11.45 | 
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Thursday, Jur Arrive Va B. ¢ > a Th 
Vancouver. Evening performar at the \ iver Theater 

Friday, June 2.—Leave Vancouver via Great Northern Railwa 
10 a m., arriving Portland, Ore., 9.50 p. m he Portland. 

Saturday, June 3.—Portland Evening performance at the He 
Theater. 

Sunday, June 4.—Leave Portland via Great Northern Railway 
1. m., arriving Tacoma, Wash., 3.05 p. m | Tacoma 

Monday, June 5.—Tacoma. Evening perf i at t I 
Pheater. 

Tuesday, June 6.—Leavy acoma Great N R 

25 Pp. m 

Wednesday, June Arrive Spokane, W ; 
Spokane Fvening performance at the Spoka I at 

Thursday, June 8.—Leav Spokane ( t Nort k 

a.m. Oriental Limited 

Friday, June 9 En route 

Saturday, June 10 \r ( r ( gt “ 
Ouincy R. R., 10.10 p. m 

Sunday, June 11 Leave via Lah Ss & Michigan Southe 
Railway at 3 a. m 

Monday, June 12 Arrive New York a New Y Cent . 
Iludson River R. R., Grand Central Ter: i 

Wednesday, June 14 Sail via White S | : \ 

lhe above itinerary was arranged by A. W. Ecclestone, 


District Pasenger Agent of the Nickel Plate Road 


Anne Griffiths, Teacher of Voice. 
Anne Griffiths, the Pittsburgh teacher of voice, is having 
the satisfaction of seeing her pupils marching onward to 
Harry Waterhouse 
Musical 


success. sang recently for the Tues 


Club on its 
Norwegian, German, English and Irish 
May 
Club 


day folksong pt ( Hungarian, 


Ee 


gram 
songs } wil 
recital in 
Women’s 
in Morgantown, Pa. 
and sing with the 
Ringwalt Choir, the sec 
His 


services are beginning t 


give a 
for the 


will 


md time this season 


be in constant demand 
One of Miss Griffiths 
best pupils, Mrs S 


Seeg man (contralto) 


has just returned from 
month 
She 


a SIX Stay 
Vienna 
by Habeck, 


known 


was heard 
the 
there 

her 


teacher 








who complimented 


\NNI 


‘ ; GRIFFITHS 
She is home again pet 


fectly satisfied with her teacher, from 
Mrs. A 
eral leading New York teachers and th 
Metropolitan Opera Company 


whom she takes a 


lesson a day Hepner (soprano) sang for sey 
committee of the 
\ll praised her highly for 
her singing and training. As she is devoted to her hom: 
and her three children, her preferences are for a concert 
career. 
Miss Grit 
The 


being ex 


These successes are the result of a method 
fiths is not only a teacher, but a teacher of method 
teacher’s mission, she claims, is to help a human 
press his or her real or better self through the medium o 
harmonious sounds; to train him to sing his thoughts and 
to utter them spontaneously from an elastic but controlled 
This ability, of 
mere recognition of beautiful sounds; 


body. course, requires mor¢ than the 


\ hil 
I 


t requires the abt 


ity to sing one’s own language with freedom and virility 
he English language, she further claims, 
being sung with ease and power, and the ideal teacher is 


is ¢ ipable ot 


the one who is keenly interested in everything progressive 
and can the 


rgies and broadening hi 


impress his sincerity and personality upon 
pupil, thereby quickening his ene 
horizon. 

On the other h 
and must learn to say it frankly 
should 


work, which is a great factor in 


\ 
ind, son ‘ 


and sincerel 


express their own ideals and take up dramati 


helping to free individu 


ality from self consciousness. For this reason Miss Grif 
fiths has organized an opera club which expects to pri 
duce at least one opera in English each seasor This ef 
fort to found in Pittsburgh English music drama meets a 
desire on the part of Pittsburgh musicians which they 


have entertained and cherished for a long tim: 
The selection will be made 
jects and with with good translations ot 


the texts, works by Englishmen and 


from operas on English sub 
English stories, 
\mericans, as 
as stories, such as “The Pied Piper of Hamelin 
have been 


etc., W hich 


Mozart and the 


set to musi ilso, the o 


l'rench repertory 





Leopold StoKovsKi Goes West. 


Leopold Stokovski, conductor of the Cincinnati Syn 
phony Orchestra, after spending several days in New 
York in the search for available orchestral players, left the 
metropolis last week bound for Chicag n the same mis 
sion 

\ born opera composer might have tructed a goo 
opera out of this material (“Quo Vadis but Jean Nou 
gues is evidently not such a composer lost of ; mus 
is dull—the opera would. be mu impr ed if at least on 
third of it were cut ovt—New York Evening Post 








N ) Apri ) 
| Scl re Wednesday organ recital 
( whi | assistant organist, witl 
composer interested 
‘ S e fellow-organists Mi 
Wa kn thi gan intimately, and brings out it 
es ft ! llest ent \ clean-cut performance 
B G minor tantasia and f was especially 
by musicians, while Guilmant Funeral March 
n of Seraphs” made the strongest popular ap 
‘ I ponderous old-time pedals here did much to aid 
t f the 1 Brilliant playing of 
( ! I | the program 1 he 
\\ frernoor 30 
nre 
t le\ B layed igo in private 
me ng m plea to the invited circle present 
It Pendleton | Willia L.. Newton, of Brook 
ri | te This week she give i recital at the 
e of Mrs. R Steve Allentown, | and soon shx 
r dent ecital at Miss K School, Briar 
; Manor In the near future she will give a privat 
i if hich will be duly reported in THe 
{ i] 
ner, 
\l W the i performance ot the 
t t Sunrise S text and music b 
| KX O'Connor, S. J the Brooklyn Academy 
| n M Phe mposer is president ot 
College rominent in Roman Catholic circles 
th ! li entertainment at Broo 
n | Lyceur March 31, as follows: “The Message,’ 
| nberg Off Ph Iphia,” Old Irish, and “Me 
tophele serenade, 1 “Faust Mr. Motley is 
ent in church circ] is solo-bass at St. Patrick's 
( lral l tantly before the public in opera 
1 rt 
nme, 
M se voice is beautiful, sang as 
loist at ist concer ft Metropolitan Life Glee 
Mat C. Rumsey, conductor. After both her num 
| t e encort warm expression and sound 
é k he g. The men sang well “Anni 
Gri Land-Sight as principal num 
f appl e following Vander Stucken’s ar 
t of “Old Black Joe.” Following are the officers 
( Cl Frank M, Knight, president; George W 
he rat | president Ire W Mayer, secre 
Prest | | treasurer; Robert H. Jones 
nme 
( Fratern Association of 
\ f Organists, and the 


J ge in1760, gave instruction in Violin playing 
by mail. In view of the number of demands re- 
celved by OVIDE MUSIN from Students and Teachers 
in all parts of the world, who have heard him play, 
but are unable to come to him for personal instruc- 
tion, Mr. MUSIN is prepared to give a COURSE OF LESSONS 
BY MAIL. $1.00 will bring you two sample lessons 
which will give you an idea of the benefit to be 
derived from the full course. Mr. MUSIN has perma- 
nently located his VIRTUOSO SCHOOL OF VIOLIN IN NEW YORK 
and for personal or correspondence lessons address 


OVIDE MUSIN, No. 51 West Seventy-sixth St., New York City 
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\merican Guild of Organists should get together, and 
nite on a common headquarters. The temporary officers 
of the Club issued a call to professionals to 
attend a meeting in Aeolian Hall, April 6, when methods 
were discussed for obtaining sibaanneeeé, or 


omitting women’s names, 


Musicians’ 


club rooms. 


A committee was named, where- 


upon several wanted to know if it was to be exclusively 
a men’s club The result was that eight women’s names 
were added, and these, with the men, are to make the 
next move: 

mReR 


Christian Kriens’ string quartet played for the Women’s 
Club, Rahway, N. J., April 6; at an Aeolian Hall conceri 
\pril 13, the Church of the Pilgrims, Brooklyn, 
April 16 28 will recital at Miss Mason's 
School, N. Y. 

RRR 


one of the 
Lord is my 
by Mendelssohn, 
Church the Divine 
soprano 


and in 
April 


Tarrytown, 


have a 


pupils of W. 
Shepherd” and 
at J. Warren 
Paternity, 


Martha Clodius, best 


Francis P. 


soprano, 


“The 


arsons, 
that 

organ 

She 


sang 
Killest, 
recital, 
has a 


“Jerusalem 
Andrews’ of 
April 6 


strength 


very expressive voice, of 
carrying 
Spence, 


“Invocation” 


and power Nagel played a 
showing well developed technic, 
by Clemence, with chime effects, 
Mr. 
recital with Rheinberger’s sonata, opus 98, closing it with 
lhiele’s concert piece in C minor. 

RRR 


Agnes Chopourain, 


Ray C. 
grand chorus by 
and an this 


with good taste and expression Andrews opened the 


Angel 


Tt serious 


soprano and teacher, because 


study is a most useful 
artist 


ifty-one 


followed by experience, 
twenty-six 
hundred 
Ireland, 
sacred and secular duets, 
of a 
lives in Manhattan, 
her oratorio singing: 


oung Her repertory includes operas, 
and 
folks-songs of England, 
France, Wales, 


She is 


sacred 
Scot- 


oratorios cantatas, several 
and secular songs, 
land, 
and operatic 
Hartford, 


press notice 


Germany, 


arias soprano soloist leading 


Conn., church, but and < 


has this to say of 


The work of Miss Chopourian, whose ability as an oratorio singt 
is well known, was notably consistent throughout, and was all the 
more remarkable because of a trying series of musical events and 
rehearsals which, with a heavy cold, have proved most exhaustive 

Her interpretation of the air, ‘‘Rejoice Greatly, O Daughter ot 
Zion” (“The Messiah’’), a solo which calls for dramatic appreciation 
s well as a complete control of the voice, was most refreshing, 


followed a little 
ual triumph that will long be remembered by those 


nd coupled with the air, “Come unto Him,” which 


ater, formed a d 


rtunate enough to have heard them sung.—Hartford Courant 
nRrer 
\my Grant gave “Parsifal” as a reading, with piano 
obligato, preceded by a_ brief exposition of the music, at 


her studio, Sunday afternoon. April 10 she gave it at the 


Barnard Club, Brooklyn (132 Remsen street), and on 
\pril 20 she is announced in the same production at 
Rauscher’s Ball Room, Washington, D. C. Miss Grant’s 


repertory for next season will include the operas “Rosen 


kavalier,” “Ariane and Barbe-Bleue,” “Elektra,” “Salome,” 
“Pelleas and Melisande,”’ “The Nibelungen Ring,” “Loh- 
engrin,” “Tannhauser,” “Parsifal,’ and about one hun 
dred poems set to music for recitation, varying in length 
ind character. She also gives instruction in diction and 
voice placing 
nme 
Gracia Ricardo was the special soloist at the public 
meeting, Cooper Union, Sunday evening, March 26, Wal- 
ter L. Bogert in charge. She sang several solos which de- 
lighted the audience. 
RRR 
Myrta French-Kiirsteiner, solo soprano, whose voice is 
regularly heard at Calvary Baptist Church, West Fifty- 


seventh street, opposite Carnegie Hall, and where she will 


render a solo at the Easter services, sang for the Jubilee 
Missionary service, March 30. Her “Recital of Cheerful 
Songs,” as she called it, in Mendelssohn Hall, last No- 


vember, is recalled as a particularly enjoyable affair. 


nRrer 

E. Presson Miller’s fifteen year old soprano pupil, Caro- 
lyn Reynolds, and Carleton Henry Ashley, tenor, united 
in a recital in the Miller Studio, Carnegie Hall, March 
30. She has a very pleasing young voice and presence, 
undoubted musical talent, articulates distinctly, and 
pleased her hearers. Her teacher says: “She has one of 
the most promising voices I ever had in charge; she will 
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not sing for a rae public for a couple of years, and 
then she will certainly make good.” Tenor Ashley was 
well received, for he has a fine voice, indeed a rare voice, 
and he, too, will in due course of time join professional 
ranks. Mr. Miller’s two new manuscript songs, “My 
King” and “Good Night,” made a hit. 
nRe 

Calvary Choir (Calvary Baptist Church) will give its 
fifth annual concert in the church, on West Fifty-seventh 
street, near Seventh avenue, Thursday evening, April 27 
Edouard Dethier, the distinguished violinist, and Harry 
Anderton, pianist, will assist the chorus and solo quartet— 


Myrta_ French-Kiirsteiner, soprano; Bessie Bowman- 
Kentey, contralto; Theodore Matin, tenor, and Judson 
Bushnell, basso. Edward Morris Bowman, organist and 


musical director, is to open the program with Bach’s noble 


organ prelude in C minor. The choir will follow with a 


rendition of Beethoven's beautiful hymn, ‘‘To Nature.” 
Mr. Martin will sing Siegfried’s “Love Song” from “Die 
Walkiire” (Wagner). Mr. Dethier will play first the 
“Faust” fantasie of Wieniawski, and later Hendel’s 
“Largo” and “Airs Russe,” by Wieniawski. Mrs. Bow- 
man-Estey will sing for her solo number “The Cry of 
Rachel,” by Mrs. Salter. Mrs. Kiirsteiner’s numbers in- 
clude a group of songs by her husband, John Paul Kiir- 
steiner, and an aria from “La Boheme.” Mr. Bushnell 
will sing “Bendemeer Stream,” by Scott-Gatti. Mr. An- 


derton will play a movement from the Grieg piano con- 
with Mr. Bowman playing the orchestral part on 
the great church organ. Other numbers to be sung by the 


certo, 




















choir include an Italian serenade, by Stevenson, for wo 
men’s voices; a lullaby, by Corbin; “Gondolier’s Song,” 
harmonized by Page, and “The Clarion Sounds,” by 
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Oliver. The solo quartet will be heard in “Ecco Quel 
Fiero Istanti,” by Costa. 
RR ER 
Louis Sajous, the well known teacher of 2 West Six 


teenth street, must be congratulated on the success of an 
other of his pupils, Levla Lucey, who has been engaged 
(stock ) Com 


as prima donna of the Minneapolis Opera 


pany 





Bernardo Olshansky, Russian Baritone. 
The young artist, Bernardo Olshansky, who will appeat 
during the next season with the Boston Opera Company, 
he began cul 
New York 


by his super 


is but twenty-six years old. Six years ago, 
tivating his vioce under Giacomo Ginsburg, of 
City. Stirred by an undying love for his art, 
human energy and guided by a master who knew what 

wanted and how to obtain results, Olshansky, like all great 
worked all After 
study, his teacher pronounced 
to Ital, 


any other young artist deprived of 


artists, with his might three years of 


him equipped for 
for his debut To 
goods, Italy, 


diligent 
opera and advised him to go 
worldly 


swarming with singers of world-wide fame, would hav 


proved the greatest barrier to pass. But Olshansky is 4 


man of energy and self-confidence. His fight was hard but 


short. He quickly overcame all professional difficulties and 


was engaged as a leading baritone He made his debut in 


“Rigoletto.” Merited applause greeted both his singing 


and his acting, for he made a decided hit. Prominent 
musical critics spoke in terms of high praise of the 
virility and beauty of his voice and his fine acting. His 
appearances in over twenty operas created a sensation, and, 
when in Monza, at a premiére he appeared in a new opera 
musical Italy proclaimed him a success 

Engagements for the great opera companies of Europe 
began to lure the young artist, but, on the advice of his 
faithful maestro Mr. Olshansky came back to New York 


to take up his finishing work with his teacher. Here, Inga 


Orner, of the Metropolitan Opera House, who sang wit 
im in Italy, introduced him to Mrs. Guinness. It was at 

musical given at the residence of this society lady that 
Mr. Olshansky began his career in America with marked 


iccess At this gathering of musical 


connoisseurs, many 


notable guests were present, among them Prince and 





PUPIL, BERNARDO 


GIACOMO 


GINSBURG AND HIS 
OLSHANSKY 


Princess Troubetzkoy and Rawlins L. Cottenet, of the 
Metropolitan board of directors. Mr. Olshansky’s splendid 
diction, perfect phrasing, convincing rendition and, above 
all, his glorious voice, deeply impressed the audience and 


encores were numerous. The Prince showered consider- 
able attention upon the singer and begged him to repeat 
the famous Russian song, “As the King Went to War.” 


Mr. Cottenet at once arranged to have Olshansky sing 
before Arturo Toscanini, but Mrs. Guinness took a step in 
advance and had him sing before Mr. Russell, the man- 
ager of the Boston Opera Company, who, realizing at once 
the talent of the young artist, immediately engaged him 
for the coming season and will send him to Paris, where 
he will study exclusively French repertory under André 
Caplet, the French conductor of the 
Mr. Olshansky will leave on April 22 


Boston Opera House. 


One of the great merits of Paul Dukas’s opera, “Ariane 
et Barbe-Bleue,” is its brevity. It lasts barely three hours. 


New York Evening Post. 





Grace Hall-Riheldaffer, Soprano. 


At the testimonial 


Wakefield Cadman, the Pittsburgh composer, given late in 


concert complimentary to Charles 
December, Grace Hall-Riheldaffer added a new chapter to 


her rapidly growing record. As a singer, Mrs. Riheldaffer 
excels in clarity of tone, distinct enunciation, keen rhyth- 


mic sense, scintillant precision of coloratura passages, ex 





quisite pianissimo, and a warmth of middle register 

wholly unexpected in a lyric soprano. Her first number, 
GRACE HALL-RIHELDAFFER 

“Welcome, Sweet Wind,” from Cadman’s new song- 

cycle, “The Morning of the Year,’ demanded fluency, 


pliability, soaring tones, and brilliant technic, all of which 
the 
spring with a joyous, lyric spontaneity 


requirements the singer with She invested 


beautiful advent of 


met ease 





which stirred 


The 


given 


the audience to appreciative demonstration 


second offering, “The Geranium Bloom,” was 
of spirit suited to the 
was the 
responded with Mr 

a tender lullaby called “A 


which she 


with a fascinating intimacy 


genre of the theme. So insistent 

that Mrs 

man’s first published song, 
into 


light Song,’ 
quality which mad 


peculiar ap 
Cad 


Cwi 


plause Riheldatfer 


a sympathetic, appealing 
the 


put 


its rendition one of artistic gems 
of the occasion 
At this concert Mrs. Riheldaffer 


her many-sidedness and varied charm, demonstrating that 


striking proof of 


gave 


she is true woman, sincere friend, and clever extempor 


aneous speaker, no less than fine vocal artist. Upon her 


first appearance of the evening, before beginning her aria 
she spoke gracefully and with loving appreciation of th« 


Nelle 


Cadman’s 


work of Richmond Eberhart, a Pittsburgh woman, 


Mr 


faced the singing of her encore by 


and friend and collaborator. She also pre 


a happy tribute to the 
author of the lyric, Blanche Katherine Knowlton, who was 


in the audience 


After the concert Mrs. Riheldaffer was personally con 
gratulated by Alice Nielsen, of the Boston Opera Com 
pany, who, as a gracious expression of regard to the 


from Boston to contribute het 


had 


testimonial 


composer, journeyed 


genius to th 





Summer Courses at American Institute, 

Kate S. Chittenden, 
from June 19 to July 28, in voice, 
at the American Institute of 
will 


Dean, announces summer courses 
piano, organ, violin and 


Applied Music. A 
of twelve private 





harmony 
course in piano pedagogy consist 
lessons, twelve lecture classes, six harmony, six ear train 


ing, sight reading and rhythm, six in performance and a 








45 


prescribed course of reading. McCall Lanham will give a 
special course, consisting of thirty private lessons, six class 


i@ssons 1 


1 vocal technic and six class lessons in interpreta 
Organ practice gn a two-manual organ in the build 


| he 


tion 


ing having electric power is available twenty-sixth 


year, season 1911-1912, begins October 2 


Regarding Inga Hoegsbro's Recital. 


Inga Hoegsbro, the Danish pianist-composer and the 
principal of the School of Scandinavian and Finnish Musie, 
is rapidly working her way to recognition Her recent 


recital at Delmonico’s was the occasion for the assembling 


of a large audience interested in her work in this city as 


well as in Scandinavian and Finnish music, of which she 


is by birth and temperament an expert interpreter. Among 








those present at this recital were Danish Consul Clan 
and Mrs. Clan, Baron and Baroness Dahlerup, Echardt 
Eskesen, Dr. Gudrun Holm, Mrs. W. Nelson, Johanne 
Herskind, William Alexander, Dr. and Mrs. J. Hoving 
Edmund Russell, Mrs. W. P. Hamilton, Mrs. G. Post 
Mrs. C. Merrill, Mrs. G. Riggs, Mrs. J. H. Watson, Mrs 
Harold Godwin, Mrs. G. Turnure, Mrs. W. Park, Dr 
and Mrs. F. Tweddell, Mr. and Mrs. Godwin White, Mr 
and Mrs. Louis Bertschmann, Mrs. F. Whitridge and Joan 
Whitridge, Christine Adler, Dr. F. A. Cook, Baroness von 
Groys and Dr. and Mrs. Arthur Boyer 
Che following are translations of two reviews of the 
recital 
Inga Hoegsbro gave a v s concert t Monday af 
noon at Delm s grand ba Miss Hoegsbro has the re 
tation of being the most prominent D pianist ar 
America Whatever she play s r \ ic 
ig, and her touch was exceptionally sweet 
Che Finnish public yg to Miss Hoegst 
some Fi h « sf and it was a g t TS) to 
well she unders 1 th Finnis 1 of 1 
I st of t rogram w I D 1 N weg 
sitior also some composed by f, w showe 
r ghest mu l It | st al t I 
formance vas above all crit r and t 
g appla g Miss Hoegs t f r g t t 
Finska Amerikanarer March 
Although Miss Hoegsb: vas ably assisted by well known 
ins she was the one on whom the attention centered It 
pleasure to hear Miss Hoegsbr la She handles t piano w 
great care and temperament All was done as b a master ha 

















INGA HOEGSBRO 
S« " I 
1 tl f t is difheult t i I I 
waltz, romance and musette might be ¢ t emp J I 
eat characteristics of the I ish nature, the gloon l 
lancholi were made real under Miss Hoegst s toucl Th 
was soul and life ther there was ar ner nderst g ar 
bet we h ! r I 
itself 1 sple oO oO i 
vhere the same ent t 
Miss Hoegsbro’s name was 1 the gram as Tw 
lly were most charming litt songs S g Song nd “Be 
‘ beautifully sung | D I I 
»wded, and there were great enthus 1 iny flow N 
et, March 3 191 


Miss Hoegsbro has been coaching with Frederick M ir 


ner, the well known technic specialist 

[he Greens had a new piano and Elea was telling 
Mildred and the girl across the street ab t 

“What’s the name of your piano?” Mildred inquiré f 
the girl across the street 

“Steinmake,” was the ansv 

The name tf ours 1s | I 

“Well, ours just came last night,” piped Eleanor, “and 
we haven't named it yet.”"—Woman’s Home Companion 
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( ll \ o, 191 
ss Hotel, an informal 


An 


in the Congre 


W tendered all the 


critics of the press by 
of the Chicago Grand Opera 





Lippel, general manager 

pal The writer was unable to attend, as he was out 
e office when Mr. Dippel’s invitation was received and 
‘ f the affair afterward through Mr. Dippel’s 
i Mr. Brown, who telephoned this office asking 
Mr. Devries not attended the banquet. The 
ibove mentioned was given and through Mr. Dip- 
kindness the plans for next season, which were an- 

1 to the | are herewith published 
ire Dippel, general manager of the Chicago Grand 
pera Company, was in town and attended a meeting of 
Board of Directors which took place at the Chicago 
it noon of Friday, April 7, on which occasion the 
for the next opera season were discussed at length 
Dippel will return East and sail for Europe within the 
xt we i rder to secure new singers to fill the vacan- 
é ne members of the company, who will not 
ext se Prior to his departure Mr. Dippel an- 
| that the Chicago season will open on some date 
N ( such date to be announced shortly. The 
eason will embrace ten weeks during which 
fty-two subscription performances will be given, 


evening performances and twelve matinees. The 
performances will take place on Mondays, Tues- 
Wednesdays and ten of the matinees 
m Saturdays and two on Wednesdays. The 


popular Saturday night performances and the Sun 


Chursdays; 








afternoon concerts will be continued. The season will 

the most important and elaborate one in the history of 

nd opera in Chicago, and there will be given from 

t to ten operas which have never before been pre- 

1 in this city Among these are “Jongleur de Notre 

I by Massenet; “The Secret of Susanne,” by Wolf- 

ri; “Quo Vadis,” by Nougués; “Samson et Delilah,” 

Saint-Saéns; “Natoma,” by Victor Herbert; “The 

| f Madonna,” by Wolf-Ferrari; “Cendrillon,” by 

Manon Lescaut,” by Puccini Furthermore, 

roduction of Erlanger Aphrodite” and an Italian 

to be ar need later, are contemplated. Nearly 

re | staff, including the general musical 

Cleofonte Campanini, members of the stage de- 

nent, headed by the stage director Fernand Almanz, 

r with the entire technical staff have been retained 
ext season 

to the artis Mary Garden, Carolina White, Alice 

Ip Eleanora de Cisneros, Jane Osborne-Hannah, 

Bassi, Charles Dalmores, John MacCormack, 

vr Dufranne, Mario Sammarco, Gustave Huberdeau, 

n reengaged and the contracts of the followin; 

t ive been also renewed: Marie Cavan, Minnic 

Mabel Riegelman, Giuseppina Giaconia, Alice 

rancesco Daddi, Edmond Warnery, Alfredo 

salle ae 








BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


The Leading Conservatory of 
MU Sic 
Acting, Languages 
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Summer Normal 





the 19th 
1 ten hours’ interpretation, personally 
MADAME JULIE RIVE-KING, the world 
iP t Ten hours in Piano Technic, and ten 
H nd Analysis taught by KENNETH M. 
BRA EY, t Eminent Instructor and Theorist. Special 
Course \ al, Violin and Public School Music. 
MA M JULIE RIVE-KING'S class will be limited to 
twent t rh wishing time should make arrange- 
Ft NORMAL COURSE, $25.00 


Fer further information address, E. SCHWENKER, Secretary 











Costa, Armand Crabbe, Nicola Fossetta, Berardo 
Berardi, Pompilio, Malatesta, Constanti Nicolay, Michele 
Sampieri. Negotiations with other artists formerly asso- 


ciated with the Chicago Grand Opera Company are still 
pending. 
nnre 

Maggie Teyte, the celebrated English soprano who met 
with extraordinary success in Europe and who, after Mary 
Garden's departure from the Opera Comique in Paris, sang 
such prominent parts as Melisande in “Pelleas et Meli- 
sande,” will make her debut next season in Chicago. And 
Madame Gerville-Reache, the famous contralto, formerly 
connected with the Manhattan Opera House, New York, 
has been engaged as one of the leading contraltos. Nego- 
tiations with Madame Tetrazzini for her appearances in a 
limited number of performances have been opened and it 
is to be hoped that these will be brought to a speedy and 
successful conclusion. Through arrangements with the 
Metropolitan Opera Company and the Boston Opera Com- 
pany a number of their principal artists will make “guest” 
appearances in Chicago curing the season. 

A special feature of the new season will be the produc- 
tion of German operas, such “Lohengrin,” ‘Die 
Walktire,” “Tristan und Isolde” with such prominent so- 
pranos as Madame Gadski and Olive Fremstad in the lead- 
ing roles. Humperdinck’s and Gretel” will be 
given in English as well as the opera, “Natoma,” the com- 
pany thus making an earnest effort to produce several 
operas in the vernacular. 

Reem 

The Marshall Field & Co. Choral Society, which was or- 
ganized March 2, 1907, with the object of acquiring a 
greater knowledge of music and to facilitate a greater co- 
Marshall Field & Co. in 
before an appreciative 
April 6, in Orchestra 


as 


“Hansel 


mn 


operation of the employees of 
general, gave its annual concert 
audience last Thursday evening, 


Hall The first part of the program was devoted to 
Coleridge-Taylor’s “Hiawatha’s Wedding Feast,” and af- 
ter the intermission Mendelssohn’s “Hymn of Praise” 


was rendered by the Marshall Field contingent, assisted by 
Mabel Sharp Herdien, soprano; Rose Lutiger Ganncn, 
contralto, and Evan Williams, tenor. Since the Marshal! 
Field Choral Society is not a professional body of singer: 
the results obtained are all the more commendable. The 
attacks were precise, the shading beautiful, the climaxes 
well understood, and the pianissimos exquisite. The con- 
ductor, Thomas A. Pape, is somewhat amateurish, yet he 
is to be congratulated for the manner in which he has 
schooled his singers and for the clear readings accorded 
both oratorios, The Marshall Field & Co. Choral Society 
proved to be well acquainted with music, and especially 


In “Hiawatha’s 
! 


praiseworthy was the work of the bhassos. 
Wedding Feast” Evan Williams sang gloriously “Onaway 
Awake, Beloved!” At the conclusion of the solo the audi- 
ence and the choral society broke forth into rousing ap- 
which deserved. In the “Hymn of 
Praise” Mr. Williams again distinguished himself, and be- 
ing in especially good voice everything he did was fine, 
and each of his solos won for him added success. In the 
“ITymn of Praise’ the soprano part was taken by _ that 
sterling artist, Mabel Sharp Herdien. She sang with all 
the clarity of voice and pure enunciation which have won 
for her a place second to none as an oratorio singer in the 
Middle West. Her success was overwhelming. It is with 


plause, was well 





regret that one thinks of the small opportunity offered 
Rose Lutiger Gannon in the ‘Hymn of Praise.” Though 
the part is limited to a duet with the soprano, the voice 
of the gifted Chicago singer was heard to splendid ad- 
vantage. 
RRe 

Chere is in Chicago a local manager who, not satisfied 
with charging artists from $15 to $25 to manage their con- 
certs, or rather to distribute their placards around Michi- 
to have advised 
them to spend more money in another scheme from which, 


gan and Wabash avenues, is reported 


no doubt, he (the manager) derives some pecuniary re 
turns, 
- 


Ilugo WKortschak, second 


"eR 


concertmeister of the Theo 
dore Thomas Orchestra, has resigned his position at the 
Chicago Musical College. ‘The resignation is to take ef 
fect at the end of the present season 


RRR 


Mabel Sharp Herdien, soprano, has been engaged to 
sing in “The Messiah” in Three Rivers, Mich., May 10. 
RRR, 
Mesdames Schumann-Heink and Bloomfield Zeisler 


were the soloists Sounday afternoon, April 9, at a benetit 
concert given in the Auditorium. At the same concert 
the Chicago Singverein, under the direction of William 
Boeppler, gave its service. 
nem Ren 
It is reported on good authority that “Maude,” the 
mule, would not appear at Orchestra Hall this summer 
The management ought to be congratulated, as the appear- 
ance last summer of this quadruped did not uplift the mu- 
sical atmosphere of Chicago. 
RneRre 
Next Tuesday evening, April 11, a concert by the Amer- 
ican Conservatory String Orchestra, assisted by Harriet 
Hertz-Seyl, soprano, and Gertrude Steinkraus, violinist, 
will take place in Kimball Recital Hall. The orchestra 
will play Handel’s concerto in D minor, Sibelius’ “Ro- 
manze” and Mozart’s overture “Die Entfuhrung aus dem 
Serail.” 
RRR 
The American Conservatory School of Acting, Hart 
Conway, director, will give the four act comedy. “The 
Times,” by Arthur W. Pinero, in the Whitney Opera 
Ilouse, on Wednesday afternoon, April 19. 
a 
The Bush Temple Conservatory has engaged Eleonore 
Smith as instructor for next season. 
nre 
There are in Chicago several teachers who induce their 
pupils to spend their vacations in Europe studying with 
such teachers, This is done merely to pay these teachers’ 
trips to ard expenses on the Continent. Some teachers who 
realize their incapability of instructing pupils are making 
an effort to secure through other means a free trip to 
Europe. Some of them ask pupils if they desire to be 
chaperoned; others will act as guides; others will get a 
commission from dressmakers and jewelers in introducing 
a prospective buyer to dealers. The above methods are 
especially in favor with two teachers in Chicago, and hav- 
ing been successful in that line they have imitators, as 
this office is now informed another party is organizing 
such a scheme at the present time, with the sole object of 
guiding pupils to places where the teacher is known as « 
purveyor of easy mark students who will pay for their 
teacher’s lodging, clothing and amusement during the stay 
abroad. 
RRR 
The Sherwood School of Music has 
Willett as head of its vocal department. 
bring six assistants with him. 
Rere 
The Chicago Musical College advertises the valuation of 
its building as $1,000,000. THe Musicat Courter offices 
are in the Orchestra Hall Building, valuation $1,000,000.59 
RRR 
Carolyn Louise Willard has just returned from Grand 
Rapids, Mich., where she met her class, which is forming 
there to await her return in the Fall. As announced in 
these columns several weeks ago Miss Willard will leave 
for London April 27, returning to Chicago September 15, 
when she will resume teaching in her studio. During her 
absence the Carolyn Louise Willard School will be in 


secured W. A. 
Mr. Willett will 
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charge of her assistant Clara Len. The last piano recital 
by pupils of that school will take place in the Recital Hall 
on the eighth floor of the Fine Arts Building, Monday 
evening, April 24. Miss Willard informed this office that 
her friends could reach her in London, care of Steinway 
& Sons. 
RnRre 
lhe Chicago pianist who completely broke down after 
her disastrous appearance in Music Hall while appearing 
as assistant to a chamber music quartet, has announced 
that she is ready to resume her concert appearances ne>t 
season. It is sincerely to be hoped that the young lady in 
question has improved since her last appearance. 
RRre 
Alessandro Bonci, the great tenor, gave his farewell song 
recital of the season before another packed house in the 
Studebaker Theater on Sunday afternoon, April 9. Mr. 
Bonci’s recitals this season have drawn the largest musical 
audiences and his local manager, F. Wight Neumann, is 
emphatic in his praise of the drawing power of this great 
singer. The work of Mr. Bonci has been reviewed so 
often in THE Musicat Courter that this review ends by 
saying that he met with his customary success and that he 
sang, as ever, beautifully. 
RRR 
Last ‘Tuesday evening before a large and enthusiastic 
audience, Agnes Hope Pillsbury and Carl Uterhart were 
heard in a joint piano and violin recital in the Bush 
Temple Recital Hall. The program was as follows: 
Sonata in E minor for piano and violin, Emil Sjogren; 
“Suite Ancienne” (MS.), Helen Sears; melodie, Gluck- 
Sgambati; scherzo, Haydn-Seiss; chaconne, Bach; ber- 
ceuse, ballade in A flat, Chopin; suite for piano and violin, 
Goldmark. Miss Pillsbury, a pupil of Leschetizky, and 
teacher at the Bush Temple Conservatory, displayed good 
technic and dynamic power. Mr. Uterhart, a member of 
the first violin division of the Theodore Thomas Orchestra 
and instructor at the Bush Temple Conservatory, im- 
pressed by a tone of great volume. The 
credit to the school. 


recital was a 


RRR 

Frank Webster, of the vocal teachers in 
Chicago, has been secured by the Bush Temple Conserva- 
tory. Kenneth M. Bradley, director of the Conservatory, 
is elated over the engagement of this artist, who for the 
sought by Mr. Bradley as a 
Many of the leading artists before 
the public today are pupils of Mr. Webster. Director 
Bradley has informed this office that he will greatly en- 
large his faculty next season and on that account will leave 
for the East next week. He has been very busy not only 
as director and instructor of harmony at the Bush Temple 
Conservatory, but also as a lecturer on music, appearing iu 


one busiest 


past nine years has been 
teacher for his school. 


that capacity in many sections of the Middle West, and 
everywhere meeting with marked success. The Bush 
Temple Conservatory announces a piatio recital by Julie 
Rive-King in the Bush Temple Recital Hall Friday even- 
ing, April 21. 
office the following piano recital dates of Edgar A. Nelson 
for the current month: April 7, Aledo, Ill.; April 20, Men- 
delssohn Club, Rockford, Ill.; with the same club in Chi- 
cago on April 27; Artisia, N. M., April 22. Mr. Nelson 
will also be official accompanist at the Illinois Teachers’ 
Convention at Centralia, Ill, May 2 to 5. 
RRR, 

Julie Rive-King, pianist, is to appear in Charleston, II, 
on May 22 and will be assisted in this recital by Luitgard 
Diemer, one of Madame Rive-King’s most talented stu- 
dents 


This conservatory has forwarded to this 


eee 
There is in Chicago a vocal teacher, a pupil of Brahms. 
At least the teacher informed his pupils that he studied 
with that great master and as the writer dislikes to doubt 
the word of this vocal teacher, he thinks that Chicago may 
he proud to have in its midst a vocal pupil of Brahms. 
RRR 


Eleanore Fisher announces a song and piano recital to 


be given by Hans Schroeder, baritone, and Sarah Suttel, 
pianist, in Music Hall on Wednesday evening, April 19 
2Re 
It was “Steinway Week” in Music Hall this week, thre 
recitals having been given under the auspices of the Aeo- 


lian Company, with George Hamlin, tenor; Marx F 
Oberndorfer, pianist and “clavichordist”; James G, Mac 
dermid, “Pianolist,” and Karleton Hackett, lecturer. Mr 


Oberndorfer, who has just returned from successful ap 
pearances in New York City, played on the old clavichord 


Lully’s “Courante’ and Back’s prelude in C major in 
a manner which would have done credit to a virtuoso of 
the seventeenth century and who proved that there are 
artists today who are able to play on these old instru 
ment To conform to the occasion George Hamlin sang 


a group of songs by Purcell with admirable style and fin 
ish. This was followed by a suite in B minor for harp 
sichord by Zipoli, played on a piano by Marx 
Oberndorfer. Bach, Handel and Arne had a splendid ex 
ponent in Mr, Hamlin, who sang works by these com- 


modern 





posers in his second group, winning merited applause for 
masterly interpretations. James G. MacDermid, who has 
made a name for himself not only as composer, but as a 
“Pianolist,” manipulated this instrument with good mu- 
sicianship and understanding, The effects obtained were 
pleasing. Songs by Schumann, Grieg, Dvorak and 
Strauss, delivered by Mr. Hamlin, ended the program 
Karleton Hackett, the noted musical editor of the Chicago 
Evening Post, and a pedagogue of the highest authority, 
prefaced the concert by a lecture on the clavichord, which 
was followed by an epitome on the harpischord, spinnet, 


virginal, piano and Pianola. Needless to say that Mr 
Hackett’s remarks were both scholarly and interesting. 
Rene 
Alfred Ililes Bergen, baritone, gave the first of a series 


of song recitals in Martine’s Hall last Tuesday evening, 
April 4. 
RRR 
Fannie Bloomfield Zeisler, pianist, was the soloist at the 
Orchestra Hall 
April 8 


Theodore Thomas Orchestra concerts in 
l'riday afternoon, April 7, and Saturday evening, 
Rnere 
lhe Amateur Musical Club has issued cards for Mon 
day, April 10, at 2.30 o’clock in Music Hall. At 4 o'clock 
an informal reception will be given in the assembly room in 
honor of Frederick Stock and the Chicago Musical Art 
Society. 
nRre 
Hugo Kortschak and Arthur Rech 
violin and piano sonatas last Tuesday evening, April 4, at 
the Ziegfeld before a 
The 


gave a program of 
large 


gathering main feature 


on the program was the 
sonata in D minor by Adolf 
Brune, an instructor at the 


Chicago Musical College, and 
one of the best known com 
in this city. Mr 
Brune’s composition is origi- 
nal; it has breadth and dig- 
nity. Brune is a deep think 
er. He is a man who knows 
he wants to say and 
his thoughts in 
harmonies The 
en- 


posers 


what 
expresses 

beautiful 

composer's message was 
thusiastically read by Messrs 
Rech and Kortschak, both of 
whom 


displayed excellent 


technic and musicianship 
They, as well as the compo- 
sition, received the enthusias- 
tic stamp of approval of the 
The balance of the 
program was rendered by 


both artists in a highly com- 


audience 


mendable manner. 





nRre 


above 
F. Wight Neumann announcing 


rhe cartoon represent 


Louise Hattstaedt, soprano, 


to the reporters that Enrico . 

Caruso would not come to Chi: was one of the soloists Sat- 

i cbet Shee = oom urday afternoon, April 8, at 
a concert given under the 

auspices of the Illinois Woman’s Press Association It 

was the second annual entertainment given at the Home 


for Incurables. The young artist met with her customary 
success. 
Rene 
Mabel Sharp Herdien, soprano, will sing in Milwaukee 
on May 11 with the Milwaukee Lyric Club, under the di- 
rection Arthur Dunham. 
eRe 
A concert was given last Tuesday afternoon in Mandel 
Hall the of 
The program was furnished by the Theodore Thomas Or 
chestra, under the direction of Frederick Stock 
nepre 
Cecil Fanning wil! be heard in a recital Music 
For the first part of the 


of 


under auspices the University of Chicago 


song in 
Hall, Tuesday evening, April 25 
program a group of songs from various composers will be 
given by Mr. Fanning, with Mr. Turpin at the piano, In 
the second part of the program a group of songs by the 
Chicago cemposer, Lulu Jones Downing, will be given, 
the The majority of the 
patronesses are professionals or the wives of Chicago pro- 


with the composer at piano 
fessionals 

znere 

The Paulist Choristers of Chicago, under the direction 

of Father William J. Finn, announces a concert of French 


and Russian novelties to be given in Orchestra Hall 
Wednesday evening, April 19 
nee 
\nton ioerster’s second piano recital will occur in Zieg 
feld Hall rext Tuesday evening, April 18 
nere 
Ihe next concert of the Chicago Musical Art Society, 


originally announced for Thursday evening, April 13, has 
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April 
Chursday. 


been postponed until Tuesday evening, on ac 
count of the former date falling on Holy This 
will be the society’s last concert of the season and a most 
interesting program has been arranged. Among the more 
modern writers to be represented Wolf, 
Georg Schumann, Humperdinck, Elgar, Max Reger and 
Adolph Weidig will be represented by two of 
Three 
Schumann and three love songs by Max Reger will receive 
their first performance in this country at this concert 
RRR 

Two piano recitals will be given by 
\llen Spencer in Kimball Hall, the 
evening, April 13, and the second on 
\pril 20, under ths auspices of the American Conservatory 

ert 

Luella Chilson-Ohrman, soprano, filled twenty-six con 
cert dates in February and March throughout the South 
and East. Since her return to Chicago she sang at a re 
cital at the University of Illinois in Champaign fu- 
ture dates include recitals at Rockford College, La Crosse 
Maiden,” and i 
Owing to the 


will be Hugo 


Cesar Cui 


his four-part pieces. religious songs by Georg 


advanced pupils of 
hirst 
Thursday evening, 


on Thursday 


Her 


(Wis.), where she will sing in “Rose 
(Ind.) Verdi's 
cancelation of the four weeks’ tour of the Pittsburgh Sym 


Richmond in “Requiem.” 


phony Orchestra Mrs. Ohrman, who was to have been 
prano soloist, has lost a large amount of spring festival 
work. Mrs. Ohrman will leave for New York in a few 
days to complete arrangements with managers for next 


season. It is understood that the Chicago soprano already 
has secured a number of big dates in the East for next 
season. 
Ree 
George Ira Everett, baritone, will sing at the Del Prado 
Hotel concert this evening, Sunday, April 9 
RRR 
J. H. Gilmour announces that between the present time 


and the close of the spring term, the Chicago Musical Co 
lege School of Acting will give three or four of the most 
T we 


pretentious productions yet offered by this school 
of the offerings will be classics, while the third and fourth 
represent the work of contemporary authors of reputation 
ihe third term of the Chicago Musical College's forty-fifth 
April 15. The 
fourth and last term of the present season begins Monday 
morning, April 17, and the this 


session indicates an attendence quite in keeping the 


consecutive year ends Saturday evening, 


advance enrollment for 
with 
record-breaking number of students who registered for the 


past three terms 


nee 
Francis Macmillen, the young American violin virtuoso 
will give a farewell recital in the Studebaker Theater, Sun 
day afternoon, April 30, under the direction of F. Wight 
Neumann. Mr. Macmillen’s program is as follows: cha 


conne, Vitali; prelude and fugue G minor, Bach; for violin 
alone, concerto D major, Paganini; allegro maestoso, toc 


cata and fugue, Bach, Gino Aubert; concerto E flat major 


Mozart, double string quartet accompaniment 
RR, 

Arthur Middleton, the well known basso, has resigned 
his position as voice instructor at the Chicago Musical Col- 
Mr. Middleton has been en- 

with the New Y 


phony Orchestra and leaves for New York next week 


lege, to take effect at once 


gaged as one of the soloists ork Sym- 


RENE Devries 





Song Recital by Bernardo Olshansky. 
Bernardo Olshansky, the Russian baritone, who has been 


engaged by Henry Russell for the Boston Opera Compar 





next season, will give a farewell recital in Mendelssohn 
Hall, on Wednesday evening, April 19, prior to his de 
parture for Paris where he will be sent by the manag 

ment to study French repertory under Director Caplet. He 
will return in the fall and appear in Boston and at the 
Metropolitan, New York 

Mr. Olshansky is a citizen of this country, but a Rus 
sian by birth, and spent six years with Giacomo Ginsbur 
the well known Viennese vocal tructor His progran 
will consist of compositions by Handel, Grieg, Schumann 
Schubert, Glinka Kaenemann, Sokoloff, Ts " 
Fauré, Bizet, etc 

Virgil School of Music. 

A piano recital by Veronica Gouldsbury, pupil of Agne 
C. Brennan, was given Thursday, April ¢ t e Virgi 
School of Musi Che program was: Fant D> mi 
Mozart; prelude, E minor, Men ita, | i 
Grieg; prelude, “To a Wild Ros | i Wat Lil 
“From an Indian Lodge, ette, M owe 
nocturne (for left nd Scriabine; Liebeswal 
Moszkowski; “Dance of the Wit Salem Towt 
Mokrejs; “Valcik,” Mokre 

Miss Gouldsbury showed 
the art and was warmly congratulated 

Apparently the time is ing whe as wi 
as abundant as new plays.—New York Evening Post 
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¥ 
Iiarewoop House, Hanover Square, W., } 
; I ngland, Apt ) 
x 
l‘igar has been engaged by the London 
( ‘ i conduct six of the twelve con- 
Of the remaining six, three will be 
tion of “guest” conductors and three 
nme 
~ gi re neat complete for the opening of 
Garden season, April 22. It is not quite de 
English opera with an all English 
for the gala night of April 26. ‘The 
eats for this coronation gala performance 
é follow Pit and grand tier boxes, $500; 
$ 30% second tier boxes, $200; orchestra 
$100 I talls, $50; amphitheater stalls (rows 
$20 phitl talls (rows § to 7), $15; gal 
erved, $10; gallery reserved, $5 
nner 
M Wednesday, April29, announced the 
é inary list of subscribers for the sea 
Majesty the King, Her Majesty the Queen, the 
Roval and the Duke of Fife, Duchess of West- 
lat of Ripon, Marquis de Soveral, Earl 
: ( Fat Clarendon, Earl of Harewood, Earl of 
Far f Shaftesbury, Countess of Harrington, 
( t Countess of Londesborough, Helen 
te f Radnor, Dowager Countess of Shrewsbury, 
I yw, ¢ Mensdorff, Viscount Esher, 
‘ Vi t Portman, Viscountess Churcl 
- erd Lady Charles Beresford, Lady Layland 
I ylesmore, Lord Alwyne Compton, So 
P n-Coop Sir Frederick Macmillan, Sir 
| S Sir Edgar Speyer, Sir Julius Wernher, the 
idor, Baron Frederick d’Erlanger, Baron 
Bar von Goldschmidt-Rothschild, Arnold 
I Coventry, Capt. Seymour Fortescue, 
I G Mrs. Halford, Mrs. J. A. Morrison, 
» S Lady Cowdray, Lady Dewar, Lady Daw 
’ in of Tatton, Lord Farquhar, Lady Green- 
G Jane Lady Huntington, Lady Henry, 
Lady Harmsworth, Lady Joicey, Lord Lu 
nfield, Lady Mount Stephen, Lady Alice 
Mond, Lady Northcliffe, Lady Nunburn 
Paget, Lady Beatrice Pretyman, Lord Rodes- 
| R Lad Maryon Wilson, Lord Wands 
| 1 M W | ad We tbury, Sir Anthony 
( ge Cooper, Sir C. Chadwyck Healey, Sir 








sig. LECOMTE 


BARITONE METROPOLITAN OPERA CO. 


STUDIO: 53 BAST 56th STREET, NBW YORK 
Telephone, 4874 Plaza 
hi 


hi and C in Lendon May Ist at 


268 Elgin Avenue, W. a a: 
Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamil- 


Will Resume T 











ton Terrace, St. John’s Wood, London, N. W. 


Carl Meyer, Sir John Milbanke, Mrs. Kinnell, H. G. Klein- 


wort, R. M. Kindersley, R. E. Lambton, Miss Lidgerwood, 


Mrs. Lockett Agnew, Mrs. W. M. Low, Robertson Law 
son, Col. F. Lucas, G. Lepingwell, E. Lake Walker, EF. 
Lembcke, Mrs. Harris Lebus, W. H. Lynch, Mrs. Levine, 
Mrs. R. Park Lyle, Mrs. Mackay, Mrs. Mason, H. L. W 
Lawson, Mrs. Adair, W. Asch, A. L. Allen, Mrs. S. G 
Asher, G. Alexander, L. Albu, H. Drew Anderson, W. S 
M. Burns, Alfred Bethell, Otto Beit, A. C. Baker, Ernest 
faker, Mrs. Bennett, Mrs. Sacheverell Bateman, S. Bates, 
E. Byas, N. G. Burch, Leo Bonn, L. Breitmeyer, J. Har 
wood-Banner, W. Birt, Miss Beare, Mrs. Boughton, Mrs. 
Montagu Barron, L. Currie, R. Crawshay, Mrs. George 
Coats, Mrs. G. Carlisle, C. Carpenter, Mrs. E. H. Cuth- 


Miss Cooke, Mrs. William Clark, 
M. Camm, W. Carrington 
Douglas, Carl Derenburg, 


Cunard, 
Cunliffe, A. R 


bertson, E. H 
C. Clado, Mrs 
Smith, W. K. d’Arcy, Grenville 
H. F. Dickins, Mrs. G. F. D m, Miss Dove, Robert 
Dixon, Mrs. Maldwyn Drummond, A. Du Cros, Mrs. Du- 
rant, Mrs. Hamilton Evans, J. Errazuriz, G. Ellissens, Miss 
Elin, J. H Ferguson, O. S. Fleischmann, 


nis¢ 


Edinger, Ivor 


Mrs. A. Fraser, R. Fleming, Mrs. Mashiter, J. Pierpont 
Morgan, FE. Meyer, W. K. Millar, A. S. Millar, Mrs. Brad- 
ley Martin, J. A. Mullens, Mrs. Moss Cockle, A. Mildmay, 


de Murietta, Capt. Hartley Maude, Mrs. 
Elkin Mocatta, Mrs. Mitchison, F. Mild- 
Millar Graham, Mrs. Mosenthal, 
Ronald McAllister, Mrs. J. Am 
ory Moore, A. Moore Radford, Somerset Maugham, L 
Neumann, S. Neumann, Mrs. Newhouse, Mrs. Nelke, Mrs. 
Newgass, Mrs. Saxton Noble, John Nivison, Mrs. Newton- 
Deakin, H. Oppenheim, S. E. Palmer, Mrs. C. Parbury, 
Almeric Paget, Gerald Paget, J. B. Pease, Colonel Probyn, 
E. O. Potter, Mrs. Pickering, S. Perks, Mrs. E. Petre, Mrs 


C. de Murietta, | 
R. McCreery, B. 
may, C. McKenna, W 

Mrs. Merryweather, Mrs 


Pinto, R. Phillipson, Walter Payne, L. Raphael, T. Raw- 
lins, Marshall O. Roberts, Mrs. Ronalds, Mrs. Rufford, 
L. G, Robinson, Alfred de Rothschild, Leopold de Roth- 


schild, C. D. Rudd, Mrs. Scott Robson, G. D. Faber, Gran- 
ville Farquhar, P. von Fleischl, Mrs. Francis Francis, Mrs. 


Glasgow, S. Hoffnung Goldsmid, R. Gardiner, O. E. 
d’Avigdor Goldsmid, Hamilton Gatliff, Mrs. Gassiot, W 
Cecil Gunn, Mrs. Grundtvig, J. Grossmith, Mrs. D. M 
Gant, A. W. Godwin, Mrs. Greville, Mrs. Griffin, Mrs 
Guinness, G. R. Cheetham, Mrs. Paul Hardy, Mrs. Ogilvy 
Haig, Mrs. Arthur Harter A. Hills, Mrs. Hogg, Mrs. 


Arthur Hill, Mrs. Hornby Lewis, J. H. Hale, W. B. Hunt- 


ington, Mrs. J. M. Hughes, H. H. Hughes, Mrs. Sidney 
Holland, Mrs. H. V. Higgins, Mrs. Heseltine, Mrs. Hodge, 
Mrs. T. S. Hall, Mrs. Holmes Poulter, E, C. Holland, 
H. R. Hubbard, S. E. Jones, Mrs. H. E. Johnson, Mrs. 
Kennedy, Mrs Kent H J King, W. Koch, 
Mrs. Otto Kahn, Mrs. _ ] Rosenberg, C. San 
ford, Arthur Sassoon, | D Sassoon, Meyer 
Sassoon, A. Spalding, Mrs. John Shaw, Mrs. A 
Schloss, Colonel Suarez, Mrs. Hugh Stafford, Mrs. Her- 


bert Samuelson, Miss Scholfield, F. Dempster Smith, Mrs 


Paris Singer, Washington Singer, L. Strauss, A. Sully, 
Mrs. Sweetland, E. F. Schiff, H. Sedgwick, F. F. Savile, 
Mrs. Solomon, Mrs. Francis Tennant, Mrs. C. van Raalte, 
Mrs. Ralph Vivian, A. G. Vanderbilt, Mrs. Vivian, Arthur 


Wagg, Mrs. Hall Walker, Mrs. C. Whitham, Mrs. FE. A 
Wigan, Anthony Wilkinson, Mrs. Wythes, Mrs. Watson, 
Mrs. Edward Wormald, Mrs. A. Warden, Miss Wormald, 
Mrs. Wrohan, E. Cook Wheater, G. W. Waller, Lionel D. 
Walford, Mrs. Cecil Ward, G. A. Walker, Mrs. Yate 
nere 
attraction announced for the London 
is the engagement of Julia Culp for the 


additional 


An 


musical festival 


concert of May 24, when the singer will be heard in an 


aria by Monteverde, and “Ellen’s Song,” from Scott's 
| ‘Lady of the Lake,” by Schubert 
nue 

Janet Spencer, the American contralto, whose singing 


created such a fine impression during her first visit to Eng- 
ADELE ROSENTHAL * ‘torte 


LONDON, W. C, 


HAROLD BAUER writes: “She has my warm recommendation 
both as Teacher and Performer.” 
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land in 1909, will give two recitals in Bechstein Hall on 
June 28 and July 5. 
| an 
Harold Bauer will play the Mozart concerto in D minor 
May 25, under the conductorship of Richard Strauss. 


nee 
Daniel Beddoe, whose performances in “Hiawatha” and 
“The Messiah” have become the standard of America, ts 
being brought to England for the season by Thomas Quin- 
lan, who has already booked a number of metropolitan and 
provincial engagements for the Welsh-American singer. 


RnRre 

Jeanne Jomelli, fresh from a successful concert tour in 
\merica, will be brought to England early in May by 
Thomas Quinlan, who has arranged two recitals at Bech- 
stein Hall on May 2 and 12. The programs for both occa- 
sions will be including items by 
Strauss, Debussy, Fauré, Loewe, Brahms, Wolf, Schmedes, 
and Massenet, of whose music Madame Jomelli is an ex- 
ceptional exponent 


of unusual interest, 


nre 
Albert Spalding, the young American violinist, will give 
a recital in Aeolian Hall, April 29. Mr. Spalaing has been 
touring the Continent with great success and his reappear 
ance in London is anticipated with much interest in musi- 
cal circles. 
zee 
The second of the Queen’s Hall Orchestra’s extra sym- 
phony concerts given on March 25 was devoted entirely to 
Wagner and Tschaikowsky The was Percy 
Grainger, who played the Tschaikowsky concerto (No. 1, 
3 flat minor) with great brilliancy, fervor, and fine de- 
lineation of its romantic charm. An especially attractive 
feature of the orchestral program was the playing of the 
['schaikowsky suite from ballet entitled “The Swan 
Lake,” a composition which Sir Henry Wood first intro- 


soloist 


his 


duced to the English public at a promenade concert in 
September. 1901, and though heard again at these same 
concerts last autumn, is a novelty at the symphony con- 
A particularly graceful work, it was presented with 
The remainder of the program 


certs. 
much charm and finesse 
consisted entirely of Wagner excerpts, including the intro- 
duction to Act III of “Meistersinger,” the overture and 
Venusberg music from “Tannhauser,” funeral march from 


“Gotterdammerung,” and the “Entrance of the Gods 
into Walhalla.” 
\ nn 
G. C. Ashton Jonson will give his second London lec- 
ture May 9, when his subject will be “The Development of 


the Tone Poem.” 


eRe 

\ very attractive work is “For the Queen,” by Frances 
\llitsen, which was given by the Dulwich Philharmonic 
Society at the Crystal Palace concert 
Julius Harrison conducting. The work is individual, full 
of melodic charm, and well written for both chorus and 
The soloists were Dora Gibson, Edythe Good- 
Frank Mullings and John Prout. Besides Miss Al- 
litsen’s cantata, the society gave, in concert form, 


room, March 25, 


orchestra 
man, 
“Caval- 
leria Rusticana.” 
nRe 

At Theodore Byard’s second recital in Bechstein Hall, 
March 20, this artist repeated his great success of the pre- 
vious week. His program was again the acme of artistic 
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balance and variety; his enunciation all that he has be- 
come famous for, and his readings, individually and col- 
lectively, distinguished by intelligence and fervor of 
sical thought In Schubert’s “Der Musensohn” and Schu 
mann’s “Der Soldat” Lied,” Mr 
Byard’s beauty of phrasing of expression 
Ad- 


mirable in every detail were also his selections of English 


mu 
and ‘‘Provengalisches 
and eloquence 
brought him tremendous applause from his audience 


songs, in which his perfect diction was a charm in itself 
alone. Mr. Byard will give a third recital in May, when 
he will sing the “Dichterliebe.” 

ere 


\t his second recital of the given in Aeolian 
Hall, March 29, Leonard Borwick again demonstrated his 
ability as a pianist of great taste in interpretation and one 
As the Daily 


pianist 


season, 


exceptional technical command 
March 30 said: “Mr. Borwick is a 
are indeed proud to have in the ranks of 
The artist opened his program with 


possessing 
Telegraph of 
whom we our 
native executants.” 
his own piano arrangement of the Bach prelude in E flat 
This number demands great scope of techni 

Mr. Borwick brought into high relief 
all the difficulties of his own creation, polished to a nicety 
And in the 
groups b 


for organ. 
cal command, and 
of tonal production and finish of presentment 
Schubert heard 
Schumann, Mendelssohn and Chopin, all the grace and 


seldom fantasie sonata, and in 


finement of the born pianist was made apparent. 


Rn e 
3ronislaw Huberman’s recital in Queen’s Hall, March 
28, introduced to the London public an artist of excep- 


tional ability in a recital program of violin numbers con 
taining the Bach chaconne, which was given with exquisite 
taste in tonal quality and individual conception, the Gold- 
mark concerto in A minor; Brahms’ sonata in G, which re 
ceived an interpretation of great 
intellectuality, and as 
“Carmen,” which brought into play 
the young artist. Leopold Spielmann was the 


virility and convincing 
a concluding number a fantasy on 
all the technical com 
mand of 
accompanist. 


RRR 


Pachmann announces a piano recital for April 8, when 


he will give a program consisting of a Chopin group, and 
group of Schubert-Liszt transcriptions, and a Liszt group 


nRe 


Lulu 
gave a recital of German Lieder in Bechstein Hall, 


Edward Belim 
March 
30. A singer of much force of character and one who in 
Lied 


Madame Gmeiner is, 


Mysz-Gmeiner, accompanied by 


vests the with a dramatic sense of much import 


however, an interpreter who though 


giving much, still leaves much to be desired in her read 


A method of noisy breathing diverts one’s attention 


Ings 


all too often from the aesthetic side of thought, and this 


coupled to a lack of real vocal quality or suggestion oi 


any beauty of timbre, frustrates much of the intellectual 
and emotional intentions Though comparisons may » 
odious they nevertheless are inevitable, and thus one re 
verts to the thought that if one had never heard a Ger 


hardt or a Julia Culp, then Mysz-Gmeiner would appear 
a much greater artist. 


Renn 


to he 


Walter Hyde, the young English tenor, has been filling 


many engagements throughout the Provinces with 


Mr. 
May and June and negotiations are 


grea 
for 


for an ex 


success Hyde has many London engagements 
pending 
tensive tour next season 


| a 


\t the fifth symphony concert by the New Symphony 


Landon Ronald 


tremendously ef- 


Orchestra in Queen’s Hall, March 29, with 
conducting, Elsa and Cecilia Satz gave a 


fective interpretation of the Bach C minor concerto for 


THE MUSICAL COURIER 


two pianos and orchestra. The Misses Satz have been 
heard in London on many occasions and are great favorites 
with the general musical public. 


RRR 


At the sixth concert to be given by the New Symphony 
Orchestra the program will be constructed entirely of 
compositions by British composers. 


RRR 


Among the artists to appear under the Daniel Meyer 
concert direction during May are Emil Sauer, Dr. Serge 
Barjansky, Benno Moiseiwitsch, Leon Rains, Marcian 
Chalberg, Theodore Byard and M. Serato. 

EveLYN KAESMANN 





Vera de Rosa, Soprano, 


Vera de Rosa, who has been singing with Trentini in 
“Naughty Marietta” and who has been her understudy 
since its first production at the New York Theater, has 


returned to the Manhattan Opera House where she began 





ROSA 
her career as a member of the Manhattan Opera Company 
that Miss De 
during the Educational 


It was recognized at time that Rosa, who 


was heard frequently Series of 


grand operas, would attain prominence as a singer, for 
| 


together with remarkable beauty of voice and her exquisit 
f had selected 


one 


she been out of over a hundred 
the 
to the opinior of Dr. Frank Miller, who as 
i Miss 


Lena Dori 


use of it 


voices as with the “most perfect vocal chords,” 
iccording 
sisted Mr 
De Rosa 


Devine. 


Hammerstein in the selection of a singer. 
het 


received entire training under 


Bertha Yocum:to Play in New York, 


Bertha Yccum, the Philadelphia pianist, is booked to ap 
pear in a recital in Studio Hall on Avril 20, at 8:30 o’clock 
Miss Yocum will have the assistance of a well known vio 
linist Her program “Sonata 
quasi una Fantasia,” C sharp minor (Beethoven); prelude 


and vocalist. will include 
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(Chopin), romance, F sharp (Schumann) ; ballade, G mi 


nor (Brahms). Miss Yocum has for the past year main 
a large fol 


included en- 


tained a studio in Philadelphia where she has 
work this 
the best homes in 


lowing. Her concert season has 


gagements in several of Philadelphia 


New York 


recital 


and Miss Yocum is particularly charming in 
song 


Letters at the Offices of The Musical Courier. 

Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre 
dentials : 





Mr. John Archer, Mr. T. Allen Cleaver, 
Mr. J. H. Morris, Mr. B. Percy James 
Mr. C. E. Haworth, Mr. Harry Girard 
Jessie L. Pease Emeline M. Grant, 
. . 
Dictionary-Gatalogue of 28,015 Operas 
Having now ted the issue to subscribers at $ Ia 
ng out the ret r,in pr it f appl sen, at ulf price. O 


JOHN TOWERS, Compliier 
Lock-Box 495 Morgantown, West Va., U. S. A. 


WANTED 


MUSIC SCHOOLS NOTICE! Eminent pianist and 
teacher with American and European reputation would 
msider giving a summer course (private and class 


normal lectures), at university 
Address E Pa 
Jenaer St. 21, 
HALF INTEREST IN MUSIC S<¢ 

rION AS TEACHER WANTED 


experience in conservatory 


lessons, illustrated 


some 


conservatory care MusIcAL 


CourRIER, Berlin, Germany 





HOOL OR POSI 


Gentleman with 


teaching, educated 


Germany, good pianist and ensemble player with large 





repertoire, expert organist, wishes to purchase interest 


in growing Music School, or would accept position as 








teacher of pia organ, theory, Musical History and 
Forn Adare M. G. F.,” care M cAL Courter, Nev 
Yor) 

ORCHESTRAS, QUARTETS, TRIOS, furnished hotels 
festivals, etc., at short notice. G musicians at reason 
able prices. Address “Hot Agency ire Musica! 
Courter, New York 

PUPILS WANTED. A well known teacher of piano and 


singing will accept a limited ruber of pupils during the 
spring and summer season at reduced rates. This gent! 


man is well known in the musical world and his attra 





tive offer affords an opportunity to pupils of limited 
means to study with a first class teacher Applicatio 
should be made at once. Address, “Instruction,” car 
Musica Courter, New York 
WANTED FOR FORGERY—A n about thirty 
ars old, rather sma light oth face 


claims to be soliciting for the Century Music Publishing 
Company, New York City, names of V. B 
ind Morris W. Mosley Address G. G 
kee, Ill. 


INFORMATION 


inder Snow 


Fuller, Kanka 





WANTED—Cor present 


erning the 


whereabouts of Howard Chambers, bass singer, former 
f Sydney, Australi Lived in San Francisco in 1902 
nd later sang with the Bostonians in New York Ad 


E. W. E.” care Musicat Co 
ADY RI 


New York 


dre 





SUCCESSFUL I \DER and « xperienced teacher 


wishes position as teacher of expression in Middle West 

Address “E. L.,” care Musicat Courter, New York 
VIOLIN STUDENTS, ATTENTION.—Violin student 

can receive expert instruction by a famous violinis’ 


through correspondence at a very low cost. This teacher 
has taught students in all the world and has 
demonstrated that his method of instruction will bring 


parts of 


The cost of instruction is very moderate 
Address “Violir 


NT ‘ . 
sVCW i OTK 


good results. 
and within the means of any student. 


Stud care of Musi CouRIER, 

















Mr. Ernest SGHELLING 


AN EXPERIENCED and capable violinist, solo, orches- 


tra, ensemble, wishes to locate in Western city as teacher 





or in other first class capacity. Would connect with 
musical institution A1 references Address “Violinist,” 
care Musicat Courter, New ¥ 

VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 
A piano and voice teacher of experience desires tc 


locate in Virginia or in Washington. Is able to direc 
women’s choruses and plays, or direct the choir and as 
sume a position as organist. Will also teach the Span 
ish language. Address “V. S.,” care 
New York, after April and until M 


Musicat Courres 


PIANIST 
NOW TOURING EUROPE 









50 THE MUSIC 
MUSIC IN MONTREAL. 
M April 7, 1911 
Madame Butterfly” was given by an English opera com- ship, due to the skill of Mr. 

the Princess Theater during the week ending 
ist. Dora de Filippe, who was the first prima 

to sing the part of Cho-Cho oan when the Opera organization will be reorganized next s ason. 
rst produced in this city by the Savage Opera Com- 
it four seasons ago, then proved herself to be a 
f excellent histrionic ability. This time she again 
deserved and popular success. The part fits 
t fecti illy and dramatically, and her per- 

left nothing to be desired. She was called out " = ; 
good-sized and appreciative audience. 
ie . prised compositions by 
nme - 

t audience that ever assembled at the concerts is a most reliable exponent of the keyboard. 

the Beethoven Trio Was that at the last concert 
W took place on Tuesday evening in the artistic feeling. 

r Hall. Thelarge audience was due to the fact that 
uerite Froehlich, the leader of the organization, gave 
tionally fine program, including Schubert’s trio in 
Grieg’s sonata for piano and violin in F major 


pet and piano. The performance of the 
mplished with a degree of smoothness highly Col. Frank Meighen, president of the 

le, and the s ta, played by Madame Froeh- 

lerranto w technical finish and complete 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
» Recitals, Clubs, Teaching. Graduate of Stern 
( ‘ story of Music, under Blanche Corelli. 
P “Normal 18 419 Fine Arts, Chicago 


WINIFRED F. PERRY 


CONTRAI TO 
Orat Concert—Recital 
» Center Ave., Studio Wallace Bldg., 
Pittsburg, Pa 


once 
Sig. ANTONIO FROSOLONO, Soncert, 
712 Pine Arts Building 
Management: MME. FROSOLONO 
1227 EB. 44th Place, Chicago, IM. Phene, Drexel 5079 


MINNA KAUFMANN 








SOPRANO—INSTRUCTION. 
8¢ 67 Carnegie Hall, New York. 
ent Sawyer Musical = 
y. New 


Cuantorre GUERNSEY 


Recently returned from Italy 


Opera, Concerts and Oratorio 
Address: 127 West 58th Street New York City 


SALMON 





v Piano Instruction 
fn E Lecture Recitals 
R (Russian Music) 
Studio: 834 Carnegie Hall New York 
Tel., 1350 Columbus 
(Be Huntington Chambers, Tuesdays) 





SHERWOOD 


MUSIC SCHOOL 
nded by Wm. H. Sherwoo 

Fine ape Buliding -~ 
Highest Standard of Artistry. 

ty includes Piano, GEORGIA KOBER; 

Organ and Theory, WALTER KELLER; Vocal, 


Arthur Beresford; Violin, Antonio Frosolono; 
Pub School Music, Wm. ApMadoc; Dramatic 
A Winnifrede W. Just and others 


catalogue address W. KELLER, Sec’y 


rely heard septet for two 


ndoubtedly one of the best per- 





formances that has been heard here for many a 


Froehlich is leaving next month for Europe for a long 
vacation and expects to bring back with her a cellist. ality, in spite 
of in musical circles on the continent. 
Adolphe Borchard, the French pianist, gave a recital in ers have already been engaged, and the Colonel says 
that negotiations are pretty well advanced for others. In 
His program com- fact he is in a position to state that Montreal will have 


the Monument National on Monday evening last before a 


AL COURIER > 








although 


Madame 125 members. 


Franck, Saint-Saéns, Chevillard, this year the 


Mozart, Chopin, Debussy, Diemer and Liszt. Mr. Borchard this country 


violins, viola, 


splendid technic, produces a beautiful tone and plays with 


Mozart, Chopin and Liszt compositions, owing to the fact 
that the music was familiar to the audience and therefore 
was more appealing than the other compositions. 
called out five times and had to respond with two encores. 
He was under the management of Charles Lamontagne. 


RnRe 


Company, returned from Paris on the Empress of Ireland 
Saturday last, where he has been for the last few months 
with Mr. Jeanotte, engaging artists for next season. Dis- 


He has a 


Montreal Opera 


success, 


day. The cussing the situation, the Colonel said they had met with 
musicians were called out not less than three times. The general success and when the manager leaves the French 
septet was given with a» excellent ensemble and musician- 
Terranto, who led the or- 
ganization with authority and musical insight, 
the second violinist did some timid and calm fiddling. The 


capital two weeks hence they hope to be able to announce 
a company much superior to that of last year. 
section particularly will be especially strengthened, and 
the company as a whole increased from about ninety to 


The French 


He also announced the engagement of a 


French conductor, M. Hasselman, who is of that nation- 


of his name, and an artist highly thought 
Some noted sing- 


strongest company which has ever visited 
The manager of the Paris Opera assured 


Colonel Meighen that he was anxious to do all in his 
power to promote the complete success of the Montreal 
He was, however, more successful in the opera field and anything that he and his friends could do 
in that direction would most certainly be done. 
Meighen said the season would open on November 6, and 
He was that sixty performances, together with twelve concerts, 
would be given during the engagement, five evenings of 
the week being occupied. 
don, was the guest of his uncle, Lord Mount Stephen. 


Colonel 


Colonel Meighen, while in Lon- 


Ree 


Michael Matoff, one of Montreal’s popular violinists, 
gave a concert recently at Valleyfield, scoring his usual 


Harry B. Conn. 








CONCERT PIANIST 


Address, care 


oath Musteal Courier 
ARTHUR DUNHAM 


CONCER' r ORGANIST 
Address, SINAl TEMPLE, Indiana Avenue 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Bullding - e ° 


CHICAGO MUSICAL COLLEGE 


Bow tn its HEW HOME Facing the Lake Front Park 
The finest bvilding of its kind in the world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical L earning. 
Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 
Acting Expression 
Opera MUSIC Modern Languages 
Acquisitions to the Faculty: 
ANTON FOERSTER—The Eminent Planist and Instructor of Berlin 
ALEXANDER SEBALO—The Famous Hungarian Violinist 
MAURICE DEVRIES—The Renowned Vocal instructor, Formerly 
— “ot Paris Grand Opera and Metropalitan 
Opera Co., New York. 
Founded 1867 
Dr. F. Z. ZIEGFELD, President 
New Chicago Musical College Building, 
246-7-8-9 Michigan Boulevard, Chicago 
CATALOG MAILED FREE 


Chicago, lil. 





Chicago 





PROCURE ENGAGEMENTS, Use the 


American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 


437 FIFTH AVENUE NEW YORK 
Zelephone : g29a Murray Hill 





: FINNEGA 


Taworn 
Seleist St. Patrick's Cathedral 
Cencert, Oraterio, Recitals 
3167 BROADWAY 
6145-J, Morningside 





EUGENE BERNSTEIN * ig 


PIANIST and COACH 


The Eugene Bernstein Trio 





TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Ill. 





MYRTA FRENCH 
Cencert aad Oratorio 
JEAN PAUL 
Composer and Teacher 
Piano and Theory 
Acelstect te Telchmuller, Leipzig 


KURSTEINER 


gonts School, Philadelphi 


“The best wnat I have ever known.” aa me sey G. Bennett, Prin . 
CLENDENNING HOTBL, 202 WEST 103d STREET Tel., 3510 River. 









CINCINNATI 


ous 


and 











Ss RVATORY ot 
| 


Instructs, trains and educates after the best methods of 
Foremost European Conservatories. Th 
bers some of the leading Musicians and Artists of today. 
Location ideal with respect to home comfort and luxuri- 
equipped buildings devoted to music in America. Day 


trated Catalogue FREE. 


Highland Ave., Oak St. and Burnet Ave., 






MUSIC ESTABLISHED 186 








e faculty num- 
Elocution MU Languages 
surroundings. The finest and most completely 
resident students may enter at any time. TIlus- 


MISS CLARA BAUR 
CINCINNATI, O8I0 











VOLNEY L. MILLS 


TENOR 


Grand Forks - - 


SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Fine Art Bidg., 5219 Hibbard Ave., Chicago, Ill. 


N.D. 





Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Bullding, Chicago, Ill. 
STEINWAY PIANO USED 


KATHERINE ! —" LIVELY 


Houston -« io 





Texas 





ALBERT BORROFF 


504 Kimball Hall BASS Chicago, ili, 


Eleanor - Pianist 
551 West 57th Street 





Instruction 
TRIO-QUARTETT 
"Phone, 6677 Colambus 


SHALL dain 


M Quinlan International Musical Agency 
MN 1! West 34th Street NEW YORK 


o LUTIGER GANNON 


CONTRALTO 
ois Kimball Hell + © « 








Chieage 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 














AMERICAN 

ACADEMY |‘ 

AT ARTS [Reet 
Companies 








Its exceptional facilities and complete 
organization have made it the recog- 
nized leading Institution for dramatic 
training in this country. 


BOARD OP TRUSTEES 
Franwxiin H. Sarcent, President 
Danie, Fromman Joun Drew 
Aucustus Tomas Benjamin F. Rozper 
Fer catalogue and lafermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, Rew York 














™ JeneTre Loupox Scuootof Music 


Special Course for Children—Advanced Pupiis 
629 Pine Arts Baliding - - Chicago, Ill. 





MAX SHAPIRO 


VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg, Pa. 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 East 72d Street, New York. Phone, Lenox 4481 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L.WHITE MFG. CO, *3,5.rmet 
$100 REWARD 


The Eitan, of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one . Thompson, alias F. K. 
Arthur, R. A. Adams or G. Hall, who is = 
frauding music teachers and professionals b: 
o a fake American Encyclopedia and History 

f Music at a ridiculously low price for cash in 














Mg ‘Thompson is medium height, dark 
hair, dark prominent eyes. Very smooth talker. 
Nervous manner. Last heard ll in West Virginia. 
A warrant is out for Thompso: If approached, 
report at once to your po oy department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, III. 










YOCU 


PIADMG) MDZ 


FAY GO 





IRISH BALLADIST 
ADDRESS: 
QUINLAN INTERNATIONAL 
MUSICAL AGENCY 
1 West 34th Street, New York 





PIANIST 
Direction: MARC LAGEN 
434 Pifth Avenue New Yerk 


Ri} SOPRANO 





Entire Season 
Booked 





ERLIN 


OHIO 





Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON Director 
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THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmann 
“A great Piano! It satisfies me completely.” —Pugno 
“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 

Established 1886. OF MUSIC 

SCHOOL OF OPERA AND DRAMATIC ART 
NORTHSIDE, ST. LOUIS, MO SOUTHSIDE, 


2200 ST. LOUIS AVE, GRAND AND SHENANDOAH AVES. 

The most reliable, complete and best equipped Music Schools 
with the strongest and most c — tent Faculty ever combined 
| in a conservatory in St. Louis and the Great West. 


STRASSBERGE 





61 TEACHERS—EVERYONE AN 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Goteieoiios for deserving pupils from 
September on, and many other free advantages. 


ARTIST. 


a@The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGusT FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced Free advantages to students: 
professors. 


TERMS $10 UP PER QUARTER 











Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE 


AmERICAN INSTITUTE OF AppLicD Music 


gaa ina of Music 
212 West 59th Street New York City 


SUMMER SESSION 


From June 19th to July 29th (Six weeks) 
SPECIAL ADVANTAGES in all departments for TEACHERS and also for STUDENTS 


wishing repertoire work. 
WRITE FOR INFORMATION 


DOLIS CONSERVATORY ¥ MUSIC 
Music :: The Speech Arts :: Modern Languages 















ohannes Miersch 





Me Gated Marker, 
SINGING—Mr. Glas ©. Famed SPEECH ir. Charles Willams, A.B. 
In addition to the above, are twenty-five ee cf the he beget ann aS and — 
mon pee eaten OAR i. CAWLEY. B Sireeter, 430 i. Meriden St. INDIANAPOLIS. | iND. 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HBINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time. 
Address Registrar, 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisen 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


assisted by Edward Falck (assistant director and coach of Metro opemuen Opera), and 
>inging. Theory, a and Literature of Music, Diction, yo 


96 CLINTON ST., BROOKLYN, N. 


REINDAHL VIOLINS 
and BOWS 


Violas and "Cell and ‘Cellos 


Artists know the rarity of 











Madame Jaeger, 
a notable faculty for Languages, ant 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 





“ violins whose tones are 
Cable Address: Musikwolff, Berlin *‘sweet’’ from lowest Gto A 
Preprietor and Manager of the Philharmenic See roe ROO Nom 
. ; 
Concerts, Berlin ; the new Subscription Concerts, whore tone qualities are dis- 
Hamburg; the Bechstein Hall, Berlin tinguished in power, inten 
ee sentative of more than ‘free soit sity. | brilliance, evenness. 
sympathy, pertection of open 
s Ament Yaaye, a bau reisler fifths, stopped fifths, thirds 
Se rich, "Risler” an ey octaves, clear harmonics 
and many other celebrities. lso ,—- & “7 the pure pizzicato tones, distinct 
Berlin harmo Orchestra and of Arthur arpeggios, distinct in shake. 
Nikisch. trill and staccato, and withal 
quickly responsive to bow- 
Principal Agency fer Music Teachers pressure from real pianissi- 
mo to fortissimo If you 
have such a violin you may 
not be ‘nterested ;ifyou have 
7 0 N A be Berlin, Ww. not, you will be interested in 
a booklet—‘‘An Artist's 
. ‘ 
Touch’’ — which I will gladly 
Schelling St. 6. mail you FREE, and which 
contains opinions from 
CONCERT DIRECTION world famous artists who 


se REI DAHL VIOLINS, 
Representative of Emmy Destinn, Terese Carreno, u 


Joseph Lhevinne, Brussels String Quartet, Oskar 
tied, Gesellschaft der Musikfreunde, Stern’cher 
‘aad verein and others. 


Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
Artistic Piano Playin 
THE FPAELTBN SYSTEM 
Booklets—Carnegie Hall—New York 


Violins seni to responsible 
persons on trial, for com 
parison with other new o 
famous old violins; | 

desired, gradual charge 
acc-unts opened, 








Reindahl Grand Model, $250.00 


RE sp pny | VIOLINS 
USED Asv ENDURSED BY 


Bernard Listemann Kocian 

Chas. Gregorowitz Jan Kubelik 

Leonora Jackson Emile Sau ret 
E. Haberkorn Fritz Kreisler Atelier. 318Athenagum Bldg 
Axel Skovgaard Alexander } ul 26 East Van Buren Street 


6. E. Jacobsohn Hugo Heermann 
” CHICAGO, ILLINOIS, U.S.A. 


Arthur Hartmann 














A. B. CHASE PIANOS 


Aprtistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory ai NORWALK, OHIO 


Reference The Editor-in-Chief of THe Musicar 
CouriIgR 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 





Case Designs Which Are Origiash, 
Artistic and Beautiful 
BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charlottenburg, 8-8 Kantstr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: yo ern | HARMONY AND COMPOSITION—Gustav Bumcke, Alexander von 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Josef Stransky, Prof 
E. Taubert, Arthur Willner. PIANO—Georg Bertram, Ludwig Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prot. James Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, Prof. A. 
Sormann, Theodor Schoenberger, August Spanuth, Prof. E. E. Taubert SINGING—Frau Ida 


Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer), Frau 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolaus 
Rothmuehl (Royal Chamber Singer), Maéstro G. Scarneo, Wiadyslaw Seidemann, Adolf Schultze, 
Alfred Michel. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Sam 
Franko, Alexander Fiedemann, Max Grinberg, &c., &c. HARP—Franz Poenitz ORGAN— 
Bernhard Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory Pupils received at any time. Consultation 
hours from 11 a m.to 1 p. m. 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 





Full courses or single branches. Principal admission timer 


Admission granted also at other times 


from beginning to finish 
begin April and September. 


Education 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 











THE 


STEINWAY 7 a P 
PIANOS || Alasent& Harmalin 


[GRAND AND UPRIGHT] 


: Are Everywhere Known As “THE STRADIVARIUS 
: THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
acts: ce ee Me™ YOM oo 








St. Pauli, Schanzenstrasse, 20-24 - - : - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL VWAREROOMS AND FACTORIES 
w oms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq..W., London 


Jungternstieg 34, Hamburg, and 
Koeniggraectzerstrasse 6, Berlin Bos A ON] 
= hep ave alee cold by our accredited representatives in all principal cities ail over the inde 


STEINWAY & SONS 


=f IMBALE" 


CHICAGO, ILL... U. S. As 


PR eT RT cee NY _ - 
























































THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH MER in the SOHMER PIANO of today 








It is built to satisfy the most 








cultivated tastes : : : : : : 

The advantage of sucha piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 

sie eee ee ee es fe ee ae - 





RATS. OE: SRI THE AUTOPIANO CO. 
SOHMER & CO. Factory and General Offices : 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Streets, New York 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 
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